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WHAT IS A PLAY?

A play is a story devised to be presented by actors on a stage before an
audience.

This plain statement of fact presents an exceedingly simple definition of the
drama, — a definition so simple indeed as to seem at the first glance easily obvious
and therefore scarcely worthy of expression. But if we examine the statement
thoroughly, phrase by phrase, we shall see that it sums up within itself the entire
theory of the theatre, and that from this primary axiom we may deduce the whole
practical philosophy of dramatic criticism.

It 1s unnecessary to linger long over an explanation of the word story. A story
1s a representation of a series of events linked together by the law of cause and effect
and marching forward toward a predestined culmination, — each event exhibiting
imagined characters performing imagined acts in an appropriate imagined setting.

The phrase “devised to be presented” distinguishes the drama sharply from
all other forms of narrative. In particular it must be noted that a play is not a story that
is written to be read. By no means must the drama be considered primarily as a
department of literature, — like the epic or the novel, for example. Rather, from
the standpoint of the theatre, should literary method be considered as only one of a
multitude of means which the dramatist must employ to convey his story effectively
to the audience. The great Greek dramatists needed a sense of sculpture as well as a
sense of poetry; and in the contemporary theatre the playwright must manifest the
imagination of the painter as well as the imagination of the man of letters. The appeal
of a play is primarily visual rather than auditory. On the contemporary stage,
characters properly costumed must be exhibited within a carefully designed and
painted setting illuminated with appropriate effects of light and shadow; and the art of
music is often called upon to render incidental aid to the general impression. The
dramatist, therefore, must be endowed not only with the literary sense, but also with a
clear eye for the graphic and plastic elements of pictorial effect, a sense
of rhythm and of music, and a thorough knowledge of the art of acting.

70 aktTuBHHX MOMeHTIB (1800 3H.)

JIexcHKO-rpaMaTUYHUM EPEKIIAL
1. Tu 3aBxau O6y1a odseHena 3 TOJIOYKY Ta Mala SICTaHTHUN BUIIISL. 3apa3 ToO1 CIrij
3poOuTH HOBY 3adicky. Ham Ou gy»ke xoriiocs, o6 Tv noixana 3 Hamu a0 JIoHaoHa
Ta 3poOuiia Tam HOBI ¢pomo. 2. Crapuil J[>KOH rocTpo BiguyBaB 00pa3y, HaxaOHICThb
Hegicmok JisKana ioro. Bin He Mir yTpuMaruch BiJl TOTO, 1100 HE TPOAEMOHCTPYBATH
iM CBiM XOpPCTKHMU XxapakTep. BiH 3a6i/c0u 6y6 CXWIBHUM MaTH CBOK TOYKY 30DV 1
BIIYYBaB HacTpiid. [{poro pasy iomy He CyaMJiOCs HEPEKOHATH iX, L0 YCl OaHHI
MaloTh OyTH [OoTenmHMMH. BOHM Hamonsiranu, MO BCSA 18 iH@opwmayis HyaHA Ta
3aXOJIMJIMCh CMIXOM, KOJIU VC8I0OMA08aAIU, O M 80aiocy obpazutu [xona. 3. Konu
MU Oynu CTyJIGHTaMU, MU Yacmo 0yeanu Ha OJarofifHUX BUCTaBax Ta KOHIIEPTAX, K1
nonoMaranu OimHUM eepcmam cycminberBa. 4. IlpuponHi seuwa Hamoi MiIaHeTH
BHBYAIOTHCA BUCHUMHM OaraTo yacy, aje JIIOJCTBO HE B 3MO031 HOKOPUTH IpHUpOay. S.
Lleli xnomuMHa TYro MIpPKY€ Ta 4acTO CTaBUTh ce0€ y MIyNmy CUTYallll0, TOMY TH




3p0obus epyby nomuiKy, KOjau CTaB 3 HUM CHUIKyBaTtucs. 6. Mos HeBicTKa Maja 3BHUKY
J0_aKypaTHOCTI yce XUTTSA. Aje il ciij Hamaratucst 30epiratu BHI «TOJ0YKu». Tu
Mae€lll HaxaOHICTh JaBaTu il nopaou. 7. ToO61 ciijl yYMOBUTH ii BIIMOBUTHCS BiJ I[bOTO
HEYECHOro TuiaHy. BoHa ckazana, wo giduye HACTPIA cnispoOImMHUKIG, 1 CXHWIbHA
3YNUHUTUCA. 3 Makum e ycnixom BOHA MOTIa O CKaszaru, IO 3aJI0BOJIEHA KUTTSIM.
8. Bipwi Bbaupona ma [llenni 6ynu 3 num yce scumms. TOUKUA 30py OOHOKYPCHUKIB
Oynu 111 HbOTO HEBAXKIIUBI, SIK 1 TYMKH Nepexoxcux, SIKuxX 3anumyseaiu ipo TBOPUICTh
ux eewniig. 9. Mu manu 3ycmpimucs, ajne BOHa He NMPHUUIILIA 1 DOCTaBUIa MEHE Y
HE3py4YHEe CTaHOBUIE. Bona 3aeicou opewe! He moorcy empumamucs, 1ol HE
3BEpPHYTHUCA 110 ii OaThKiB. SKIIO BOHM HE IEPEKOHAIOTH 1i, IO S He OYOy Oinbuue
mepnimu 1 3yxBaii peyi, 1 kuny ii. 10. ToOi cmig Oyno cmocrepirard 3a UM
CaMOBIICBHCHUM HETLIHWUKOM. THM MaB BHUKHYTH B JeTaji Horo poOOTH, a He
noKjaatvucs Ha Baavy. [//koda, 1m0 TV 3aKII0YMB 3 HUM YE€CHY YTOAY 1 3yMUHUBCS Ha
niBaoporu. Skmo BiH Oyle 3BUHYBauyBaTH TeOe Ha JIONAX 1 BAOMA, HE JIMBHCh Ha
HBOI'O 3BMCOKa, MpocTo ckaxu: «Jlo modayenus!». 11. Bona He mpocyHyna tebe 1o
COyk0i, OCKUIBKM TH HaOpua il o cMmepri. HAxou Tt OyB Keanighixosanum
CrieHiaicToM, TH 0 MaB PO3KIIIHY MalIuHY, 1 mobi 6 3anponoxysaiu NepeBipsITH Ta

OLIIHIOBATU pOOOTY i1 KOHKYpeHTIB. (1848, 80 act. points)




