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SILENT MOVIES

Talk to people who saw films for the first time when they were silent, and
they will tell you the experience was magic. The silent film, with music, had
extraordinary powers to draw an audience into the story, and an equally potent
capacity to make their imagination work. They had to supply the voices and the
sound effects, and because their minds were engaged, they appreciated the experience
all the more. The audience was the final creative contributor to the process of making
a film.

The films have gained a charm and other worldliness with age but,
inevitably, they have also lost something. The impression they made when there was
no rival to the moving picture was more profound, more intense; compared to the
easily accessible pictures of today, it was the blow of a two—handed axe, against the
blunt scraping of a table knife.

The silent period may be known as “The Age of Innocence” but it included
years unrivalled for their dedicated viciousness. In Europe, between 1914 and 1918
more men were killed to less than at any other time in history.

In publications of the time, one reads horrified reactions against films
showing “life as it is”. You did not leave the problems at home merely to encounter
them again at the movies. You paid your money initially, for forgetfulness.

Gradually movie-going altered from relaxation to ritual. In the big cities, you
went to massive picture palaces, floating through incense-laden air to the strains of
organ music, to worship at the Cathedral of Light. You paid homage to your favourite
star; you dutifully communed with the fan magazines. You wore the clothes they
wore in the movies; you bought the furniture you saw on the screen. You joined a
congregation composed of every strata of society. And you shared your adulation
with Shanghai, Sydney and Santiago. For your favourite pastime had become the
most powerful cultural influence in the world — exceeding even that of the Press.
The silent film was not only a vigorous popular art; it was a universal language —
Esperanto for the eyes.

1718 3H., 80 aKTUBHHX MOMEHTIB

JIekcuKo-rpamMaTUYHU NEPEKIa

1. Sxmo xiHKa upiwuia OAPYKUTUCS 3 YOJOBIKOM, HIIIO HE 30epeke Horo sid

6mMo61anb. BoHa craHye ieansHy cxemy, OyAe ocopcmkoro Ta MHIIATUMEThCS
CBOEIO TIEPEMOTOI0 00 2AUOUHU OYUI.
2. Criit no xinus! He 36aoicarouu na puzuku. B MeHe € nepenuyTrs, s niy 3a To00ro

HEHade co0aka 3 yymausum Hioxom Wjae 1o ciiny. JlaBalk-HO JUIIE 36epHIMOCH TI0

[lTona mo momomory Ta OyAeMO HACONOMXKYBAaTUCh HECKIHYeHHUM TIPUOYTKOM Ha

KanapcbKHX OCTpOBax.
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Jlomisi 3a AMTHHOIO NOBUHEH Oymu Ha nepuiomy micyi. HaBiTh SKII0 TH 31s9/ceiu

8i0 X80podOU, 36epHUCL 00 JNiKaps Ta CHAaHYU NO3BULISA TakK, MO0 AUTHHA Oyiia
3JI0pPOBa Ta 3a0080JleHd.

- lle aBTO BXKE MaBHO nompebye pemonmy, Yd He 30MpaBcs TH 3[aTH 11 y cepBic? —

Hamanb, FpOHIi B MCHC HC 3ampumyronivci, TOX i BUMYVIIICHUMN 300080/ IbHSMUCH

mum, 110 BOHaA ITOKHU HIO ITpamro€. - Jx TH auMBMIICI Ha TC, IIIO6 36E€PHYmMuUciA a0

HalJlemeBInoi MaictepHi y MicTi? - Hi, asikyto, st enegnenuil, mo MIATUTUA CIIIJT

JIVIIIE 33 AKICHUL PEMOHT.

e 6 Bu He mopopoxysanu: Quminminamu, [Ipubantukow un CHOTyYCHUMH

mTaraM; y sIKHUX oun MOpPAX UM OKCaHaX HC IlJIaBaJIN: TI/IXOMy qu IHZ!iﬁCBKOMy

okeaHax, YopHomy, YepBoHomy uu MepTBoMy MOpsiX; Ha skl O TOpu He

30upanuca: AneHHinu, Anau uyu CKaJIUCTI; 3aruwiaiimecs coOow0 Ta HE

niooasaume HCUummsi pusuKy.

Cxema ckoinozo 31mounHy Oyna po3kputa Oyna PO3KpUTa 3aBASIKU 20CMPOMY
po3ymy JIKoHa, Xoua BCi OyJiU 6nesHeni O CIpaBa 3aliia y Diyxui KyT. [[xoH
CXUIbHUL 3aBXAW JOBOJUTH CIPaBY 1O KIHIIS, HE IUBISYUCH CKLIbKU 4ACy ye
3aiime 1 HACKUIBKY 1€ Hebe3neuHo.

Capa odyoce xoue Bctynutu 10 KeMOpHIDKCBKOTO uYM [apBapliCbKOTO

YHIBEPCUTETY Ta 368epH)nacs A0 BUUTEINS 3a JIONOMOIOI0 y HalKMCaHHI €ce Mpo

3uMoBHiA nanal Yu ByKiHreMChKUH Tajiall, ajie TOH nepekonas ii, o MucaTu npo

Beanky Kwuraiiceky Criny, Epmitaxk, Bok3an KiHnrc-kpocc un BecTMIHCTEDCHKE

abarcTBO 3HAYHO MikaBinie. YoMy 0 1 Hi, 3aTHIINAIOCH JIUIIIE PO3POOUTH MNIAH.



