«Cyuacni konyenyii' y 2any3i MO803HABCMAEA,
Jimepamypo3Hascmea i nepexiado3Ha8Cmeay

1-ii kypc maricrpatypu, 1 ceMecTp (1eHHA Ta 3204HA (POPMH HABUYAHHS)
3azanvna kinvxicms 200un: 90
Jexmop: npod. Mopo3zosa O.1., npod. Yepkammuna T.FO., mpod. Pebpiii O.B.
Buo oucyunninu: 060B’s13K0Ba
Kinskicmob kpeoumie: 3
Ilonepeoni ymosu 0a1a eueuenns: CTymiHb 0akanaBpa isonorii

Mema euxnadanna nHaguanvHoi Oucyunainu — GOpMyBaHHsS (yHAAMEHTAIBHUX YSBJIEHb PO
aHaJli3 TEeKCTY 3 TO3WIIA Cy4aCHMX MOBO3HABYMX, IE€PEKJIAI03HABYMX, JITEpaTypO3HABUUX
MiIXOMIB; KOMIUICKCHUH JIIHTBICTHUHUH, TEPEKIa03HABYMMA, JIITepaTypO3HABUMK aHaJi3
TEKCTIB.

OcHo6Hi 3a60aHHA  6U6UEHHA OUCHUNIIHU — O3HAHOMUTH CTYJICHTIB 3 OCHOBHHMH
MOBO3HAaBYMMH, JIITEPATYpO3HABYMMHU Ta NEPEKIaJ03HABUMMH TE€OPISIMHU; HABUUTH aHAI3yBaTH
TEKCT 3 MO3UIiH pi3HUX (ITOTOTTYHMX KOHIICTIIIH.

3azanvhi KomnemenmHocmi:

3K3. 31atHicTh 0 OIIYKY, OTPAIlIOBAHHS Ta aHATI3Y iH(OpPMAIIii 3 PI3HHUX JKEPET;

3K6. 31aTHicTh CHUIKYBaTHCS 1HO3EMHOIO MOBOIO Yy Ipo¢eciiiHiil AisiIbHOCTI, ONpalnboBYBaTH
(daxoBy JiTepaTypy iHO3EMHOIO MOBOIO;

3K7. 3natHicTh 10 aOCTPAKTHOTO MUCIIEHHS, aHANI3y Ta CUHTE3Y;

3K8. HaBnuku BUKOpUCTAaHHS iHPOPMALIHHUX | KOMYHIKAIIIHHAX TEXHOJIOTIH /ISl BUPIIICHHS SIK
CTaH/JapTHHX, TaK 1 IHHOBAI[IHHUX 3aBAaHb Yy MPAKTUYHUX CUTYAIlisX;

3K11. 31aTHICTS IPOBECHHS JOCTIKEHb Ha HAJIEKHOMY PiBHI,

Daxoei KomnemeHmHocmi:

®K1. 3naTHICTh BUIBHO OpIEHTYBAaTHCS B Cy4YaCHHMX HampsMax 1 IIKOJaX MOBO3HABCTBA,
JITepaTypO3HABCTBA 1 IEPEKIIaJ03HABCTBA;

®K2. 31aTHICT OCMMCIIOBATH JITEpaTypy sSK MOJICUCTEMY, PO3YMITH EBOJIOMIMHUN IIISAX
PO3BUTKY BITYM3HSHOTO 1 CBITOBOTO JIITEPATYPO3HABCTBA;

®K3. 3n1aTHICT 10 KPUTUYHOIO OCMHUCIIEHHS ICTOPUYHUX Ha/0aHb, HOBITHIX JIOCATHEHb Ta
MEPCIEKTUB PO3BUTKY (LIOIOTTYHOI HAYKH;

®K4. 3naTHicTh 3/11HCHIOBATH HAYKOBMI aHai3 1 CTPYKTYpYBaHHS MOBHOT'O / MOBJIEHHEBOTO i
JTTEepaTypHOTO MaTepially 3 ypaxyBaHHSAM KJIACHYHUX 1 HOBITHIX METOIOJOTTYHUX MPUHIIUIIIB,;
®KS. VYcBigomsleHHS METOJOJOTIYHOro, OpraHizaliifHoro Ta [IPaBOBOTO  MIiATPYHTS,
HEOOX1THOTO Ui JTOCHI/DKEHb Ta/ad0 1HHOBALIMHUX pO3pOo0OK y ranysi (ioorii, npe3eHTamii
iX pe3ynbTaTiB MpogeciiiHiii CHIBHOTI Ta 3aXHMCTy 1HTEJIEKTYaJlbHOI BJIACHOCTI Ha pe3yJabTaTu
JIOCITIIPKEHb Ta 1HHOBAIIIi;

®K7. 3paTHICTh BUIBHO ONEPYBAaTH CHEIIAJbHOIO TEPMIHOJOTI€0 A PO3B’sI3aHHS
npodeciiHuX 3aBIaHb;

®K9. VYcBimomileHHS CyTHOCTI M COIIajJbHOTO 3HaueHHS MailOyTHBOI mpodecii, OCHOBHHX
npo0sieM JUCHMILUIIH, IO BU3HAYalOTh KOHKPETHY (UIONOTIYHY Traiay3b, iX B3a€MO3B 3Ky B
LUTICHIA CUCTEMI 3HAHb.

3micm:
Tema 1. CyuacHi MOBO3HaBUI TeOpii



Tema 2. CyuacHi JiTepaTypo3HaBui TeOpii
Tema 3. CyuacHi nepekiiago3HaBdi Teopii

Ilpozpamui pe3ynomamu HaguanH:

[TPH7. AmanizyBaTH, MOpiBHIOBAaTH 1 Kiacu(iKyBaTH pi3HI HalpsMH 1 IIKOJU B JIHTBICTHII,
MepPEeKIIag03HABCTBI 1 JIiTepaTypO3HABCTBI;

[TPHS. OmixtoBaty icTOpuYHI HaaOaHHS Ta HOBITHI JIOCATHEHHS JIITEPaTypO3HABCTBA,
MOBO3HaBCTBA Ta MEPEKIIaI03HABCTBA;

[TPHY. XapakrtepusyBaTu TEOpeTHYHI 3acaau (KOHIEMIii, KaTeropii, NPHUHLIWIN, OCHOBHI
MOHSATTS TOIIO) Ta MPUKJIATHI acClIeKTH 00paHoi (itonoridyHoi crermiam3arii;

[MTPH11. 3xiiicHrOBaTH HAyKOBWIA aHAaJli3 MOBHOTO, MOBJICHHEBOTO  JIITEpaTypHOTO Marepiay,
IHTEpIpeTyBaTl Ta CTPYKTypyBaTH HOro 3 YypaxyBaHHSM JOLUUIBHUX METOAOJOTTUHUX
NPUHIUIIB, (POPMYITIOBATH y3arajlbHEHHS Ha OCHOBI CaMOCTIHO ONpanbOBaHMUX JaHUX;

I[TPH13. JlocTymHO ¥ apryMeHTOBaHO IIOSICHIOBATH CYTHICTh  KOHKPETHHX (DiJIOJOTTYHHUX
MUTaHb, BJIACHY TOYKY 30py Ha HUX Ta i OOIpyHTYBaHHS K (axiBIIM, TaK i MIMPOKOMY 3araiy,
30KpeMa ocobaM, sKi HaBYaIOThCS;

[TPH15. OG0upatu onTUMaibHI JOCITITHUIBKI MIIXOAM W METOAM JUIS aHali3y KOHKPETHOTO
JHTBICTUYHOTO YU JIITEPATYPHOTO MaTepiaiy.

Cmpyxkmypa: nenna ¢popMa HaBYaHHS: JIEKIIT — 24 roj., IpakTH4YHI — 8 TOJI., caMOCTiiiHa poboTa
— 58 rox.; 3aouHa popma HaBYAHHS: JEKIlii — 6 TOJ., IPaKTH4YHI — 4 TOA., CAaMOCTiiiHa poOoTa —
80 ron.

Dopma opzanizayii KOHmpoaro: TBOPIBHEBA 1IKAIA OLIIHIOBAHHS
Moea éuknadanna: aHriiicbka / ykpaiHChKa
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