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TRANSLATING NONVERBAL COMMUNICATION MEANS IN FICTION: 

SEMANTIC AND STYLISTIC CHALLENGES 

Anna Alimova (Kyiv, Ukraine) 

 

Nonverbal behaviour is one of the main components of communication in both 

reality and fiction. Verbal nominations of nonverbal means of communication have a 

significant role in creating the system of images in the text and the development of its 

contextual level. Therefore, it is crucial that they are adequately rendered in translation.  

In his book Studies in Aesthetics, Roman Ingarden states that works of fiction 

combine the horizontal plane, which consists of sequences of “phases” – word 

combinations, sentences, paragraphs, etc., – and the vertical plane, represented by a 

multitude of components which appear simultaneously on different levels [2, p. 24]. 

The highest level is comprised of “views,” due to which the world depicted in the text 

is perceived by the reader as images they have previously experienced in reality or can 

manifest in their imagination [2, pp. 27–28]. “Views” are frequently evoked by the 

nominations of means of nonverbal communication, since the human mind is bound to 

perceive them by instinct, and a person’s individual experience is filled with an 

unlimited number of samples of nonverbal behavior and their potential implications. 

Thus, committing an error in translating nonverbal communication means can lead to 

a change of the “view” and a distortion of imagery and context.  

Although some might argue that nonverbal behaviour is universal and can be 

rendered in different languages with no peculiar effort, its translation poses significant 

challenges, which are caused by the use of several semiotic systems, as well as other 

factors. Roman Jakobson distinguishes “intersemiotic translation” as a separate type of 

translation which deals with both verbal and nonverbal signs [3, p. 233]. In addition to 

that, a third system is involved in the translation of nonverbal communication means – 

that of the signs of the target language. Therefore, it is a complex process, during which 

the message conveyed by verbal signs of the source language is interpreted as 

nonverbal signs and then re-coded into verbal signs of the target language.  

On the other hand, the idea of “the death of the author” implies automatic creation 

and, therefore, translation of the text. According to this approach, the meaning is being 



constantly generated by the writing, but it instantly disappears [1, pp. 389–390]. In this 

aspect it resembles the “views” described by Ingarden, which are evoked in the reader’s 

imagination and are then substituted by the next ones. In translation studies this 

approach is reflected in Danica Seleskovitch’s theory of interpretational translation, 

which is based on intuitive understanding of the meaning and its automatic rendering 

in translation. Nevertheless, despite the possible advantages of this idea, the possibility 

of incorrect interpretation requires a more thorough approach to the translation of 

nonverbal communication means, since the same means can have different semantic 

peculiarities and functions in different situations, purely intuitive perception of which, 

even without substantial errors, can lead to the loss of shades of meaning.  

The task of translating nonverbal communication means in fiction is further 

complicated by the fact that some of their nominations have no direct equivalents, as 

is the case with some set expressions. For example, the phrase “to put [somebody’s] 

heads together” is used 10 times in Kurt Vonnegut’s novel Slapstick, or Lonesome No 

More. The two main characters are described to combine their intelligence in a manner 

resembling telepathy, often by means of physical contact. Thus, this expression is used 

both in the figurative and literal meanings, which makes its translation particularly 

challenging. It is impossible to find a single equivalent, so Tetiana Nekriach offers 

several different, but related expressions. At the beginning of the novel, before the 

twins start to openly rely on touch, this phrase is translated as “думати разом” (2 

times). When they start to literally put their heads together, the translator uses 

“притулятися головами” (5 times). When the situation is intentionally ambiguous, 

the expression is rendered as “з’єднати […] голови” or “утворити цілісний 

потужний мозок,” leaving it open to interpretation, as it is in the original text. Finally, 

the one time this expression is used in relation to anybody other than the main 

characters, it is translated as “об’єднали свої інтелектуальні зусилля,” which is a 

natural equivalent in the Ukrainian language. Therefore, translation of nonverbal 

communication requires not only its intuitive understanding, but also thorough analysis 

of its semantic peculiarities in the text, as well as creative inspiration.  

References: 1. Барт Р. Избранные работы: Семиотика. Поэтика. Москва: 

Прогресс, 1989. C. 384–391. 2. Ингарден Р. Исследования по эстетике. Москва: 

Издательство иностранной литературы, 1962. 552 c. 3. Jakobson R. On Linguistic 



Aspects of Translation. In R. Brower (Ed.) On Translation. Cambridge, Massachusetts: 

Harvard University Press, 1959. P. 232–239. 

 

METHODOLOGY OF ‘CULTURAL TURN’ IN MODERN TRANSLATION 

STUDIES AND PROBLEMS OF ADEQUACY IN TRANSLATION 

Maryna Aloshyna (Kyiv, Ukraine) 

 

A number of notable and authoritative researches have been dedicated to the fact 

how translation promoted the project of anticolonial resistance and the 

change/formation of national identity since ‘cultural turn’ was confirmed in western 

translation studies at the beginning of 1990. A lot of scholars studied cultural turn in 

translation studies, among them are Susan Bassnett, André Lefevere, Jeremy Munday, 

Mary Snell-Hornby, Edwin Gentzler and so on. In China, there are a few scholars such 

as Wang Ning, Lü Jun, Xie Tianzheng that studied cultural turn in translation studies. 

In Ukraine, M. Strikha, O. Medvid, M. Novykova, O. Cherednychenko, A. Kamianets, 

T. Nekriach should be mentioned among many others. 

Christina Marinetti affirms that the cultural approach or ‘cultural turn’, as it is 

commonly known, is a theoretical and methodological shift in Translation Studies that 

gained recognition in the early nineties. Liesheng Liu stresses that the open and 

interdisciplinary nature of Translation Studies determines the academic integration 

with the cultural study, whose object covers the political science, history, media 

studies, literature and cultural theories and other related disciplines. The 

interdisciplinary nature of cultural study shows its impact on human disciplines which 

extends to its subdiscipline of Translation Studies [1]. Snell-Hornby regards translation 

as a cross-cultural communication and language is a closely-related part of culture in 

her work “Translation Studies: An Integrated Approach”. The Polysystem theory 

proposed by Even-Zohar investigated the role played by translated literature with the 

wider social system of culture. Toury analyses the various norms influencing 

translation activities within the theoretical framework of polysystem, from the 

perspective of operational norms, the translator’s decision is restricted by the position 

of translated literature within the target cultural polysystem [5, p. 219]. 



Translation methods have also undergone changes. Since the late 1970s, the 

linguistic approach to translation substituted for the originally dominant word-to-word 

method, which was usually obscured by readers. The dynamic equivalence was put 

forward by Nida, which marked a new advance in Translation Studies. Nida pointed 

out that “the relationship between receptor and message should be substantially the 

same as that which existed between the original receptors and the message” [3, p. 159].  

Hans J. Vermeer created Skopos theory, announcing that translation is a type of 

human action, an intentional, purposeful behavior that takes place in a given situation 

[2, p. 81]. Skopos, the intention of translation, determined the translation methods and 

strategies [5, p. 159]. Then Christiane Nord added loyalty to Sokops theory, 

emphasizing the translators’ responsibility toward the author, the initiator and the target 

recipient [4, p. 14]. Nord’s theory was similar to Nida’s. Itamar Even-Zohar divided 

literature into “center” and “periphery”, and the translation differed according to it. Xie 

Zhentian pointed out: “How to define ‘center’ and ‘periphery’? Is this a political or a 

literary standard?” [5, p. 219]. Though Toury and some other theorists developed 

Polysystem, they could not avoid such flaws. Until now, much research has been 

conducted within culture turn approach, but some questions still remain to be further 

clarified, especially some questions about culture.  

References: 1. Lisheng Liu. Cultural Turn of Translation Studies and Its Future 

Development. Journal of Language Teaching and Research. Vol. 1, 2010. No. 1. P. 94-

96. 2. Ma H. J. Selected Readings of Contemporary Western Translation Theories. 

Beijing: Foreign Language Teaching and Research Press, 2010. 3. Nida E. A. Towards 

a Science of Translating: With Special Reference to Principles and Procedures 

Involved in Bible Translating. Leiden: Brill, 1964. 4. Nord C. Translating as a 

Purposeful Activity: Functionalist Approaches Explained. Shanghai: Shanghai Foreign 

Language Education Press, 2001. 5. Xie, Z. T. Contemporary Foreign Translation 

Theories. Tianjin: Naikai University Press, 2012.  

 

  



DIALOGUE AS A COOPERATION FORM  

IN TEACHING GERMAN FOR SPECIFIC PURPOSES 

Svitlana Amelina (Kyiv, Ukraine) 

 

Communicative competence is an important concept for teaching foreign 

languages, as it makes interacting people more successful in many areas compared to 

other concepts. Communicative competence, i.e. the ability to communicate, means 

that the foreign language learner has a good command of certain communicative skills. 

Communicative competence is dynamic and context-bound. In order to adequately 

respond to a situation, it is necessary to recognize them correctly. This concerns the 

choice of form of address and the appropriate vocabulary. Therefore, it is important for 

learners of a foreign language to acquire communicative competence and to improve 

the necessary skills (speaking, listening, writing and reading comprehension). The 

learner needs to know how and when syntax and phonetics are linked in the 

construction of sentences in discourse. He must also be able to apply this knowledge 

appropriately. It must not be forgotten that he must be able to understand and react to 

the utterances of the other. 

The social development of Ukraine within the framework of the integration 

process in Europe is related to the redefinition of German language teaching at 

universities. "Curriculum for Teaching German for specific purposes at Ukrainian 

Universities" has been developed as a fundamentally new document that takes into 

account the redefinition of learning objectives, principles, content, methods and 

performance measurement and assessment in relation to the key qualifications of 

graduates. 

One of the principles of the curriculum is social behavior, which is understood as 

cooperation and communication. The student is at the center of the learning process. 

Together with the teacher, he has an influence on the contents, the course of the lesson 

as well as the choice of materials and can also express his different learning habits and 

previous knowledge. In foreign language teaching, the different social forms should be 

used according to the activities in the classroom [2]. In dialogue, the ideal pedagogical 



situation is sought to jointly regulate the conditions of communication by teachers and 

learners, and thus to come as close as possible to a relationship free of "herdsmen". 

However, such cooperation can only be achieved under favorable external conditions 

and does not take into account the natural differences in personality and information 

between teacher and learner [1]. 

The term "dialogue" means: working with dialogue texts in textbooks and media, 

dramas and films, conducting interviews, conversations (four-eyes conversations, 

telephone conversations and role-playing games for couples), discussions (group 

discussions, negotiations, and work discussions), and scenic game with dialogues. 

In communication, something is always produced; in such dialogical 

communication processes – orientation of future professionals for their present and 

future activities. The traditional subject-object relationship between the teacher and the 

learner [4] should be transformed into an equal subject-subject relationship. Thus the 

dialogical togetherness for both should serve self-enlightenment and self-control [3, 

p. 34]. Dialogue presupposes that the learner has not only the right but even the duty 

to speak to the community of which he is a member in order to bring about the changes 

that come about through the interaction of the individuals. Dialogic brings into play the 

basic social event that has been described several times as social action. Partner and 

group work are particularly suitable for promoting social and communication skills. In 

cooperation and confrontation with others, the student learns to back off or assert 

himself, to deal with criticism. Each student is given the opportunity to better 

contribute their individual skills. 

References: 1. Einsiedler W. Lehrmethoden: Probleme und Ergebnisse der 

Lehrmethodenforschung. München; Wien; Baltimore: Urban und Schwarzenberg, 

1981, 216 S. 2. Kron F. W. Grundwissen Pädagogik. München; Basel: E. Reinhardt, 

1989, 364 S. 3. Rahmencurriculum für den studienbegleitenden Deutschunterricht an 

ukrainischen Hochschulen und Universitäten. Kiew, 2014. 137 S. 4. Winkel R. Die 

kritisch-komunikative Didaktik. In: Westermanns Pädagogische Beiträge. 32 (1980), 

S. 200-204. 

 



RENDERING THE TYPES OF IMPLICATURES IN UKRAINIAN 

TRANSLATIONS OF ANGLOPHONE FICTION 

Iryna Anurina (Kremenchuk, Ukraine) 

 

The report deals with considering the specificity of rendering two types of 

implicatures – conversational and conventional – in Ukrainian translations of modern 

Anglophone fiction. The issue of hidden senses in the verbal communication has 

become a subject of active interdisciplinary studies, since the implicit information is 

one of the key elements of understanding the semantic structure of the text. There are 

numerous situations when a speaker conveys not only the direct, explicit meaning in 

the speech act, but additionally the hidden, implicit one, so the pragmatic sense is wider 

than the semantic one. The listener’s ability to fathom the speaker’s communicative 

idea (intention) is the main condition of successful verbal communication. 

Speaking about the fiction, one should understand and clearly differentiate two 

kinds of communication in the writing: horizontal (communication between the 

characters) and vertical (communication between the author and the readers) [1]. 

Conveying the information from one character to another occurs directly and openly in 

the form of dialogues, while the organization of “communication” between the author 

and the reader is more diverse and complex. Specifically, the author–reader 

communication can take place both in the author’s speech and the characters’ speech 

as well. 

The communication between the characters, that is the horizontal communication, 

is the sphere of actualizing the conversational implicatures. Conversational 

implicatures are understood as such expressions which true senses are inferred from a 

range of general conditions that determine the corresponding verbal communication, 

i.e. do not depend on the meaning of words [3]. The discourse context is the main 

trigger of conversational implicatures. Thus, they are not difficult for translating, since 

they are easily interpreted and explicated by the reader of fiction, so they are saved in 

translation fully (in the forms of implicatures) or partially (are rendered with other 

lexical or grammatical means). 



Conventional implicatures, in contrast to the conversational ones, closely relate 

to the verbal filling of the speech, i.e. they can be translated out of the context [3]. The 

explication procedure of the author’s implicative idea envisages the availability of the 

reader’s extralingual (background) knowledge and is not necessarily connected to the 

specific verbal situation. The conventional implicatures are most often defined on the 

level of horizontal communication between the author and the audience, which is the 

means of making the readers acquainted with the temper, thoughts and life of the fiction 

characters. The information in such cases is conveyed indirectly, encloses 

presupposition and requires the addressee to apply certain mental efforts to “decode” 

the message. The presupposition implicatures are created with the help of factual or 

non-factual presuppositions (with factual verbs or without them), lexical 

presuppositions (literal meaning of lexical units) and structural presuppositions (certain 

structural types of sentences) [2]. When translating fiction, such implicatures are fully 

saved, rendered partially or completely lost that often relates to the use of specific 

vocabulary (proper names) or lexical and grammatical structures (idiomatic phrases). 

Thus, the way and degree of rendering the hidden sense in the translation of fiction 

envisages determining the communication type it applies to (vertical or horizontal) as 

well as its belonging to either conversational or conventional implicatures. 

References: 1. Безуглая Л.Р. Импликатуры поэтического текста в аспекте 

перевода. Когниция, коммуникация, дискурс. Харьков: Харьковский 

национальный университет имени В.Н. Каразина, 2017. № 14. С. 8–18. 

2. Безугла Л.Р. Пресупозиція як тригер імплікатури у діалогічному дискурсі. Тези 

доповідей Восьмого міжнародного наукового форуму «Сучасна германістика: 

наукові студії». Харків: Харківський національний університет імені 

В.Н. Каразіна, 2018. С. 14–16. 3. Grice H.P. Studies in the Way of Word. Cambridge 

(Mass.), L.: Harvard Univ. Press, 1991. 406 p.  

 

  



RECONSTRUCTION OF THE AUTHOR’S METAPHOR: 

LINGUO-COGNITIVE ANALYSIS 

Yuliia Artemenko (Kremenchuk, Ukraine) 

 

The practical value of comparative linguo-cognitive study of metaphors in the 

original text and its translations is evident. The analysis of specific solutions aimed at 

adequate reconstruction of the author’s metaphor in translation may enrich the tool kit 

of fiction texts translator with effective sensible techniques in addition to intuitive 

creative findings. 

The translation of metaphors in a fiction text is a complicated because of the 

difference between metaphorical systems inherent to different cultures and languages 

on the one hand, and the author’s originality, on the other. Thus, a simple transfer of 

metaphors from original work to its translation is not always possible. 

The current comparative linguo-cognitive study of metaphors in the novel “The 

Book Thief” by Markus Zusak [3] and its Ukrainian translation [1] revealed three main 

types of metaphorical correlations: 

1) metaphor – metaphor, which includes: a) metaphors transferred from the 

original text to the target one without any transformations like in the following 

example: “When it crashed, three deep gashes were made in the earth.” – 

«Розбиваючись, він залишив на землі три глибокі рани.» – EARTH IS A LIVING 

BEING; b) metaphors, transferred from the original text to the target one with the 

replacement of components of the source domain, for example, with the replacement 

of method and intensity of action: “The plane was still coughing.” – «Літак досі 

чмихав.» – PLANE IS A LIVING BEING; c) metaphors, transferred from the original 

text to the target one with the replacement of the source domain, i.e. transmetaphorized: 

“You will be caked in your own body.” – «Ваше тіло задерев’яніє.» – the source 

domain BAKED GOODS was changed into the target one TREE; 

2) non-metaphor – metaphor. The translator creates his own metaphorical match 

a) in case of playing on the context of the original text, where a metaphor with such a 

source domain has already been used: “No more flapping. Not for this metallic little 



bird.” – «Вони більше не зможуть змахнути. Ця маленька металева пташка 

більше не полетить.» – PLANE IS A BIRD. In such a case, the original metaphor 

can even be skipped, but in the same text segment a new one is created in order to 

compensate for the omitted one; b) in order to bring the Ukrainian text in line with the 

norms of the language: “Possibly the only good to come out of these nightmares was 

that it brought Hans Hubermann, her new papa, into the room, to soothe her, to love 

her.” – «Чи не єдиним плюсом кошмарів було те, що до її кімнати приходив Ганс 

Губерманн, новий тато, щоб заспокоїти її, щоб подарувати свою любов.» – 

LOVE IS A GIFT; 

3) metaphor – non-metaphor. The translator uses this method when reconstructing 

a conventional metaphor, as in: “People observe the colors of a day only at its 

beginnings and ends, but to me it’s quite clear that a day merges through a multitude 

of shades and intonations, with each passing moment.” – «Люди помічають колір 

дня лише на світанку і при заході сонця, а я добре знаю, що кожної секунди день 

пронизують міріади відтінків та інтонацій.» – TIME IS A VEHICLE. 

In general, metaphorical sorting of reality is not comprehensive but partial. If it 

were comprehensive, then one concept would be identical to another, and not just being 

interpreted in its terms [2, p. 395]. It is this partial character that leaves a certain space 

for flexible translation solutions, which makes the recreation of the author’s metaphor 

quite a feasible task with a smart ratio of equivalence and adequacy. 
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GLOBALIZATION AS A TOOL FOR THE EXPANSION  

OF WESTERN CULTURAL STANDARDS IN TRANSLATION 

Antonina Badan (Kharkiv, Ukraine) 

 



In professional translation studies J. House has introduced the central distinction 

between overt translation and covert translation [1]. 

Overt translation: in the translation text still remains traces or features of the text 

in SL (source language). Covert translation: the specificities of the SL are assimilated 

in the TL (target language) via a “cultural filter” such as that the translated text looks 

like a “new” one or again as a text perfectly integrated in the cultural realm of the 

translation social actor. 

Crossing culture is a dynamic process, so more with globalization which erases 

the differences in most professional fields. There are controversial issues in English-

to-Ukrainian translation in almost every area of inter-cultural communication: 

Greetings and Farewells, Introductions, Complimenting, Emotions, Judging, etc. [2]. 

However, not all of these fields change in the globalization era. 

M. Snell-Hornby qualifies the newly-emerged state of affairs as a McWorld and 

its lingua franca as a McWorld English: “… the actually emerging “global village” is 

a kind of virtual seventh continent with the dominant lingua franca – a simplified form 

of English is neither the American English nor the British one even if its historical roots 

naturally have to be searched for in the variants” [4, p. 17]. 

The above description of overt and covert types of translation mirror the more 

traditional “foreignization” and “domestication” earlier introduced by 

F. Schleiermacher [3, p. 22] (in Ukrainian “очуження / одомашнення”). Both 

strategies have so far enjoyed equal usage in literary translation while there has been a 

noticeable shift towards the strategy of foreignization since the first traces of 

globalization in all areas of human activities: culture, economics, politics, etc. These 

appeared “transnational companies”, “theme parks”, “McDonald’s”, “Internet café” 

and “blog” in nearly all European languages at the end of the 20-th century. 

The rapid growth of internet technologies in the US brought about the widespread 

penetration of “cyber attacks”, “online banking” and, more recent, “cyber bullying”. 

There is no denying the fact that their introduction to the national languages was due 

to the importance of English as lingua franca. 



As a matter of fact, these technological phenomena can no longer be termed as 

cultural realia, since globalization is gradually erasing the national borders, and even 

third-world countries in Africa have access to “mobile attachments” and “mobile 

coverage”. 

Among the areas most affected by globalization are those related to introduction 

of Western cultural style and standards: fast-food restautants, traveling and 

communications. In Ukrainian “фастфуд”, “бургер”, “лоу-кост”, “скайп”, “букінг” 

have confidently ousted their Ukrainian counterparts “швидке обслуговування”, 

“бутерброд з яловичиною”, “рейси з низькою ціною квитків”. However, some IT 

neologisms have been transliterated from the start: “скайп”, “гуглити”, “кібер атака”, 

“он-лайн сексінг”, тощо. 

To conclude, the overwhelming majority of the neologisms introduced with the 

globalization era have entered Ukrainian as a result of “foreignization” with very few 

as “domesticated” elements. It is obvious that technologies and globalization have 

speeded up the pace of life to the extent that national languages are lagging behind 

more and more in their strive to get adapted to the source language, the lingua franca, 

and the tendency continues. 
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TRANSLATION OF CULTURALLY SPECIFIC REFERENCES 

IN UKRAINIAN SUBTITLING OF TELEVISION SERIALS  

Tetiana Belevska (Chernivtsi, Ukraine) 

 

Nowadays television serials have become a widely cultural phenomenon. It is 

evident that success of television serials distribution is highly dependent upon the 



quality of translation, which, in its turn, depends on the translator’s qualification and 

responsibility. The main focus of the article is on translating culturally specific 

references; a subject that has been recognized by scholars as one of the most 

problematic translation issues in the case of translation for subtitling. 

The objective of the article is to outline the major categories of culturally specific 

references in television serials and to analyze translation methods used in the process 

of subtitling.  

Methods: The research is carried out on a corpus of over 95 hours of television 

programmes, such as: The Flash (superhero, USA), The Librarians (adventure, USA) 

and Doctor Who (science fiction, United Kingdom). 

Results: Generally speaking, culturally specific references (CSRs) are used by 

authors to give ‘colour’ and substance to their scripts, to provide the text with features 

which are often intimately embedded in the source culture and to which the audience, 

or parts of the audience, can relate. As they characterize sociocultural peculiarities of 

source country, the translator should be aware of them and reproduce them properly in 

the subtitling of the film text.  

According to Newmark [2, p. 95], and Nida [3, p. 196] the cultural categories 

should be based on various lexical fields associated with a culturally specific lexicon. 

They outline such categories as: ecology, artifacts, social culture, organization, 

gestures and habits.  

On the basis of Newmark’s and Nida’s researches, we propose our system of 

categories, based on three main aspects: grammatical structure, sources material, 

purpose of usage. According to the grammatical structure, we can outline such 

categories as: one-word units, phrases, sentences, dialogs. The examples are: a) 

Terminator; b) ‘Flame on!’ c) ‘She can Marty Mcfly herself out of existence!’ d) ‘Is 

that a bird?" "It's a plane." "It's... my boyfriend.’ All examples are taken from ‘The 

Flash’ TV series.  

According to the source material, analyzed units may be systemized into the 

following categories: movie/TV serials references, historical references, comics’ 

references, source culture references, references to the previous episodes. This type can 



be illustrated by such examples as: ‘What a frack’ (reference to Battlestar Galactica), 

Harrison Wells (reference to the author H.R. Wells), Fall Out Boy (a references to a 

USA music band), pocket universe (references to the series, situated in the same TV 

universe).  

According to purpose of usage, we can define such categories: character’s trait, 

similarity of the situation, highlighting the source culture. For example: a) One of the 

main characters in the TV series ‘The Flash’ make a lot of references to outline his 

interest in pop culture; b) Flynn Carsen, a character from ‘The Liberians’, compares 

each battle with a historical event to foresee the outcome; c) As ‘Doctor Who’ is British 

TV series, characters mostly make references to the British history and culture.  

As for the translation of CSRs, we systemize them according to the list of 

strategies, proposed by Ivir [1, p 40]: 1. Borrowing: Killer Frost – Кілер Фрост (The 

Flash); 2. Literal translation: apple of discord – яблуко розбрату (The Librarians); 

3. Omission: She can Marty Mcfly herself out of existence – Вона може стерти себе 

із реальності (The Flash); 4. Substitution: Actually Russian programmers built the 

app – Українські програмісти створили додаток (The Librarians);  

Conclusions: On the basis of our analysis we came to the conclusion that we can 

divide CSRs into categories according to three main features. While translating 

subtitles into Ukrainian, translators use such methods as: borrowing, substitution, 

omission and literal translation.  
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FIGURES OF SOUND IN UKRAINIAN TRANSLATIONS  

OF R. M. RILKE’S POETRY (M. Lukash, M. Bazhan, V. Stus) 

Liliia Bezugla (Kharkiv, Ukraine) 

 

The paper looks into the distinctive nature of figures of sound in R.M. Rilke’s 

poetry and the way they are conveyed in Ukrainian translations by the example of 1st 

sonnet of 1st part of “The Sonnets to Orpheus” (M. Lukash, M. Bazhan, V. Stus). 

Figures of sound which are based on repetition of phonetically equivalent units 

are a characteristic feature of R.M. Rilke’s individual style. Upon the criterion of the 

repeated sound, they are the following: assonance (repetition of vowel sounds in 

stressed syllables or the ones following them), alliteration (repetition of consonants), 

syllable repetition (repetition of syllables or sound combinations), internal rhyme 

(syllable repetition, where at least one of the repeated elements is situated not in the 

end of a verse line), and paronymy (wordplay with paronyms – words that sound the 

same). 

While assonance is not typical of German poetry whatsoever [1, p. 98], it is 

inherent in R.M. Rilke’s individual style. In Ukrainian assonance is specified by the 

fact that it includes not only stressed vowels but the unstressed ones as well, as the 

letter bear full meaning, which makes them easier to convey in translation.  

The terms ‘alliteration’ and ‘syllable repetition’ are synonymous in German 

language studies (Alliteration/Stabreim), these are: 1) repetition of the first consonants; 

2) repetition of the first consonants and the following vowels; 3) repetition of the first 

stressed syllables. By contrast, Slavic studies consider ‘alliteration’ as repetition of 

consonants in different positions, and suggest the term ‘syllable repetition’ for 

repetition of consonants with the following vowels. This contradiction can be related 

to the ancient German verse which was characteristic for ceremonial songs, spells and 

vows [2, p. 330]. In R.M. Rilke’s poetry, consonant repetition is not always 

accompanied by repetition of vowels, which allows to distinguish alliteration and 

syllable repetition. His alliteration is often related to syntactic structures: attribute 

phrases, rhythmic idiomatic pairs, listing and other parallel structures.  



Internal rhyme is present in all varieties in R.M. Rilke’s poetry: internal rhyme in 

the narrow meaning, stressed, middle-end, caesura, middle and chain (see [3, p. 68]). 

However, most frequently, end rhymes are complemented by similar internal ones.  

R.M. Rilke’s paronymy involves both words which aren’t semantically and 

etymologically related and words which share the same root in different grammatical 

forms.  

The sonnet of 1st part of “The Sonnets to Orpheus” ("Da stieg ein Baum…“) 

presents Orpheus’s lament – an ancient Greek mythical hero who lost his beloved wife. 

His singing influences plants and animals, evokes transformation in the forest and turns 

into sheer music. Thus, figures of sound play the paramount part here. The sonnet 

presents assonance ei, u and о, enhanced by syllable repetition or, alliteration ng and l, 

enhanced by syllable repetition la/al, li/il, and rhythmic idiomatic pair Wink und 

Wandlung. The assonance о is the easiest to reproduce, it is present in all studied 

versions (with syllable repetitions ро/ор, во/ов), which is dictated by the lexemes 

Орфей and новий.  

Besides, translators use other devices. M. Bazhan uses internal rhyme ось, 

assonance а, alliteration х and metaphonic (inverted) syllable repetition либ/бил. 

V. Stus’s translation shows alliteration в, enhanced by syllable repetitions ви and ві/ів, 

as well as paronymy собори спорудив. M. Lukash’s translation exhibits syllable 

repetition го, alliteration л and х, parallel structures Не лють <…> Не ляк, rhythmic 

idiomatic pairs хижий хист, упокорив і утишив and Рев і рик, syllable repetition ча 

and assonance у. 

A conclusion is drawn that all three versions show adequate form of translation, 

although in terms of figures of sound, M. Lukash’s translation captures R.M. Rilke’s 

idiomatic style to the fullest extent. 
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TRANSLATION AND CODIFICATION OF THE LANGUAGE 

Mykhailo Boichenko (Kyiv, Ukraine) 

 

The translation is closely interwoven with the codification of the language, since 

the translator has to rely on the normative dictionary, adheres to it (with rare 

exceptions), whereas the codification of the language should be the result of the 

consolidation of normative dictionaries available in a particular language: the literary 

norm, the specialized dictionaries of various sciences and professions, as well as even 

some informal linguistic communities (for example, literary circles, political clubs, 

artistic associations and other cultural communities). The codification, however, is 

opposed to the koiné, whereas the translation, especially the literary, must take it into 

account and, to a certain extent, involve it, even if it contradicts the literary norm. 

In general, the descriptive and normative dictionaries should be clearly 

distinguished: the first one is closer to the living language with all its variations, is 

constantly replenished and enriched, the second – fixes a certain degree of perfection 

of the natural language at a sufficiently high level of its evolution at a certain historical 

moment, fixes this perfection as a certain self-sufficiency of a linguistic form that has 

internal criteria of completeness as an organized symbolic system. Therefore normative 

dictionary in its essence expresses not only the dependence on the language that gave 

it birth, rather itself puts certain structures into this language and limits what is 

permitted and recommended for use. My experience of translating Nicklas Luhmann’s 

works "The notion of purpose and systemic rationality" [2, p. 293] and "Social 

systems" (in the stage of completion) shows that the peculiarities of the conceptual-

normative dictionary of Nicklas Luhmann’s theory of social systems somewhat change 

the habitual usage of the German language and introduce semantic invariants there, 

where they are usually absent. This brings a clear benefit to the Luhmann’s conception 

and makes easy successful translation – due to the semantic reconstruction of these 

invariants. However, this subsequently also contributes to the evolution of the German 

language as a whole – while Luhmann’s ideas extend in the field of public 



administration, management, the field of social communication, and through them 

throughout the German society. 

The vocabulary of any natural language is good example of descriptive dictionary, 

whereas normative dictionaries are mostly specialized dictionaries of certain 

professions and special sciences. A certain element of structuring is inherent in the 

natural language, and the elements of the normative vocabulary are present in any 

natural language: from the universal structures of the organization of language (which 

were explored, for example, by Noam Chomsky’s generative grammar) up to the 

specifics of the syntax, semantics etc of each of the natural languages. Natalia 

Kudriavtseva explored the cognitive structures that are common and specific to the 

different Indo-European languages, and these common features greatly simplify an 

adequate translation [1, p. 50-63]. Philosophical studies and especially philosophical 

translations help to identify and to conceptualize the cognitive structures common to 

different natural languages. The pliability of natural languages is not only the elasticity 

of constructing variations on a single and immutable (although specific to each 

language) basis, it is always the pliability of language creation as a whole. This 

plasticity is noticeable in poetic art, especially in visual poetry. 

The pliability of the natural language is only at first glance and formally opposes 

codification – in fact, the codification appears as one of the means to use this elasticity; 

moreover, the codification of the language itself opens new directions for language 

creation due to the systematic extension of the formal characteristics of the language 

to those spheres where spontaneously they have not previously been used by native 

speakers.  
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TRANSLATING A TRANSLINGUAL TEXT:  

THE CASE OF JOYCE’S ULYSSES  

IN THE UKRAINIAN TRANSLATION 

Mariia Bondarenko (Lviv, Ukraine) 

 

The issues of trans-border (or cross-border) languages, multilingualism and 

cultural hybridity manifested in poetry and fiction have been in the focus of the Literary 

and Translation Studies research worldwide (J. Hansen, Sh. Simon, M. Tymoczko 

etc.). The present research aims at discovering strategies of rendering translingualism 

pursued by the Ukrainian translators of J. Joyce’s novel Ulysses O. Terekh and 

O. Mokrovolskyi. The study is based on the latest edition of the novel at the time of 

reporting (2018).  

Literary translingualism is defined as a “phenomenon of authors who write in 

more than one language or at least in a language other than their primary one” [2, p. ix]. 

Unlike bi- and multilingualism, i. e. the co-existence of two and more languages within 

a literary text, translingualism is suggested to involve code-mixing rather than code-

switching. Thus, translingualism manifest itself in the works of the authors with bi- or 

multilingual background in the form of perturbations in lexis (imported lexical items, 

unusual collocations, non-standard frequency distributions, variant semantic fields and 

occasionalisms), unusual syntax and defamiliarized language [3, p. 148]. 

The knowledge and empathetic understanding of the author’s Weltanschauung is 

viewed as the key challenge facing the translator of the translingual literature. In the 

course of the research, the following basic strategies of rendering translingualism were 

singled out: (1) translingual ST unit  translingual TT unit (transliteration, loan 

translation); (2) zero translation with a footnote; (3) ST translingual unit  vernacular 

or dialectal unit in TT; (4) homogenization of the translingual narrative.  

The findings justify that Terekh and Mokrovolskyi most frequently pursue the 

strategy of homogenization of the translingual narrative. To that end, the neutralization 

tendency is often observed in instances of grammatical interference. E. g. the phrase Is 

it French you are talking, sir? – a loan translation of Irish an i an Fhraincis atá tú ag 



labhairt? [1, p. 21] – is rendered with the conventional Ukrainian Це ви французькою, 

сер? eliminating the translingual nature of the ST. Joyce’s nonce words are also 

frequently neutralized: e.g. the verb spucks (from German spucken – to spit [2, p. 497]) 

is substituted by the conventional Ukrainian verb плюється. So, the complete 

effacement of the foreign is considered least desirable for rendering translingual 

inclusions. In this case, the target reader is deprived of the opportunity to find out the 

double meaning of the writer’s work, which, in turn, obviously affects the artistic value 

of the latter. 

The substitution of the ST translingual element by vernacularism or dialectism 

proves to be effective for rendering It is generally observed that the analyzed strategy 

is effective for rendering Hiberno-English expressions as the latter function as 

vernacular in ST. Though the translingual element is also eliminated, the text preserves 

its stylistic and pragmatic function: e.g. ST foostering (from Irish fústar – bustle, fussy 

behaviour [5]) – TT дляється (marked as colloquial, rarely used); ST bockedy (from 

Irish bacach – lame, defective [5]) – TT горопаха (marked as vernacular). 

Zero translation with a footnote proves to be an effective strategy of compensation 

for the possible information and pragmatic loss occurred while rendering 

translingualism in Ulysses. Particularly, it is often found in the multi- and translingual 

clusters. However, there is still a fine line between the sufficient amount of 

commentaries and their excess that impedes the reading process. 

Rendering translingualism with the use of transliteration or loan translation is the 

least frequent strategy used by Terekh and Mokrovolskyi. It is particularly effective for 

rendering Joyce’s occasionalisms: e.g. ST lourdily (from French lourd – heavy [5]) – 

TT лурдно. At the same time, the translator risks to make the TT completely 

“unreadable” if exclusively keeping the foreign element incomprehensible for the 

monolingual target reader.  

The introduction of the translingual elements proves to be a creative experiment 

both for writer and translator. The results of the conducted study might be useful in the 

research and translation of modern and postmodern fiction, Joyce’s wordplay, language 



experimenting as well as for translation of Finnegan’s Wake, where the analyzed 

phenomenon takes the lead. 
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PHRASEOLOGISM TRANSLATION PROBLEMS  

IN THE WORKS BY ENGLISH WRITERS 

Oleg Buivol (Kharkiv, Ukraine) 

 

By way of translation, all phraseological units of the English language are divided 

into four categories that in the Ukrainian language have adequate equivalents, close 

counterparts, distant analogues or descriptive analogues. 

English phraseological units which have adequate equivalents in the Ukrainian 

language are easiest to translate. In this case, each component of the English 

phraseological unit is literally translated into Ukrainian, preserving its lexical and often 

grammatical value. Most of these English phraseological units and their Ukrainian 

equivalents are of common origin – mythological, literary or historical. 

Biblical texts are the source of a large number of phraseological units of both 

languages. Thirty pieces of silver, which Judas received for the Betrayal of Christ, is 

the symbol of the creeds in both languages: “If you tell him about this, you’ll get your 

thirty pieces of silver, but I don’t think you will have time to spend them on your slut” 

[5, p. 89]. («Якщо ти розкажеш йому про це, ти отримаєш свої тридцять 

срібняків, але я не впевнений, що в тебе залишиться час витратити їх на свою 



хвойду»). Even more phraseological units came to both languages from the Ancient 

Greek and Roman mythologies. In the modern Ukrainian and English languages 

Cassandra warnings are called formidable warnings which everyone prefers to ignore, 

but which are true: “It is dangerous to give Cassandra warnings in the paranoiac 

atmosphere” [3, p. 199]. («Небезпечно робити застереження Касандри в 

атмосфері суцільної параної»). 

In addition to these cases of translation, there is still a group of English 

phraseological units which have adequate equivalents in the Ukrainian language: 

“These recollections being of a kind calculated to cast a shadow on the brightness of 

the holiday, Kit diverted the conversation to general topics” [2, p. 374]. («Але, 

побоюючись, що ці спогади можуть кинути тінь на свято, Кіт перевів розмову 

на більш загальні теми»). 

The next group consists of English phraseological units that have close 

counterparts in the Ukrainian language. In this case, any literal translation is 

impossible. One or even more constituents of a phraseological unit change their lexical 

meaning keeping metaphoric character and imagery of the English original: “He knew 

the passage like the palm of his hand…” [4, p. 160]. («Він знав фарватер, як свої 

п’ять пальців...»). 

The vast majority of English phraseological units have in the Ukrainian language 

set expressions with similar meaning named by me distant analogues, which convey 

metaphorical character and imagery of the English source unit with the help of other 

lexical means: “A sound that brought heart into his mouth” [4, p. 32]. («Від цього 

звуку у мене душа впала в п’яти»). “Don’t teach your grandmother to suck eggs, 

my boy!” [1, p. 92]. («Не вчи вченого, мій хлопчик»). 

The latter group consists of the English phraseological units whose elements form 

a specific, nationally oriented metaphor that is not understandable for other language 

carriers. The degree of clarity of motivation of these phraseological expressions is at a 

very low level, and they are more obscure even for those foreigners who speak English 

well. For their translation we use descriptive analogues which only roughly convey 

the essence of the English source units. For example, the phraseological unit ‘to come 



off scot free’ can be translated as «вийти сухим з води». The origins of this 

expression date back to the strong anti-Scottish feelings that once reigned in England. 

“If we could do that, she might go scot-free for ought I care” [2, p. 92] («Якщо ми 

доб’ємося свого, а вона все ж вийде сухою з води, нехай, нічого страшного»). 
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GAME LOCALIZATION: PECULIARITIES IN UKRAINE 

Tetiana Cherednychok (Kyiv, Ukraine) 

 

It is common to consider videogames as something that is only for children and is 

not worth the adults’ attention. But despite all the stereotypes, videogame business has 

always attracted developers by its potential, profitability and popularity. There are a lot 

of complications while creating a game besides its business advantages. It is a rather 

demanding and long-lasting process, which requires much inspiration and financing, 

due to a lot of people engaged in this process let alone the developers [2]. But to get a 

game be adored all over the world, there is a need, that it be translated into lots of 

different languages. 

The most famous Ukrainian translation communities, which work voluntarily on 

the localization of videogames into the Ukrainian language, are SBT Localization 

Team and Steam Translation Server. The main principle of their work is official 

cooperation with game developers, which makes popularization of Ukrainian 

localization at the international level possible. It is an extremely important factor in 

positioning Ukrainian localization in the world of videogames nowadays [1]. 

As SBT’s experience shows, localization of videogames is a complex and 

responsible process. Videogames are usually accompanied by texts that can be 

conventionally divided into three types: instructions, dialogues and descriptions which 



are quite diverse, informative and rich in details, and point to the peculiarities of the 

videogame universe. The dialogues help the game develop, and the descriptions make 

the player dive deeper into the videogame world. The instructions do not let the player 

get lost and guide them throughout the plot of the game. Each of these types of texts 

has certain peculiarities and characteristics that cause difficulties in translation process, 

and require special attention. So, instructions in a role-playing videogame (RPG) are 

saturated with a variety of expressive means and stylistic devices, but its language is 

clear and concise. The dialogues demand accurate translation, because being an 

instrument which helps the main character interact with other non-player characters or 

with the game itself, they affect development of a particular action, plot of the game 

and its ending directly. Descriptions in videogames primarily carry pragmatic potential, 

immersing the player more into details of the videogame universe. 

Technical peculiarities also challenge localization process. Metadata in the game 

discourse are as important as the text itself, because tags, variables, keys, and other 

developers’ designations play an important role not only in the text display, but also in 

quests, since the game substitutes necessary information using metadata automatically. 

Disregard of variables, tags, keys, and other labels can lead to bugs in quests that may 

affect the entire gameplay. 

There is also a place for a situation, when the translator does not have any access 

to the game itself during the process of localization, because the game is under 

development. This means that the localizer is torn off from the lore of the game and is 

not able to check its context in the time of a complex translational situation since the 

translator has only the videogame’s original text. Sometimes developers add comments 

in order to make process of localization easier, but usually the localizer remains on his 

own with the text. 

It is important to understand that the version of localization we get after translating 

and editing is not final, because developers themselves can change some text in the 

game. This may lead to non-compliance with replicas, descriptions, or actions, and also 

there is a chance that some mistakes have not been corrected by the editor and, as a 

result, may appear in the game. In order to avoid such situations it is vital to test the 



translation for mistakes in game, correct them and notify the developer about it, so that 

he would add updates to the game. All these peculiarities of the game discourse 

localization make translation a multi-level and long-lasting process. 
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TRANSLATOR TRAINING: KHARKIV UNIVERSITY MODEL 

Leonid Chernovaty (Kharkiv, Ukraine)  

 

There follows a concise description of the translator-training model employed 

within the Mykola Lukash Translation Studies Department at V.N. Karazin Kharkiv 

National University. The concept is based on the fifty years of translator-training 

experience, global tendencies in the sphere, as well as the data from our own theoretical 

and experimental research. Some of the approaches underlying the model are briefly 

presented below. 

The competence approach clearly outlines the constituents of the translator’s 

professional competence the students should acquire throughout their training period. 

Those constituents include the bilingual, extralinguistic, translation, personal and 

strategic competences.  

The bilingual competence involves the development of full (listening, speaking, 

reading and writing) communicative competence in the two languages, as well as the 

acquisition of knowledge concerning their comparative structure at the lexical, 

grammar and stylistic levels.  

The extralinguistic competence requires the acquisition of the necessary 

background (sociolinguistic) and subject (related to specialized spheres of human 

activity) knowledge. 

The translation competence comprises the knowledge of the general principles 

of translation (in its oral and written forms), its history and current theory, as well as 



its skills and subskills. The latter include both basic (needed in all types of translation) 

(sub)skills and those necessary only in some of the said types. Instrumental (use of 

documentary and technological resources), as well as research and information mining 

(search for the required information) subcompetences also belong to the translation 

competence. 

The personal competence consists of the subcompetences related to the psycho-

physiological, moral, ethical, professional and social spheres; it also includes the ability 

for continuous self-education. 

The strategic competence is viewed as a supercompetence, an integrated skill of 

translating, which involves the coordination of the remaining competences in the 

process of conducting translation proper.  

The development of all the competences is primarily the responsibility of the 

disciplines related to teaching languages, theory and practice of translation, though 

other disciplines of the curriculum may be potentially involved into the process of the 

extralinguistic competence expansion. Specialised courses (for example, in CAT 

application or techniques to find employment), translation practice and research 

projects make important contributions to the formation of the translator’s professional 

competence as well.  

The comprehensive approach provides for a consistent and mutually 

complementary development of translation (sub)skills in its oral (sight, consecutive, 

simultaneous) and written (equivalent and heterovalent) forms, which takes place in 

the course of specific-domain and modular approaches’ implementation (see further).  

The specific-domain approach favours specialized translation as opposed to 

translation of fiction, while modular approach involves the division of the training 

process into one-credit (30 hours) modules, each of which is related to a particular 

domain (society, politics, science, technology, economics, law etc.). The combinatory 

approach allows, in case of need, to flexibly combine the modules to meet the 

changing requirements of teaching, removing some of them and substituting them with 

the others, related to the new domains.  



The systemic approach provides for devising scientifically grounded sets of 

exercises within a specific module on the basis of the general translation exercise 

system principles designed at the Translation Studies Department. The cyclic 

approach concerns breaking the set of exercises into a succession of their cycles built 

around one text related to a specific topic or subtopic. 

Finally, in the realm of control, the level approach provides for the assessment 

to be carried out at the submodular, modular and intermodular levels, while the 

differential approach – to apply different systems for the assessment of interpreting, 

on the one hand, and translation, on the other, taking into account the specific features 

of each of them.  

 

TRANSLATION APPROACHES TO RENDERING  

TRADE NAMES IN ADVERTISEMENTS 

Tetiana Chrdileli (Kremenchuk, Ukraine) 

 

The globalization of economic processes as well as strengthening of business, 

scientific and cultural ties have involved the spread of advertising activities abroad. 

Branding plays the key role in promoting goods and trademarks both in the foreign and 

in the domestic markets. So there is a strong necessity to analyse to what extent brands 

and trademarks influence the consumer, what makes them associate the brand name 

with a certain product, firm or company [2]. Thus the problem of adequate rendering of 

the trade names arises. 

Name is the most important communicator of the brand, it intergrades its main 

ideas, gives briefly its essence, render its expressiveness. The trade name, as a proper 

name, is a culture-bound item. In the language it denotes a real or invented concept, a 

personality or a place, either unique or single. Each name contains information about 

local, national and/or specific properties of the object it denotes [1, p. 234]. These 

aspects determine the methods of rendering trade names. The application of 

communicative and functional paradigm to the study of English trade names allowed 

asserting that trade names’ successful functioning and their influence on the recipient 



depend on their structural, semantic and pragmatic features, which should be taken into 

consideration while translating them. 

There are the following traditional ways of rendering proper names in translation: 

transcription, transliteration, transposition and calques. Transcription is now 

universally accepted. Our research proves that the choice of the translation method is 

determined by the style and genre of a text. In advertisements and commercials 

nowadays the brands are borrowed in their original form, i.e. the target language 

accepts the original version provided by a company for the local market. And there are 

certain reasons for it.  

Firstly, a foreign name is perceived in the world market as a holistic concept, as a 

sign that is easy to recognize and remember. Secondly, trademark protection is an 

integral part of the trading strategy of any company, being legally registered and 

serving a symbol that confirms its reputation. Companies "care" of their corporate 

brand naming as the most precious treasure. Thirdly, in the time of globalization, the 

English language is becoming more or less understandable to the general majority of 

the population. The Ukrainian and Russian audience have no problems to recognize 

and read such trade names as Panasonic, Avon, Toyota, Marlboro, IBM, especially 

after hearing them more than once broadcast in commercials. Fourthly, the so-called 

"foreign nature" of the name has a certain psychological and emotional impact on the 

Ukrainian consumer. It is the factor that domestic producers are guided when giving 

their companies and products the names in the Latin: Roshen, Vitek, Faberlic. Fifthly, 

these are purely practical reasons. The consumer may fail to recognize a company’s 

name, even if it is properly translated. For example, one can hardly understand that 

such Ukrainian variants as АйБиЄм, ІБМ, Міжнародні Ділові Машини correspond to 

the IBM Corporation.  

So, transcription or transliteration is no longer regarded as an acceptable method 

to translate trade names. But the tradition has survived in some cases, mainly for those 

trade names which have functioned in the Ukrainian market since Soviet time (the best 

example is Кока-Кола). In addition, our analyses of advertisements functioning in the 

Ukrainian media landscape shows that these kinds of translation are widely used to 



render product names rather than companies’ brand names. For example, in the 

DORMEO company's advertising the name of the company is borrowed in Latin, and 

its product is transcribed – mattresses Рол Ап Супрім. 

This supports our hypothesis that the names of well-known brands have already 

been fixed internationally and cannot be changed as they contain information about the 

company's image and its status on the world market. Transcribing the name of a product 

or service brings it closer to a foreign consumer. 
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RETOUR AND RELAY INTERPRETING AS PART OF TEACHING 

SIMULTANEOUS INTERPRETING IN SLOVAKIA 

Miroslava Danišková (Bratislava, Slovak Republic) 

 

The topic of the paper is retour and relay interpreting as a bone of contention in 

the world translation studies. The aim of the paper is to provide an insight into the 

retour and relay interpreting teaching at Slovak universities. First, the definitions of the 

terms will be given and then their place in translation studies will be described. Special 

focus will be aimed at retour and relay interpreting in the context of interpreting 

teaching in Slovakia. Related research has been carried out by interviews with 

university teachers, teaching interpreting at universities accredited for interpreting 

teaching in Slovakia. 
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RENDERING INVECTIVE IN TRANSLATION 

Olha Danylova (Kharkiv, Ukraine) 

 

The concepts of invective and obscene language are often confused not only in 

colloquial but also in scientific communication. Moreover, the invective is usually 

limited to only the obscene and scatological language, hence the terms “invective”, 

“obscenity” and “scatologism” are taken as synonyms. However, the invective is a 

pejorative emotional and evaluative expression that is used as a means of verbal 

aggression / assault. Thus, the essential characteristic of the invective is its 

communicative nature. The basis of the invective can be represented by metaphorical 



and metonymic transitions from already existing names of objects to nominating 

people according to their axiological characteristics. 

Invective speech act specifies negative emotions towards the addressee or an 

addresser’s negative attitude towards a person, his/her conduct and a situation. The 

invective is a verbally aggressive action, which occurs in a state of excitement, anger, 

hatred or disgust. 

Despite an increased interest of philologists towards the invective, this linguistic, 

communicative and cultural phenomenon remains poorly researched. The invective is 

considered to be a speech formation that has an illocutionary force (in locutio), since 

the addresser usually speaks not for the sake of the language process, but to express 

his/her attitude towards the subject / object, and to inform, to offend, to warn, to 

criticize. According to the communicative purpose, the invective is an estimating form 

of speech, since it contains the intention of an insult, accusation and explains the 

addresser’s assessment. The invective as a form of speech contains both explicit and 

implicit means, which express the attitude of an invector to his /her opponent, and is 

embodied in social, ethical, legal, etc. characteristics. The distinctive feature of the 

invective as a form of speech is that the intentions of the addresser and an object of the 

invective do not coincide.  

Typically, invective is implemented by the means of obscene, uncodified 

vocabulary, the colloquialism and the slang. It goes beyond the literary vocabulary, 

because it has the vulgar connotation, as well as expressive and abusive one, strongly 

negative and cynical assessments. There exist the criteria for determining the 

invectives, which include: 1) conflict act of the speech; 2) semantic meaning of the 

used lexical unit; 3) evaluation contained in the statement; 4) stylistic colouring of the 

statement; 5) imperative; 6) emotional and expressive characteristics of the statement; 

7) aggression both verbal and nonverbal; 8) insult factor; ) vocabulary containing 

attributes of obscenity in the speech; 10) vocabulary denoting sexual relations, genitals, 

defecation; 11) taboo vocabulary concerning sacred concepts, etc [1, p. 259].  

Non-normative language forms are an important condition for the functioning of 

any national language, since they allow it to develop harmoniously and dynamically. 



Marginal language codes do not interfere directly into the languages, but serve as an 

intermediate link for the transformation of linguistic innovations, which are contrasted 

to the literary language as an expressive and evaluating notion.  

Nevertheless, there are no permanent pairs of equivalents between invectives in 

different languages. The translator should follow three basic guidelines: the 

communicative effect, the literary norm and the translation expediency. Actually, the 

task of the translator is to make the invective word, firstly, not lose the cognitive 

component of its meaning (if it is important), and secondly, this word should sound 

neither gentler nor coarser than it was in the original. 

There are no forbidden words in the translation, but any translation solution must 

be based on something and serve specific goals. Moreover, a deep curse, like a potent 

tool in any area of life, should be used with extreme caution, because the consequences 

of an unjustified use can be most unpleasant. If the translator insists on using an 

obscene word, he/she should be aware of why he/she does this, what effect he/she 

wants to achieve and how much it corresponds to the established practice for this type 

of text.  
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NEURAL MACHINE TRANSLATION 

IN FUTURE TRANSLATORS’ TRAINING 

Daria Davidovich (Kharkiv, Ukraine) 

 

The translation services market is growing at a very quick rate, demonstrating the 

necessity of keeping up with modern technologies. The 21st century and the growing 

needs of humanity are obviously aimed at improving the means of labor that can make 

it more efficient and less time-consuming. This also applies to the field of translation. 

Translation profession needs technologization. In the leading universities of the world 

a lot of attention is paid to the study of information and communication technologies. 

Technological tools are important components of future translators’ training.  



It should be noted that the development of the latest modules of machine 

translation involved not only experts-translators, but also specialists in the field of IT. 

This kind of cooperation is due to the emergence of a modern approach to machine 

translation, called neural machine translation (NMT). For the first time, this concept 

was introduced by Nal Kalchbrenner and Phil Blunsom, in their work in 2013 [2]. 

Unlike the statistical machine translation (SMT), this type involves the use of an 

artificial neural network, which helps to reduce the number of morphological, syntactic 

errors, as well as errors in word order. Translation is possible in different domains and 

with different pairs of languages [1]. Most NMT models follow the encoding-decoding 

scheme. However, in comparison with SMT, NMT is not very good at translating 

highly specialized vocabulary, and it is still inefficiently using glossaries.  

NMT is now a very promising technology. Giant companies like Google and 

Microsoft have embarked on researching and developing their own NMT systems. 

Much attention is paid to improving the parallelism of the original text and the target 

text; for the convenience of translating rare words, it is proposed to divide them into 

several parts, and then the system decodes their meaning (such technology is used by 

Google). To set up a system, one needs at least 2000 sentences (both in the source 

language and in the target language) translated by a person. There are different opinions 

about the neural machine translation. In his study [3] Philipp Koehn identified several 

issues that are currently to be solved: 

1) NMT systems, operating on the principle of word splitting, show better results 

in translating words that are extremely rarely used than SMT systems, but there are still 

problems with the translation of rarely used words of highly-inflected categories (for 

example, verbs); 

2) the translation of very long sentences (more than 60 words) is of a low quality; 

3) the quality of the settings depends on the amount of network training data. 

So, summing up all the above-mentioned facts, we can confidently state that the 

work of a modern translator is unthinkable without using a range of information and 

communication technologies such as computer-aided translation tools (CAT-tools), 

translation management systems, machine translation including neural machine 



translation which is a promising branch in translation science, as well as in the field of 

artificial intelligence, and this technology is actively developing. NMT can increase 

the efficiency of the translation performed by a human; it also helps to save time and, 

as a result, allows to earn more. There is no doubt that future translators are to master 

information and communication technologies which influence greatly the way they 

work, in particular neural machine translation systems which are to be an obligatory 

part of a translation curriculum. 
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METAPHOR CONCEPTS IN MASS-MEDIA DISCOURSE:  

TRANSLATION PERSPECTIVE 

Vladyslava Demetska (Kyiv, Ukraine) 

 

In the light of the latest events in Ukraine, Eastern territory’ war operations, one 

can state that the importance of investigation the specificity of verbalization of the 

concept WAR from translation perspective is beyond doubt. The analysis of theoretical 

and practical issues shows that this concept served as an object of research basically 

on the case study of political discourse, however mass-media discourse stays beyond 

the interest of the scholars within the frames of translation studies. Meanwhile the war 

phenomenon always causes the artistic sparkles: war is a key theme not only for the 

ancient epic stories, but for the mass-media texts of the XX-XXI centuries. The 



nowadays mass-media discourse, on the war theme in particular, demonstrates unique 

features, which reflect definite ethnic cultural code. From this perspective the main aim 

of a translator is to transfer this code to the target culture using primary the strategies 

of adaptation. 

The translation analysis of the case study shows that the most frequent and 

structured are several metaphorical concepts, the adequate transcoding of which 

enables the defining of universal and nationally-specific components in the world-view 

picture of both the source and target audiences. The basis for our research serves the 

metaphor system presented by G. Lakoff in his scientific issue about the war in Persian 

Gulf (1991). Among them are: 1) The State-as-Person System; 2) The Fairy tale of the 

Just War; 3) Clausewitz’s Metaphor; 4) War as Violent Crime; 5) War as a Competitive 

Game; 6) War as Medicine [2]. 

While analyzing the translations of mass-media texts we focused on the specific 

aspects of functionally adequate/non-adequate types of translation and on the principles 

of preservation of the source text’ expressiveness and emotiveness in translation. In the 

English and Ukrainian (Russian) world-view pictures we have singled out several 

universal metaphor models: 1) War as an Economic Enterprise; 2) War as a Path; 

3) War as a Competitive Game; 4) War as a Theater Piece; 5) war as a Medicine; 

6) War as a Lesson; 7) The Fairy tale of the Just War; 8) War as a Phenomenon of 

Nature [1].  

The article provides an approach according to which the adequate translation of 

mass-media text isn’t possible unless adapted to the linguistic and cultural stereotypes 

of the target audience. In this case the correlation between applied reproductive and 

adaptive strategies depends on the pragmatic potential of definite type of text in the 

source linguistic culture and target linguistic culture. Thus, translational adaptation 

does not contradict reproductive translation being an associative strategy. The main 

purpose of adaptive strategies lies in both the transference of pragmatic potential of a 

text and orientation to the linguistic and cultural stereotypes of the recipient in 

translation. 



The translation analysis shows that the metaphoric concepts of the source texts 

are mainly preserved in the target texts. However, the wide range of creative means of 

translation are widely presented, among them are the total restruction of utterance, 

modulation and elimination. In the cases when adequate transcoding of metaphor 

concepts is impossible, the translator uses the descriptive translation in his desire to 

compensate the elimination of metaphor imagery with the help of introducing the 

additional images, which in their turn intensify the expressiveness of the target text. It 

is beyond argument that some metaphor concepts are eliminated in the target texts.  

References: 1. Стаднік І. О. Метафоричне моделювання концепту 

WAR/ВІЙНА та його відтворення у перекладі. «Південний Архів». Херсон: ХДУ. 

2014. Вип.15. С.73–89. 2. Lakoff G. Metaphor and war: the metaphor system used to 

justify war in the gulf. Viet Nam Generation Journal & Newsletter. V. 3, №3 

(November 1991). Retrieved February 17, 2019 from 

http://www2.iath.virginia.edu/sixties/HTML_docs/Texts/Scholarly. 

 

METHODS OF TRANSLATING MILITARY TERMS 

IN NATO DOCUMENTS 

Yuliia Demianchuk (Lviv, Ukraine) 

 

During the review and analysis of NATO’s military statute of the US Army 

entitled “DOA Sniper Training (FM 23-10)” [1], 786 military terms (three terms on 

one page) were revealed in the text. 

The current version of NATO’s military statute is the result of several methods, 

in particular, modulation, that is, the replacement of a foreign language lexeme with a 

native language unit, the meaning of which is logically transformed from the content 

of the original unit. For example: ‘Target reference point’ – орієнтир; ‘calling the 

shot’ – оцінка пострілу; ‘pickup zone’ – зона евакуації. 

The method of specification was used for 57 of 194 terms. This is the replacement 

of a foreign language lexeme with more subject-logical content by a native language 

lexeme with a narrower meaning. For example: ‘data book’ – журнал спостережень; 



‘sniper element’ – підрозділ снайперів; ‘ground’ – заземлення. The method of 

generalization was applied for 16 of 194 terms. Generalization is the replacement of a 

foreign language unit which has a narrow meaning by a native language unit with a 

wider meaning. This is a rare type of a lexical-semantic substitution in the researched 

text. For example: ‘Nuclear, Biological, Chemical’ – зброя масового ураження; 

‘rifleman’ – стрілок. 

Another method is tracing or translating of the lexical units of the original through 

the replacement of its constituent parts (words or morphemes) by some lexical 

equivalent in the language of translation and it is the second most popular way of 

translating military terms. For example: ‘countersniper operations’ – 

контрснайперскі операції; ‘infantry squad’ – піхотний відділ; ‘concrete-piercing’ – 

бетонобійний; ‘rifle fire’ – гвинтівковий вогонь. 

The method of the explication (descriptive translation) is a type of transformation 

when the lexical unit of the original language (fallback language) is replaced by some 

phrases and its meaning is explicated. In the NATO “DOA Sniper Training (FM 23-

10)” document 20% of the terms were translated using this method, namely 126 of 640 

words. For example: ‘hold-off’ – виніс точки прицілювання; ‘continuous wave’ – 

телеграфний режим роботи; ‘crack-thump’ – спосіб «куля-постріл». 

Another method is grammatical substitution, when one grammar unit in the 

original is converted into a unit of translation language with another grammatical 

meaning. This is possible due to the fact that the parts of speech in two languages do 

not coincide. For example: ‘long-range fire’ – вогонь на великих відстанях; ‘landing 

zone’ – зона висадки; ‘prone position’ – положення лежачи. 

The method of transliteration and transcription is used in 50 cases of all 640 terms, 

which is about 8%. Transcription and transliteration are the methods of translating 

lexical units of the original through the reproduction of their forms using the letters of 

the language of translation. For example: ‘warrant officer’ – ворент-офіцер; 

‘servomechanism’ – сервомеханізм; ‘master officer’ – майстер-сержант. 
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AVAILABILITY HEURISTICS AND TRANSLATORS’  

DECISION-MAKING PROCESS 

Martin Djovčoš (Banská Bystrica, Slovakia) 

 

Jiří Levý (1967) quite clearly defined and categorised the decisions made by 

translators when translating texts. However, do we know how and why they actually 

opt for a given option? Are their decisions truly motivated by the context and clearly 

intentional? Steven Pinker (2018), quoting authors such as Kahneman (2011), talks 

about availability heuristics, which may significantly muddle the ideas we hold about 

the world. This phenomenon occurs when people conflate the probability of an event 

or the frequency of a kind of thing with the ease with which such instances come to 

mind. In other words, the more often we talk about an event, the more likely we are to 

believe it is true, despite the possibility that reality may be completely different. So 

how do availability heuristics influence translators’ decision-making processes? How 

does our perception of our profession influence our actions? 

The paper tries to broaden Levý’s concept of selectional and definitional 

instructions and apply them to an explanation of translators’ behaviour. We try, in line 

with Toury’s (1995, p. 55) definition of norms, to “distinguish regularity of behaviour 

in recurrent situations of the same type” according to certain factors such as degree of 

professionalization, age, education, type of translatorial activity etc. Apart from that, 

we analyse 115 translators’ comments on the current situation on the translation 

market. We categorise them according to age group, type of activity and mood of the 

comment and juxtapose them with statistical data gained from our 2015 survey as well 

as the Labour Office and Statistical Office of the Slovak Republic. This should help us 

shed more light on how translators perceive their professional reality and whether their 

perception is based in facts. In other words, we determine the basic factors that drive 



translators’ decisions based on community they work in. Despite the fact that we talk 

mainly about the Slovak context in particular, we believe that certain findings may 

uncover some universal patterns of translators’ decision-making processes; however, 

much more research needs to be done in order to confirm or refute the suggestion.  

 

THEORETICAL AND PRACTICAL ASPECTS  

OF A SLOVAK TRANSLATOR J. FERENCIK’S WORK 

Stefan Dorcak (Banska Bystrica, Slovakia) 

 

Literary translation has always been significant in terms of developing Slovak 

national literature. Thematic justification is still viable, since the literary translation has 

been unifying nations, enriching their culture and evolving the world literature [2; 3; 

4; 6; 8]. 

The paper is devoted to the theoretical and practical aspects of Jan Ferencik's work 

– one of the most prominent literary translators (from Russian) of the past century. His 

translations of novels “12 chairs” and “The Golden Calf” (written by I. Ilf and E. 

Petrov) are still considered in Slovakia as unbeatable. The translations of J. Ferencik 

includes genre-rich and numerous texts of Russian classical and modern literature [5, 

p. 209–211]. He is the author of Slovak translations of works of such giants as A. S. 

Pushkin, F. M. Dostoevsky, L. N. Tolstoy, A. N. Ostrovsky, A. P. Chekhov, Maxim 

Gorky, V. V. Mayakovsky, etc. The heritage of J. Ferencik includes prose, poetry and 

drama translations. However, the translation of satirical works seem to be difficult due 

to the amplified emotional tone of the language, ambiguity of statements, hints etc. 

The author of this paper is determined to characterize the current state of 

translation studies in Slovakia, to determine its main directions, goals and problems 

that our linguists, translators and translation theorists have been dealing with [7]. 

The paper also describes the translator's life and work from the point of view of 

his undoubted contribution to the classical fund of the Slovak translation literature. 

This active translator had generalized the theoretical views of literary translation (his 

and his colleagues'), which lead to the formation of the so called Slovak School of 



Translation - a professional association of translators, linguists and literary theorists, 

as well as to the formulation of the basic postulates of the national school, laying thus 

the foundations of the modern translation criticism [1]. 

References: 1. Djovčoš M. Editoriál. Bude reč o kritike prekladu. Kritika 

prekladu. 2013 - I. Banská Bystrica: Fakulta humanitných vied UMB, 2013. С. 4–5. 2. 

Ferenčík J. Kontexty prekladu. Bratislava: Slovenský spisovateľ / Horizonty, 1982. 152 

s. 3 Hečko B. Dobrodružstvo prekladu. Bratislava: Slovenský spisovateľ, 1991. 362 s. 

4. Hochel B. Preklad ako komunikácia. Bratislava: Slovenský spisovateľ, 1990. 150 s. 

5. Kovačičová O. - Kusá M. (eds.). Slovník slovenských prekladateľov umeleckej 

literatúry. 20. storočie. A - K. Bratislava: Ústav svetovej literatúry SAV a Veda, 

vydavateľstvo SAV, 2015. 463 s. 6 Popovič A. Teória umeleckého prekladu. 

Bratislava: Tatran, 1975, 295 s. 7 Popovič A. a kol. Original Preklad: interpretačná 

terminológia. : Tatran, 1983. 362 s. 8. Vilikovský J. Preklad ako tvorba. Bratislava: 

Slovenský spisovateľ, 1984. 243 s. 

 

THE TRANSLATION OF SCHEMES AND TROPES 

IN POLITICAL SPEECHES 

Ruslana Dovhanchyna, Tetiana Nekriach (Kyiv, Ukraine) 

 

The global function of translation as a mechanism of culture interaction is 

particularly relevant in the field of political discourse. Political speeches play a key 

role in social and political life, and their translation is a major endeavour. The 

importance of the research is accounted for by the increasing role of translation in the 

current globalization of political discourse that shapes social awareness, reflects 

political and cultural specifics of various countries and gives the momentum for the 

development of the national political rhetoric. The Ukrainian political paradigm has 

significantly changed in recent years; nowadays it requires the implementation of the 

most effective practices of political rhetoric that will help present our country on the 

world political arena to advantage.  



The research focuses upon the ways of conveying the expressive stylistic means 

used in political speeches, specifically, in J.F. Kennedy’s inaugural address. Rhetoric 

as the art of persuasion possesses a wide range of means which are fundamental for the 

majority of successful political speeches. The classification of rhetoric figures into 

SCHEMES and TROPES acknowledged by a number of scholars and thoroughly 

developed by G.N. Leech [1] proves to be a reliable tool in the translator’s work. 

According to Gideon Burton’s classification, schemes and tropes are divided into clear-

cut groups which facilitate their conveying in translation [2]. 

Schemes as foregrounded regularities of form can be observed even in a text 

written in an unknown language, while tropes as foregrounded irregularities of 

content have to be understood and apprehended. The latter present translation 

challenges different from those presented by the former in political discourse. 

Both schemes and tropes deal with using language in an unusual or figurative 

way. Schemes as an artful deviation from the ordinary arrangement of words involve, 

by and large, syntax and present the FORM of the text, while tropes as an artful 

deviation from the ordinary or principal signification of a word involve semantics and 

present the CONTENT. The common structural feature of all schemes is the 

repetition of phonemes, morphemes, lexemes and even sentences. But it is 

practically impossible to single out the common structural feature of tropes, as each 

trope has its specific characteristic. However, it does not mean that all schemes can 

be preserved in translation without losses. For instance, the scheme of alliteration used 

21 times in J.F. Kennedy’s Inaugural Address was only preserved 5 times in the 

Ukrainian translation [3, p.185-195]. The losses in translation are inevitable as the 

Ukrainian language, unlike English, is not very pliable to alliteration. At no time, 

however, can the translator sacrifice the content of the speech.  

Tropes are easily translated in case they have the same cognitive bases in source 

and target languages: “a paper tiger” – “паперовий тигр”, “the jungle of 

suspicion” – “джунглі підозри”, “a balance of power” – “баланс сил”, “world of 

law” – “новий світ закону” [3, p. 189-193]. This is especially relevant for newly-

coined tropes as they are mostly based on transparent images that can be unambiguously 



interpreted by the target audience. Dead metaphors, however, are often built on different 

cognitive perception in source and target languages: “sister republics” [3, p.188] – 

“братні республіки” [3, p.192], “the word go forth” [14, p. 187] – “долетить 

звістка” [3, p. 191], “the torch has been passed” [14, p. 187] – “смолоскип свободи 

перейшов до рук” [3, p. 191]. Unlike stylistic schemes, tropes require, alongside the 

deep knowledge of language complexities, a profound erudition on the part of the 

translator, together with a fine stylistic “flair”. The widest-used tropes are metaphors 

and metonymies. 

When a particular scheme or trope cannot be preserved, the compensation is 

resorted to in translation: “We dare not tempt them with weakness” [14, p. 188] – “Ми 

не гратимемо з вогнем, спокушаючи їх своєю слабкістю” [14, p. 192]. The 

translation of the sentence can be seen as a compensation of some previously lost 

tropes, metaphors in particular, and schemes, alliterations in particular.  

The most effective approaches to rendering tropes in political discourse appear to 

be compensation, partial explication and specification with a viable change of imagery. 

The compensatory approaches help restore the stylistic balance between source and 

target texts. The translator should be aware of all rhetoric means that shape the form 

and content of the text and do their best to maintain their potential in translation. 
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THE ALGORITHM FOR ENGLISH-UKRAINIAN 

TERMINOLOGY TRANSLATION 

Iryna Frolova (Kharkiv, Ukraine) 

 

In the modern globalized world literary translation gradually gives way to the 

specialized translation, i.e. the translation of texts in different scientific fields. In this 

type of translation terms appear to be the key units of the texts content. 



The term is most generally viewed as a highly “fixed” entity, marking clearly 

delineated conceptual space within a given domain of expertise [2, p. 37]. All terms, 

regardless of their origin or method of construction, aim at one common quality: a 

rigidly fixed obligatory range of meaning. They represent the inventory, or 

nomenclature, of their underlying area of specialized pursuit [3, p. 60]. 

The translation of terminology is an enterprise of primary importance, it not only 

accounts for the equivalency of the target texts, but also promotes the acquisition of 

the solid and thorough knowledge on the concepts and their organization within a 

certain field. Translating terminology from English into Ukrainian is also a social 

challenge: it contributes to the development of the Ukrainian terminological system as 

an integral part of the status of the national language support. 

The necessity for developing the algorithm for English-Ukrainian terminology 

translation arises, as English, being “lingua franca” of science, possesses nomenclature 

covering practically all fields of human knowledge, while translation English-

Ukrainian dictionaries often fail to provide Ukrainian equivalents for English terms. 

The suggested algorithm is a sequence of steps, or operations, for translators to 

follow in order to succeed in adequately rendering English terms in Ukrainian. 

The first step is based on the question if the term to be translated is given in 

translation dictionaries. In case of “yes” answer (+) the problem is not always easily 

solved. No difficulties arise in case the word has just one equivalent, i.e. is a 

monosemantic word, or in case a lexico-semantic variant of a polysemantic word is 

marked as belonging to a certain field of knowledge (мед. – медицина, мат. – 

математика, etc.). In the later case problems may also arise as, though the terms are 

believed to be protected from synonymy and polysemy, they, in fact, not always are: 

two concepts are not necessarily identical, even if their names appear to be equivalent. 

Anyway, with enough background knowledge, translators are sure to make the right 

choice. In case of negative answer (“no”/–) they should proceed to step two. 

Step two presupposes the answer to the question, whether the term can be 

translated employing an intermediary language (Russian). In case of positive answer 



(“yes”/+), it seems not problematic to find the Ukrainian equivalent. In case of negative 

answer (“no”/–), translators proceed to step three. 

Step three, in its essence, is the answer to the question if there is any information 

about the term in reference literature. If there is some (“yes”/+answer) translators face 

the necessity to find the best suitable Ukrainian equivalent (calque) or to employ 

descriptive translation. The negative (“no”/–) answer leads to step four. 

Step four, unlike the previous ones, does not offer a system of choices: it only 

suggests such method of translation as transcoding. This method, according to 

V.I. Karaban, comes in four varieties: transcription, transliteration, adaptive 

transcoding and mixed transcoding [1]. 

The experimental implementation of the suggested algorithm (for translating 

zoological terminology) gives grounds to argue that translators would highly benefit 

from its regular use. 
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TEACHING SIGHT TRANSLATION OF POLITICAL TEXTS 

Iryna Guslenko (Kharkiv, Ukraine) 

 

Further extension of international contacts in Ukraine fosters increasing demand 

for translators and interpreters in the sphere of political communication. That 

necessitates the development of students’ skills to cope with translating/interpreting of 

political context.  

Political language is closely connected with political thought and is characterized 

with genre diversity. It can be presented both in written and in verbal texts and be of 



different language styles from formal to that of political leverage and propaganda [2 

p. 21].  

The specific feature of the former style is the extensive use of terminology, clichés 

and set expressions, it is the language of lawmaking and negotiating, the language of 

political documents and institutions. The latter one is marked with ambiguity, 

manipulativity with a wide use of syntactical stylistic devices. Thus all these 

peculiarities of political texts should be taken into consideration to make the process 

of translators’ training more successful. With this aim the teacher’s should use of 

proper methods of teaching depending on the mode of translation/interpreting the 

students are taught. At classes special attention should be paid to teaching specific 

terminology and peculiarities of the political language as well as practicing different 

kinds of translation. One of them is sight translation. 

Sight translation is widely used by teachers because it is considered to be an 

effective supportive exercise for teaching interpretation (simultaneous and 

consecutive) [3]. At the same time sight translation is considered to be an independent 

kind of interpretation. And it can be viewed as a bridge between translation and 

interpretation [2]. 

Our experience of teaching the course of political translation in “PUA” reveals 

some challenges and problems with teaching students to translate political texts. The 

difficulties mostly concern teaching special terminology, developing students’ ability 

to receive the information and to render it in another language.  

Thus the skills required to perform the task of sight translation successfully 

include:  

- public speaking skills (both in the language of translation and the target 

language) with keeping the emotions under control and ability to switch easily from 

one language to another; 

- reading and analytical skills with being able to anticipate what the text is 

about; 

-  concentrating on the whole text or passage and making coherence between 

the facts; 



- paraphrasing. 

Some other important capabilities for successful sight translation are: improved 

students’ knowledge base in politics and perfect language proficiency. 

To develop the various components skills of sight translation, the students practice 

exercises that help them to cope with this type of translation. The exercises are based 

on the concepts and strategies of skill training and focused on the improvement of 

translation students’ public speaking abilities, anticipation, analytical and reading 

skills, coherence and paraphrasing.  
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ENGLISH-UKRAINIAN TRANSLATIONS OF HYPERBOLE 

Olena Hrypych (Kharkiv, Ukraine) 

 

The aim of the study is to discover the specificity of the English-Ukrainian 

translation of hyperbole. The object of the analysis includes English hyperboles and 

their Ukrainian translations, and the subject involves the methods / transformations 

employed for the reproduction of the English hyperboles in the Ukrainian translations. 

The study material is made of 300 English hyperboles from such novels as 

“Treasure Island” by Robert Louis Stevenson, “The White Silence” by Jack London, 

“Jane Eyre” by Charlotte Bronte and “The Picture of Dorian Gray” by Oscar Wilde 

and their Ukrainian translations. 

Hyperbole is understood in I. R. Galperin’s interpretation as a stylistic figure, 

which is an exaggeration or overstatement of a function that is essential to an object or 

phenomenon [2, p. 201]. 



Hyperboles are divided into original: Mrs. Harden, be it observed, was the 

housekeeper: a woman after Mr. Brocklehurst's own heart, made up of equal parts of 

whalebone and iron [4, p. 25] and conventional/trite: I would see him in a thousand 

forms, and with a thousand diabolical expression [4, p. 14]. 

It is almost impossible to identify typical structural-semantic models of original 

English-language hyperboles. Conventional hyperboles, as a rule, contain such 

exaggeration markers as always, never, million, thousand, every. 

The translation analysis is performed according to the following algorithm: 1) we 

find out whether hyperbole is preserved or lost in translation; 2) in case it is preserved, 

we: a) compare originality/conventionality; b) identify the translation 

method/translation transformation; 3) in case it is lost, the reasons are explained. 

According to our calculations, the original hyperboles, which are inconsiderable 

in number, are preserved in 9, 3%. The conventional hyperboles are preserved in 

90,7 %. 

The most common and adequate method to translate hyperbole (both conventional 

and original) is literal translation with adaptation of lexical and grammatical structures: 

So it was with the old WALRUS, Flint's old ship, as I've seen amuck with the red blood 

and fit to sink with gold [5, p. 102] – Так само було й зі старим "Моржем" 

Флінтовим, щ весь просяк кров'ю і мало не тонув од золота [3, p. 85]. 

Another effective transformation is a figurative substitution, which, basically, 

takes place when a hyperbole is expressed by a phraseological unit that is replaced by 

another phraseological unit: "I have a son of my own," said he, "as like you as two 

blocks." [5, p. 34] – "У мене теж є синок", – сказав він, – "і ви схожі один на 

одного, мов дві краплини" [3, p. 17]. Hyperboles – metaphorical similes, expressed 

by phraseological units, are translated in the same way: You're within half a plank of 

death [5, p. 104] – ти на волосинку від смерті [3, p. 87]. In some cases, a 

hyperbolised expression is rendered in translation by its conventional correspondence: 

I wouldn't have her heart for anything [4, p. 109] – Нізащо в світі не хотіла б мати 

таку вдачу [1, p. 78]. 



Another method of translation is the replacement of the marker of hyperbole: Why 

was I always suffering, always brow beaten, always accused, forever condemned? [4, 

p. 46] – Чом я така нещаслива, чому всі попихають мене, лають, клянуть? Чом 

я нікому не можу догодити? [1, p. 15]. 

The loss of hyperbole is rather rare: For my part, I must do my best to save this 

fellow's trebly worthless life [5, p. 245]. – Щодо мене, то я мушу зробити все, щоб 

урятувати цьому ланцеві його тричі нікчемне життя [3, p. 111]. Considering 

that a translator is not limited in the expression of hyperbole to specific grammatical 

structures and can always resort to compensation, the loss of hyperbole can be 

explained by semantic factors: the desire to avoid exaggeration, if this does not affect 

the general sense of the translation. 
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TRANSLATOR’S RESISTANCE WITHIN DESPOTIZED AGENDA:  

A WAY TO CATHARSIS 

Nataliia Hrytsiv (Lviv, Ukraine) 

 

The last decade has seen the increased interest among Translation Studies scholars 

in the aspect of personal critique as related to a translator’s role in the society. In this 

respect, the topical issue – though rarely discussed – is the approach on how to study 

therapeutic and, at times, cathartic purpose for translating and creative writing. 

Therefore, among the main questions asked in this study is: how does a translator 

succeed after a traumatized experience as well as how to research this phenomenon? 

In addition, the stimulus for researching the topic on translator’s resistance and 

activism comes from the intention to address a key historical theme from the point of 



view of translation, providing a case study on translation in totalitarian context; more 

importantly, to decipher what motivates or inspires a traumatized translator to bring 

translated texts to a reader and how does it help him/her to obtain positive self-regard. 

The preliminary observations show that there were certain aspects which kept 

underground dissident translators afloat, i.e. positive projection from the past and the 

so-called Freud’s ‘talking cure’ (writing/translating cure), solidarity networking. Since 

‘talking’ your fears was a rare practice in totalitarian Ukraine, in the majority of cases 

it was modulated as a ‘writing and translating for the cure’, which is investigated in 

this paper from the viewpoint of ‘creative writing in exile’. Based on the study results, 

I hypothesize it was due to translators’ strong and uncompromising belief in their self-

efficiency which necessitated them to write and translate for the sake of culture 

survival, in such a way paving themselves the way to catharsis.  

Thus, the paper revolves around the period of totalitarian regime in the 20th 

century Europe. Evidence and detailed description of the epoch is given by Wielgohs 

and Pollack (2004). With the goal of acquiring a monopoly on power independent of 

democratic consent, Soviet occupying forces as well as local Communist parties sought 

to exclude, co-opt or suppress real or potential political opponents as swiftly as possible 

on the basis of massive terror, to use Wielgohs and Pollack’s concept [2, p. 22]. Many 

intellectuals were seen as ‘public enemies’ or ‘especially dangerous state criminals’ 

and were treated accordingly. Taking into account the period of nation’s stagnation, I 

am particularly interested in finding logic and reasons for the fact that agonizing 

translators found their way to catharsis via creative writing behind the bars.  

Intrinsically shaped by the dissident movements, the contemporary Ukrainian 

literary panorama is represented by a multifaceted image of literature of dissent – 

original and translated. Some of its representatives were forced to flee the threat of 

imprisonment or death and sought asylum abroad. The activity of the majority of men 

of letter who stayed in their country embraces the idea of translation as a necessary 

creative practice for intellectual development – personal and collective. The strongest 

desire of the imprisoned literary activists was to contribute to their culture (here 

Ukrainian) and literary repertoire that would allow it to develop and evolutionize. By 



this I mean, that they were writing and translating under the constant threat posed to 

their lives.  

In other words, this paper focuses primarily on psychological, intimate pains and 

overwhelming feeling of harshness and injustice of a traumatized translator that is 

particularly suited to investigating the way in which a translator functioned in situations 

of a trauma event, moreover, was capable of functioning appropriately in specific 

situations and socio-cultural contexts [1]. By this I mean that a translator’s literary 

heritage was tremendous and of utmost importance for that time as well as modern 

Ukrainian literature (original and translated) and culture development.  
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PARADOX IN E. DICKINSON’S POETRY  

AS A TRANSLATION PROBLEM 

Antonina Ivakhnenko (Kharkiv, Ukraine) 

 

Emily Dickinson is an American poet of the 19th century. She is one of the most 

mysterious authors, whose works still arouse great interest [2]. In general, 

E. Dickinson’s poetry is distinguished by a number of characteristic moments both on 

the formal and stylistic levels. On the former level she totally ignores the standard 

punctuation, using a dash to emphasize important words; on the stylistic level, she uses 

many allusions, grounds her texts on a rich cultural context, conclusions that she comes 

to are quite figurative and paradoxical. The latter makes up the object of our research. 

Among the central symbols of E. Dickinson’s creative work one can name the 

following: death, God, friendship, and love in its various manifestations. It often 

happens that several symbols are present in one poem, especially in the case of the 

pairs God <-> love and God <-> death. In the text, chosen as the material for the 

research, we see the following symbols: God (Not one of аll the purple Host / Аs He 



defeаted – dying), death (defeаted – dying), success (Success). The paradox mentioned 

in the title of this conference paper is as follows: in the poet’s opinion, success is really 

appreciated by those for whom it remains inaccessible (Success is counted sweetest / 

By those who ne'er succeed) [3]. 

It is from this paradoxical statement that the poem begins, and, developing her 

idea, the author gives new examples that prove its justice (see the second and third 

stanza). What could induce E. Dickinson to come to this point of view? In my opinion, 

it was caused by two main and, paradoxically, opposite factors: the puritanism of her 

family and the focus of society, in its global understanding, on success. Let’s give a 

closer look to these factors. 

Researchers describe a “typical Puritan” this way: “His whole life he accounted a 

warfare, wherein Christ was his captain, his arms, praiers and tears. The Crosse his 

Banner and his word [motto] Vincit qui patitur [he who suffers conquers]” [4]. The 

given quotation also helps us to understand the reason, why Emily Dickinson’s poetry 

gives so much attention to the concepts of FIGHT and DEATH. Besides, the line from 

her poem given above gives us grounds to suppose that the poet was interested in the 

process of reaching success, rather than the result.  

Let's see, how the symbol of success in the text develops. In the first verse, it is 

compared to nectar, reminding us of ancient Greek mythology, according to which the 

nectar is a drink of gods; and in the second and third verses success is compared with 

the battle, which makes it possible to draw parallels between a more abstract notion of 

success and a more concrete one, i.e. victory. However, according to T.N. Gordiyenko, 

“in the languages compared, the idioms verbalizing the concept of "success" can be 

combined in such lexical sets as <...> "success as victory"” [1]. 

Thus, we can make a conclusion that the paradox present in the poem Success is 

counted sweetest, is based on the system of symbols typical for E. Dickinson’s creative 

activity. 

Translation into Russian, made by Aleksey Grishin, faithfully reflects the original 

text. First. he manages to reproduce the formal peculiarities of the English poem (the 

rhyme system, which is abcb in the first and third verses; a dash instead of a coma; 



emphasizing important words by writing them with a capital letter: Воинства, 

Победы, Вoин). Second, the translator gives his text a fleur of the old times by using 

obsolete vocabulary (e.g., не ведавший, постигнуть, страждущий, etc.). Finally, 

and it is the most important thing, to my mind, A. Grishin preserves the system of 

symbols made up by Emily Dickinson, making it easy to be seen by the reader.  
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APPROACHES TO IDENTITY IN TRANSLATION STUDIES 

Magda Kabiri (Kharkiv, Ukraine) 

 

A glimpse at the approaches to the concept of identity in international translation 

studies shows a rise in its popularity in past decades. 

The changing nature of identity in its local and global manifestations is examined 

as well as the manner in which an identity may be “translated” for the consumption of 

a specific market [6]. 

To write about translations of identities and identities of translations and 

translators also in a way means to create the “grey language” that is able to trace the 

trajectories of cultures, texts, and moving subjects as “translated beings” without the 

comforting belief in equivalence [4].  

According to G. Izenberg, identity can be approached as “substantive self-

definition <…> which purportedly determines what I believe and do” [3]. However, 

distinction should be drawn between the promotion of national identity in translation 



[8] and the promotion of global identity arising “in an era of late-capitalist globalization 

of culture” in which “homogenization has replaced local specificity” [2]. 

It would be also expedient to examine the term “identity” within the framework 

of a certain culture or certain social group. The cultural identity of a specific group or 

society is defined as an image referring to external as well as internal characteristics of 

that group [1]. 

Nevertheless, every culture must be limited to a time and a particular space so that 

we may refer to that culture as far as its past or future are concerned and so, track the 

changes that took place within it [7]. 

The essential concept about identity is the recognition of some characters or 

features that function as the yardstick of belongingness or exclusion, that “define” a 

person or a group. Therefore, identity is always involved in comparing with “the other” 

[5]. 

It is obvious that identity is in the dynamic process of constructing. The 

construction of the translator's cultural identity is mostly based on his or her cultural 

ideological, tropism of value, and culture blood, concerned with personal and collective 

attitudes, from native, national and global perspectives [5]. 

Summing up, it seems possible to argue that the growing attention to the notion of 

identity in translation studies is accounted for by the cultural turn which brings forward 

not language equivalency but cultural (and also social, personal) features of identities 

in translation.  
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MYKOLA LUKASH AS A TRANSLATION SCHOLAR  

Oleksandr Kalnychenko, Nataliia Kalnychenko (Kharkiv, Ukraine) 

 

Universals of translation (or regular tendencies, or laws, or recurring patterns) are 

linguistic features which typically occur in translated rather than original texts and are 

thought to be independent of the influence of the specific language pairs involved in 

the process of translation [2, p. 243]. Andrew Chesterman makes a useful distinction 

between S-universals, ‘universal differences between translations and their source 

texts’, and T-universals, ‘universal differences between translations and comparable 

nontranslated texts’ [3, p. 39]. In 2002, in the context of research on regular tendencies 

in translation, Sonja Tirkkonen-Condit proposed a “unique items hypothesis” 

according to which translations tend to contain fewer “unique items” than comparable 

non-translated texts [4]. A unique item is one that is in some sense specific to the target 

language and is presumably not so easily triggered by a source-language item that is 

formally different; it thus tends to be under-represented in translations. 

However, Mykola Lukash (1919–1988) seems to have been one of the first to 

describe this phenomenon in detail, in his speech Prohresyvna zahidnoyevropeis’ka 

literatura v perekladakh na ukrayins’ku movu (“Progressive Western European 

Literature in Ukrainian Translations”) [1] delivered at the Ukrainian Republican 

translators conference in Kyiv on February 16, 1956. Lukash did more than merely 

attract attention to “unique items”. Having analyzed about a hundred translations into 

Ukrainian, he produced a list of preferred expressions which are characteristic of the 

Ukrainian language but are rarely, if ever, used in Ukrainian translations “due to 

language asymmetry”. In his opinion, translation cant is characterized first of all by its 

voids and absent items, and not by those items that are present in it. “Translation cant 



does not have a number of words, expressions, and structures specific to Ukrainian 

language,” he concludes [1, p. 572]. M. Lukash maintains that, in translation, you never 

come across a word such as аж (intensifying particle) or a structure such as 

поперескакували, порозсідалися; in his opinion, translators are afraid of the 

diminutives so natural to Ukrainian speech to avoid lisping; there are no such 

expressions as страшнющий, бруднющий (superlatives) (you will notice невимовно 

страшний (incredibly frightful), диявольськи брудний instead); the ellipsis which is 

characteristic of Ukrainian speech is under-represented in translations, as well as 

specific Ukrainian possessive adjectives such as (батьків, материн etc.); “double 

verbs” (like музика тужить-грає) are never used in translations; you never notice in 

translations на обличчі у нього (“on the face of his”), only на його обличчі (“on his 

face”); and words like догрався, дожартувався are rare. And in rendering an answer 

to the interlocutor in the affirmative, a translator knows only так (“yes”), but is it not 

better to use Ти ходив у театр? – Ходив.? Nevertheless, you seldom meet in 

translation the colloquial repetition of the verb [1, p. 582–583]. In brief, translations 

lack synonymy, and translators use only what is on the surface, but they are expected 

to make use of the wealth and depth of the nation’s language relying upon the national 

tradition. The speech of a provincial instructor from Kharkiv was not published then, 

because in it the speaker criticized some mighty writers who had translated Don 

Quixote from Russian instead of Spanish. The report was reconstructed by Borys 

Cherniakov and published in 2009. 
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CAMPAIGN AGAINST TRANSLATORS-WRECKERS  

IN UKRAINE IN THE MID-1930s  

Oleksandr Kalnychenko, Zinaida Zarubina (Kharkiv, Ukraine) 

 

In the mid-1930s, Ukrainian translation tradition saw the decline of translation 

activities. Moreover, translation into Ukrainian was characterized by numerous relay 

translations and retranslations of newly translated into Ukrainian works to near them 

to Russian, often even without reference to the translator’s name. Since the early 1930s, 

Stalin’s regime attempted to openly regulate literary expression, including not only the 

textual choices, but even the translation methods. Especially moody became the picture 

after publications of accusations of the “nationalistic translators”.  

As a guide for practices of translating from Russian in the most literal, word-for-

word way served the article “Nationalistic distortions in Ukrainian translations of the 

works of Lenin” by N. Kahanovych who accused Ukrainian translators of Lenin’s 

works edited by Skrypnyk of nationalistic distortion and perversion and of the course 

of action aimed at the separation of the Ukrainian language [from Russian], the course 

followed by the language of German and Polish fascists”. [2, p. 9]. А. Shevchenko in 

his article “On the publishing of Lenin's works in Ukrainian” pointed out that “the 

maiming of the Ukrainian language was one of the vehicles of counter-revolutionary 

work aimed at tearing Ukraine away from the Soviet Union” [5]. The party’s attention 

to the nationalistic “wrecking” in the translation of belles-lettres was averted in the 

article “The Neglected Field of Literature: Conference of Fiction Translators: Kharkiv, 

November 17” signed by the cryptonym A. Khm-kyi in the issue of the Literaturna 

Hazeta of December 10. The author of the article claimed that “undeniable are the facts 

of obvious wrecking, of fascist-nationalist attacks of the class enemy, and so are a 

number of ideological flops” [1]. How the wrecking regarding, for instance, the 

translation of Gorky’s works was materialized was explained by the writer A. Paniv: 



“In the then translation of the novel Mother … at any cost, the words similar to Russian 

words were omitted, whereas the words spoiling both the rhythm and style of the 

language, like “smak do yizhi” (‘taste for food’) and suchlike, were coined. That… 

impoverished the Ukrainian language, because after these recipes such words as 

"krasyvyi", "horoshyi", "horod", "staryk", "dvoyuridnyi brat", "zhalko", "pohozhe"," 

mohuchyi" were to be avoided. And all that only because these words sound similar in 

Russian and Ukrainian, and even though they enter all the dictionaries, and are used in 

the live language of the broad Ukrainian working masses” [4]. As one more example 

of such an unbridled campaign can serve an article “How Pylypenko Distorted 

Sholokhov” signed by Ie. Kasianenko who exposes the system of methods applied in 

distorting Sholokhov by Pylypenko, which, in his opinion, included the 

misrepresentation of the political content at places, and the belittling of the main 

characters, impudent imposition of Russisisms, and vulgarization [3]. 

Such publications which incriminated translators not inaccuracy of translation, 

but wrecking and counter-revolutionary activity, triggered mass retranslation and 

revision including texts from Western languages. Together with the encouragement of 

translating from Russian as a relay language, came the censorship policy of revising 

and rewriting formerly published translations to make them as close as possible to the 

Russian language lexical and grammatical patterns. 
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MODERN ENGLISH TERMS IN THE FIELD OF METHODS  

OF TEACHING LANGUAGES AND THEIR EQUIVALENTS  

IN THE UKRAINIAN LANGUAGE 

Ihor Kamynin, Natalia Tuchyna (Kharkiv, Ukraine) 

 

Methodology of teaching languages as a specific branch of science separated from 

general pedagogy relatively recently, at the end of the 19th century. As a result, the 

formation and development of its terminological system continues in world languages 

up to the present. In addition, there have appeared new approaches, methods and 

technologies of teaching, which require either the creation of new terms or the 

reinterpretation of the existing ones. The translation of English terms into the Ukrainian 

language is complicated, firstly, by the insufficient development of the Ukrainian 

terminological system in general, and, secondly, by the eclectic nature of the scientific 

apparatus in the field of methods of teaching foreign languages, that, in the opinion of 

Y. I. Passov, contains a lot of outdated traditional terminology, unjustified borrowings, 

quasi-terms and professional jargonisms. Awareness of the content of English terms in 

the field of teaching languages and their adequate translation into Ukrainian is essential 

for both university students and practicing school teachers. The former need it to 

succeed in the course of methods of teaching, and the latter need it to organize an 

effective learning process, to manage their personal professional development and 

effectively participate in intercultural communication in their professional sphere. 

When selecting terms and developing a glossary for the new Curriculum on English 

Language Methodology (the joint project of the Ukrainian Ministry of Education and 

the British Council Ukraine) the authors came across numerous instances of inadequate 

translation as a result of which the content of many notions in language teaching was 

not fully or precisely revealed. 

To ensure user-friendliness of the glossary the terms for it and their translations 

were selected with account of their relevance for mastering the main notions in 

language teaching, frequency of their use, different traditions in methodology across 

cultures and the possible interference of the students’ native language.  



Using translation analysis the following correspondences between English 

methodology terms and their equivalents in the target language were identified: 

1. The English term and its Ukrainian equivalent denote notions whose scope is 

identical: aim - мета, method - метод, short-term memory – короткострокова 

пам’ять; 

2. The English term denotes a broader concept than its Ukrainian counterpart: 

methodology – метод та методологія; activity – діяльність та вправа. 

3. The English term denotes a concept with a narrower scope compared with its 

Ukrainian equivalent: assessment, evaluation vs оцінювання; error, mistake vs 

помилка. 

4. The English term denotes a concept that has no equivalents in the Ukrainian 

language, i.e. there are no terms in the Ukrainian methodology terminological system 

to frame these concepts: elicitation, scaffolding, fossilization. 

To adequately translate English methodology terms into Ukrainian different 

techniques are used: 

1. The English term is translated by choosing a Ukrainian full equivalent: 

reliability – надійність, utterrance – висловлювання, collocation – словосполучення. 

2. The English term is translated using loan translation (calque): brainstorming – 

мозковий штурм, culture shock – культурний шок, entry test – вхідний тест. 

3. The English term is translated using additions: aids – засоби навчання, drill – 

тренувальна вправа, group dynamics – динаміка розвитку групи, objectives – 

задачі уроку. 

4. The English term is translated using transcription or / and transliteration: 

interference – інтерференція, portfolio – портфоліо, blog – блог. 

5. The English term is translated using descriptive / periphrastic translation: (the) 

Big Book technique – використання дитячих книжок, надрукованих у великому 

форматі з ілюстраціями, ice-breaker – вид роботи на початку курсу для 

знайомства з групою, interlanguage – мовні форми, які виникають під впливом 

рідної мови учня; appraisal – обговорення вчителем діяльності учня в його 

присутності; Dogme – метод навчання без підручника і технічних засобів. 



Descriptive translation, according to our observations, is a frequently used 

technique for the translation of the terms included in the glossary. This fact confirms 

the idea that the Ukrainian methodology terminological system is actively developing 

and that it still lacks consistent terms to frame all modern methodology concepts. 

 

TRANSLATING HUMOR IN TED TALKS  

Darya Kaysina (Kharkiv, Ukraine) 

 

English ideation discourse is initiated by a speech given by a participant of a 

conference organised by TED – a global non-profit community, the main goal of which 

is to spread ideas. The goal of TED community is primarily reached by holding 

conferences where speakers deliver short (up to 18 minutes) speeches in English with 

an idea that can solve an urgent problem [3].  

In the process of the idea delivery the ideator can change the key of the speech 

from serious to humorous and vice versa. It causes certain communicative influence 

that is reflected in the audience’s responsive strategies. The study of absolutely 

communicatively successful ideation talks on TED Internet platform [1] illustrates that 

characteristic funny used for TED talks rating has either indices of dominant (from 51% 

to 100%) or strong (from 33% to 50%) communicative influence, or index of 

insignificant influence (to 15%). Only 25 ideation speeches out of 202 speeches of the 

research material have more than 15% of votes given to this characteristic. Among 

these 25 speeches, 8 ideation speeches have got indices of strong (4 speeches) or 

dominant (4 speeches) influence. This analysis indicates that if the ideator decides to 

use humour in their speech, a serious key of the speech will be changed to a humorous 

key and vice versa throughout the whole ideation speech. In rare cases, practically the 

whole speech can be in a humorous key. This is certainly true in case of James Veitch’s 

“This is what happens when you reply to spam email” [4] that is one of the absolutely 

communicatively successful ideation speeches. This speech consists of 2 humorous 

narratives that are interrupted with a serious key when the ideator explains the motives 

for his idea, explicates it as well as the methods of its implementation. Only 40 seconds 



out of total 9 minutes 20 seconds are in a serious key, the rest is humour.  

Such ‘concentration’ of humour poses a significant difficulty in translating TED 

talks into Ukrainian. As humour is based on the incongruity of norms (linguistic, 

ethological, linguo-ethological, logical etc.) [2], the norm itself and the way the ideator 

departures from it must be taken into account during translation. This is evident in case 

of Tim Urban’s speech where the ideator achieves a humoristic effect by talking about 

his dream using Present Perfect Non-Continuous tense: “It’s always been a dream of 

mine to have done a TED Talk in the past” [5].  

This grammatical structure contradicts logical-speech norms, as after the words 

“It’s always been a dream of mine” the audience expects continuation in Present Non-

Perfect Non-Continuous tense. An ideator can deliver a talk at a TED conference only 

after being invited by the organiser or nominated by the audience, participation at TED 

conference is considered to be a privilege and something to be proud of. However, it 

requires lots of meticulous and thorough preparation. Using this joke, the ideator 

admits that he wants to skip the part of hard work and go straight to bragging about 

being a TED speaker. Talking about procrastination and presenting the idea “It is 

important to determine one’s priorities and apportion one’s time according to these 

priorities”, this joke seems to be relevant and understood that is proven by the 

audience’s laughter as an instant non-verbal responsive strategy [1]. As the Ukrainian 

language has no exact equivalent to English Present Perfect Non-Continuous tense, 

descriptive translation is suggested: “Це завжди було моєю мрією – розповідати, 

що я виступав на TED колись у минулому” [5]. In this way, the translator manages 

to save the humoristic effect of the joke even if the form of the joke had to be changed.  

This study opens perspectives for further investigation of translation in those 

discourses that come to existence due to the development of the Internet technologies. 
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DYNAMICS OF LINGUISTIC CHANGES IN THE MIRROR  

OF ENGLISH-UKRAINIAN TRANSLATIONS 

Anna Kharkivska (Kharkiv, Ukraine) 

 

Language is a stable, codified system. Analyzing the dynamics of the Ukrainian 

language development in the XX century, we should realize that the language of that 

period is the result of the previous epoch’s gains. In our opinion, above the main 

reasons that influenced the Ukrainian linguistic system reformation process were: 

1) historical conditions and events; 2) national mentality; 3) cultural and sociological 

status of its bearers. 

Bearers’ language differs with its specifics on each state formation step. In order 

to analyze the language development tendencies in the XX century, we have divided 

this historical period into four sub-periods: 1) prerevolutionary (before the Bolshevik 

Revolution of 1917); 2) post-revolutionary (before carrying out the Ukrainization 

politics of 1925-1932); 3) Soviet (including the Ukrainization period, the Second 

World War period, the post-war period till adopting the Declaration of Independence 

in 1991 and proclaiming Ukraine a sovereign state); 4) post-Soviet. 

Thus, during the prerevolutionary sub-period Ukrainian territory was divided 

between two empires: the Russian Empire and the Austro-Hungarian Empire. Because 

of the Emsian Law and Valuev Circular Order, the Ukrainians’ national spirit was 

suppressed. About 80 % of people were illiterate and the Ukrainian language itself was 

considered to be a peasant dialect. However, against the background of complicated 

social and politics conditions, there were many Ukrainian writers and translators, who 



promoted the ideas of national identity and simultaneously conducted some linguistic 

research.  

It is interesting to note the fact of specific varieties of Ukrainian orthography that 

differed greatly from one another and all together from modern Ukrainian orthography: 

“kulishivka”, “yarizhka”, “dragomanivka”, “zhelehivka”, “grinchevichka”. During the 

prerevolutionary sub-period such linguistic phenomena as dialects and “surzhik” 

appeared and spread all over the land. Ukrainian translations of this period are full of 

social and political terminology and topics that revealed the atmosphere of that time.  

The main changes of social and political state government took place during the 

post-revolutionary period. Numerous changes of powers (and, thus, politics) 

influenced the further progress of linguistic and translation development. It should be 

noted that the Russian language caused crucial effects on the Ukrainian one. Both these 

languages were in the same position. At the same time, in the Western Ukraine (the 

territory of ZUNR) there were no significant interdictions forcing not to use the 

Ukrainian language. Even more, the Ukrainian language was a state one. Analyzing 

the translation development process, there were lots of mistakes and uncertainties in 

vocabularies and local editions caused by the lack of specialists that undermined the 

prestige of the Ukrainian language.  

During the Soviet-era there were two strictly divided periods: the Ukrainization 

period and the Communism period. In the course of the Ukrainization period, the 

Ukrainian language was at the top of its development: numerous editions, books, 

theatre plays, education. At the Communism period, the Ukrainian language was in the 

worst position of all times: intellectual class takedowns and summary executions, total 

Russification of all the spheres of life, restrictions for Ukrainian editing and publishing. 

The rules and demands for orthography had a direct effect on translation. 

Nowadays the Ukrainian language is an official state language that is declared in 

the Constitution. Up to this moment, the activities of scientific communities, 

organizations and institutes have been renewed. Today we have all the possibilities to 

use in order to develop translation work in Ukraine: necessary technological 

equipment, standardized rules of orthography etc.  



Translation is not the marker of national language and culture underdevelopment. 

On the contrary, progressive translation work gives evidence of modern cultural 

development and inter-cultural cooperation with other nations and states.  

 

UKRAINIAN DISPUTES ON THE TASK OF THE TRANSLATOR 

IN THE 20th CENTURY: BETWEEN POETRY AND DOCTRINE 

Lada Kolomiyets (Kyiv, Ukraine) 

 

Walter Benjamin, a key thinker for the post-colonial translation theory, in his 

pivotal essay “Die Aufgabe des Übersetzers” (The Task of the Translator, 1923) 

defined translation as “midway between poetry and doctrine” [7, p. 78]. In the 1920s-

early1930s, Ukrainian literary scholars Oleksander Biletskyi, Mykola Plevako, 

Volodymyr Derzhavyn, Mykola Zerov, Pavlo Fylypovych, Oswald Burghardt, Yuriy 

Savchenko, Hryhoriy Maifet, Oleksander Finkel, Serhiy Rodzevych and others 

developed a range of strategies of translating the classical and contemporary literature. 

University professor Volodymyr Derzhavyn, inter alia, was promoting the most severe 

requirements. His theory of “homological” translation, laid down in the article 

“Problema virshovanoho perekladu” [2], oriented the translator both at the formal 

patterns (metrical and euphonic structure, word order) and the figurative language of 

the source text so that the translation could be called “literal” in terms of its semantic 

and stylistic accuracy, but not as a formal type of word-for-word, superficial literalness. 

The dichotomy of strategies, sketched out by Derzhavyn (homological versus 

analogical translation), correlates with the theory of foreignizing versus domesticating 

strategies, which was developed by Lawrence Venuti in the 1990s. 

Oleksander Finkel, the author of the first academic book on translation in the 

USSR [6], considered himself a firm opponent of Derzhavyn, in contrast to whom he 

developed a view of translation as largely unrestricted creativity. Finkel’s strategic 

position, thus, occupies a rather broad spectrum between fidelity and freedom. 

Mykola Zerov, the master of classical poetry translation, guided Ukrainian 

audience away from the colonial past and cultural provincialism. He worked out a 



holistic reader-oriented theory in his seminal article on the issue of verse translation 

[3]. Zerov mostly endorsed Derzhavyn’s requirements for a quality translation. The 

article by Zerov incorporates the following topics: making stylistically appropriate 

lexical choices, correspondent to the style and diction of the original; rendering the 

imagery and the metrical qualities of the source text (the choice of the meter must rely 

on the target-language speakers’ feeling of poetic rhythm, while the translator’s task is 

to strive for expansion of the scope of this feeling); delivering the prosody and the 

rhyming pattern of the original (rhymes play the key role in the source text euphony). 

Still, the beauty, and therefore, the naturalness and ease of the translator’s native tongue 

should not be sacrificed by any means. As Zerov argues on multiple occasions, the task 

of the translator is to best serve the interests of the emerging Ukrainian-reading mass 

audience.  

Zerov’s desiderata intersect with a revolutionary theory of translation for that 

time, worked out by expatriate American poet-visionary Ezra Pound; specifically, in 

the idea that the task of the translator is to reproduce the original as a living body, 

having chosen only some aspects of it and rearranging the source text in order to 

accomplish that purpose. The translator should concentrate on the current reception of 

the classical work and create a new poem of high artistic quality.  

Before the Great Stalinist Purge, Ukrainian disputes on the task of the translator 

took a leadership role in charting the guidelines for translation theory and mapping its 

territory on the Soviet terrain. A partial recovery of Ukrainian thinking on translation 

came with the Thaw period in the mid1950s. In the early 1970s, Professor of the 

Ukrainian language and noted poet-translator Viktor Koptilov published a rather 

questionable article [4] as a critical response to Michail Gasparov’s defense of the 

literalist retranslation by Valery Bryusov of Virgil’s The Aeneid [1]. Koptilov 

advocates “a golden mean” between creativity and fidelity in translation and rebuts 

literalism. Soviet compromise between the translator’s free choice and the official 

doctrine, thematizing a “balanced” translation, was particularly evident in the so-called 

“golden mean,” or the middle-ground strategy of translating the classics, which 

frequently served as a benefit of disguise for literary mediocrity. The Soviet ideal of 



the midway translation for general readers, countered in the 1920s by Derzhavyn, 

nowadays is opposed in the works of distinguished poet-translator Andriy Sodomora, 

who advanced a neo-literalist strategy of translating the classics [5]. 
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CONTRIBUTION OF THE OLD SCHOOL  

OF TOLEDO TRANSLATORS TO THE SCIENCE 

Nina Korbozerova (Kyiv, Ukraine) 

 

In the 11th century, Toledo became the center of Muslim, Christian and Jewish 

cultures and the scientists of all Europe came to Toledo. A large number of Arab works 

which constitute classical scientific and philosophical heritage of Indian and Arabic 

antiquity were translated in Toledo of the 12th and 13 the centuries under patronage of 



Toledo archbishop Raimundo and King Alfonso the 10th of Castile. The School of 

Translators of Toledo is a unique cultural phenomenon in medieval Europe. At the 

beginning, this School was a group of Muslim, Christian and Jewish scholars who were 

translating the works of the ancient Greeks and Arabs into Latin and Spanish.  

Medieval Spain was a platform for intercultural communication between the East 

and the West. The first European universities that emerged in the 12th century did not 

have the scientific level comparable to those existing in the Arab-Muslim world. The 

knowledge of the classics in them was limited to the Latin ones. The Arabs, in their 

expansion through the lands of Byzantium, studied the works of the ancient Greek 

authors and finally brought them to the Iberian peninsula that became the gateway that 

opened the way for Greek culture to the West through Spain, providing the foundation 

for European Renaissance.  

There are several reasons why Toledo became a translation center of great 

international importance. The fact of being the first Muslim city conquered by the 

Christians in 1085 turned it into the center of cultural attraction for the Christian 

scholars of the rest of Europe who found there the knowledge acquired and developed 

by the Arabs. Christians, Muslims and Jews coexisted in the city, that is why Latin, 

Arabic and Hebrew were of common use. In Toledo, there were large libraries like that 

of Ibn Al-Hanasi. Translators and scholars from all the corners of Europe came to the 

city, attracted by the deep content of manuscripts from the Arab libraries. Then the 

School of Translators was founded in Toledo and became the mediator of cultures 

between the East and the West. In 1157 the scientists of the Academies of Seville 

arrived in the city. During the 12th century, Toledo became an important center of 

cultural attraction. 

The translation activity in Toledo can be divided into two periods separated by a 

transition phase. In the first epoch during the 12th century, translation is closely related 

to the activity of the Cathedral. Don Raimundo, archbishop of Toledo between 1124 

and 1152 started a project of translations from Arabic and, occasionally, Hebrew. The 

translations made during this period were fundamentally philosophical although there 

was also a scientific direction. The first focused on the Aristotelian commentators. 



Among them, Alejandro de Afrodisias (II-III), Avicebron (XI), Al-Farabi (872-950), 

Avicena (980-1037), Averroes (1126-1198). They also translated new treatises on 

medicine, mathematics and astronomy, the Koran, the Psalms of the Old Testament. In 

this way, Toledo played a key role in the diffusion by the Christian world of the 

philosophical and scientific knowledge of the classical Greek antiquity, as well as of 

the Hispano-Muslim and Spanish-Jewish authors. Among the numerous translators 

who worked in Toledo during the Raimundian era, one can list Abelardo de Bath, 

Herman el Aleman, Daniel de Morlay, Roberto de Chester, Juan Hispano. After the 

apogee, the School of Translators of Toledo gradually reduced its activity during the 

first half of the 13th century. 

The second period is related to the reign of King Alfonso X in the 13th century 

whose translation activities contributed to the consolidation of Castilian as a cultured, 

scientific and literary language. During his reign (1251-1284), the monarch actively 

participated in the writing and compilation of different works, mainly astrology and 

astronomy, philosophy, medicine, theology in Arabic or Hebrew. He discussed the 

content of translations and also invited the troubadours who wrote in Occitan, Galician-

Portuguese, Catalan and French. The method of work used until then in School was 

changed: from two translators to one translator from several languages. With the death 

of King Don Alfonso the 10th the School of Translators of Toledo decays. Thus, the 

activity of the Old School of Translators of Toledo was one of the great contributions 

of Spain to the universal culture. 

 

TRANSLATION BRIEF: ONE MORE WAY TO IMPROVE ASSESSMENT  

Tetiana Korol (Poltava, Ukraine) 

 

Growing translation industry is searching for competitive translators flexible 

enough to meet customers’ changeable needs in order to respond to their requests with 

fast and impeccable language services. This trend, in its turn, causes the necessity to 

review and enhance translators’ university training programs all over the world and in 

Ukraine in particular. The development of up-to-date assessment system integrated into 



a broader translation industry context appears to be of high priority in this case. One of 

the ways to achieve this goal is to incorporate real-life professional tools and 

instruments into university formative and summative assessment procedures. From this 

point of view, a translation brief as some kind of translation instructions prepared by a 

requester for a translator looks quite promising. It is primarily aimed at the assurance 

of translation product quality due to determining source text communicative purpose 

and function as the key to the selection of the appropriate translation strategy, 

managing and directing the translation project, assisting requester’s participation in it 

and establishing clear quality assessment criteria. In modern widely branched 

translation industry this brief can take different names and forms, vary in its length and 

explicitness. According to C. Nord, the efficient translation brief should contain 

information on: 1) target text addressee; 2) expected time and place of target text 

reception; 3) means of target text delivery; 4) motivation for source text creation and 

target text production [3, p. 47–48]. In fact, translation industry outsiders usually 

provide translators with some basic information only (number of documents to be 

translated and deadline), while inside customers’ kits range from more explicit 

specifications on basic functional data (target text goal, deadlines, and fees) to complex 

briefs (multi-layered systems with style guides, terminology databases, translation 

memory, project instructions etc.). For a skilled specialist lack of translation brief is 

usually compensated with previous experience and professional expectations, but 

appears to be a real challenge for a translation trainee [1]. So, translation brief usage 

and drafting should be integrated into university teaching, training, and assessment 

practice. On the one hand, a prospective translator’s service provision competence area 

comprises a number of skills actually based on its application, namely to be able to 

clarify customer’s requirements and objectives, define deadlines and working 

conditions etc. [2, p. 11].  

On the other hand, the translation brief logically fits into the relationship system 

of modern translation training as some kind of intermediary: 1) a requester (a teacher) 

and a translator (a student) in case of hetero-assessment; 2) a requester (a fellow 

student) and a translator (a student) for peer-assessment. So being involved into the 



translation training process it doubles as the promoter of the formation of students’ 

proper service provision skills and reproducer of real-life situations in the assessment 

procedures. Furthermore, it can serve as a powerful tool to arrange assessment system 

in general, meeting such crucial requirements to the efficient assessment as its 

intentional nature (students should not translate anything just because their teacher 

wanted them to), individualization and personalization (individual level of translation 

skill development should be considered), flexibility (dynamic approach to assessment 

implementation, adjustment of translation project difficulty) and transparency 

(assessment tools, terms, and criteria should be clear to the students).  

Summing-up, we would like to note here that the translation brief prepared by the 

customer is reminiscent of trivial translation-oriented text analysis performed by the 

translator as a part and parcel of any translation process. Anyway, they both should be 

treated as some kind of means to assure translation quality and sources to obtain case-

specific and functional translation assessment criteria.  
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HARDSHIPS IN TRANSLATION OF TERMINOLOGICAL UNITS  

IN POLITICAL TEXTS  

Dmytro Kotlyarov (Kharkiv, Ukraine) 

 

Effective translation teaching should take into account the strategies chosen by 

future professionals in translation of terminological units. To identify these strategies, 

we held a test in the form of translation of English texts into Ukrainian. The objective 



of the activity was to identify students’ errors that occur in translation of terminology 

in political texts and analyze their causes.  

The material of the test consisted of three authentic political texts, taken from the 

Kyiv Post newspaper. The size of each text was approximately 1000 printed characters. 

The testees were 25 third-year students of Mykola Lukash Translation Studies 

Department of V. N. Karazin Kharkiv National University. They had learnt English as 

the second foreign language for three years (400 academic hours). In addition, they had 

already had the experience of translating political texts during the same-name course, 

and learned a lot of terms in this field of translation. Each text was to be translated in 

30 minutes, and the students had to translate only the selected and numbered 

terminological units. Each text included 24 focal points.  

The following are the results of the test and analysis, as well as the percentage of 

each type of error in relation to the total number of errors. Intralingual interference 

caused 39% of errors. For example, get over was translated as закінчити (to finish). 

Most likely the testees didn’t know the meaning of this phrasal verb, and thought that 

it was very close in meaning to be over. The verb surrender was translated as оточити 

(surround). Evidently the reason for this false translation was its similarity to the word 

surround. Problems with the translation of the word constituency were caused by the 

interference of the word constitution. 

Interlingual interference resulted in erroneous translation of terminology in about 

25% of cases. This phenomenon is based on a completely natural attempt of students 

to model the lexical/grammatical structure after the English pattern or even to transcode 

separate words. So the words intelligence, composition, complement, expertise were 

rendered (adaptive transcoding) as інтелігенція (intelihentsia), композиція 

(komposytsia), комплімент (kompliment), експертиза (ekspertyza). 22% of the 

errors in the translation were made due to the relatively rare occurrence of some 

terminological units. Students either refused to translate most of them at all, or tried to 

guess the meaning of the phrase from the context. Almost none of the testees translated 

words such as oust, transgression, roster, turnout. Very few chose to simply transcode 



them (for example, трансгресія/transgresia) or tried to apply contextual guess, but 

unsuccessfully. 

The next type of errors (14%) was reasoned by the absence of or insufficient 

background knowledge in the political sphere, since the text referred to interaction 

between parliamentary factions and the government. This entailed the situation, when 

translating multivalent words, the testees offered a wrong counterpart, or (in case of 

complex terms) they mistranslated because they could not establish semantic relations 

between its parts, although in most cases students could know the translation of 

individual components. An example of the latter may be nomenklatura office clichés 

(clichés used by party members). The translation options ranged from офісна 

номенклатура (office nomenclature) and офіційна номенклатура (official 

nomenclature) to кліше номенклатури офісу (the cliché of the office's nomenclature) 

or офісна номенклатура кліше (office nomenclature of clichés). There is no doubt 

that students knew the meaning of these internationalisms taken separately, but the lack 

of background knowledge caused wrong translation of the phrase. The same thing 

happened in the translation of the term cassette scandal, which was translated as 

скандал на касеті (scandal on the tape), or скандал, записаний на плівку (scandal 

recorded on the tape). Conclusions: Methods of translating terminological units should 

be included in the translation training course for students of translation departments. 
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TRANSLATION AS PART OF THE COMMUNICATIVE ELT  

Anna Kotova, Viktorya Serdiuk (Kharkiv, Ukraine)  

 

Translation has been a significant part of ELT for a long time. With the arrival 

and then total dominance of communicative methodologies, translation was quickly 

consigned to the past, along with other ‘traditional’ tools such as dictation, reading 



aloud and drills. However, it and these other abandoned activities are now a feature of 

many communicative classrooms as well as successful aids to learning, although the 

approach to using them has changed.  

A lot of English teachers and theorists now see the validity and value of translation 

as an activity in communicative teaching methods, as translation by its nature is a 

highly communicative activity; the challenge is to make sure that the content is relevant 

and that we exploit all possibilities for communication during the activity. 

Translation in groups can encourage learners to discuss the meaning and use of 

language at the deepest possible levels as they work through the process of 

understanding and then look for equivalents in another language. 

Translation is a real-life, natural activity and increasingly necessary in global 

environment. Many learners living in either their own countries or a new one need to 

translate on a daily basis, both informally and formally. This is even more important 

with the growing importance of online information. 

Translation also can be a support for the writing process, especially at lower 

levels. Research has shown that the educational process is more efficient is if students 

translate from one language into another one. Discussion of differences and similarities 

during the translation process helps learners understand the interaction of the two 

languages. It also helps learners get acquainted with idiomatic expressions and 

compare them with the mother tongue. 

Teachers can focus translation activities on highly specific learning aims, such as 

practice of certain vocabulary, grammar points, styles and registers, etc. It also works 

with other tools such as e-mail and class web pages. Finally, for many learners 

developing skills in translation is a natural and logical part of reaching higher levels of 

the language. 

But it should also be mentioned that translation is a difficult activity to set up and 

can go badly wrong. There are many aspects how to implement translation in learning 

activities. Firstly, it is necessary to plan carefully and fully, and to identify the right 

kinds of aims. Ensure that your source material really does focus on the topic you need, 

and has not been introduced just because you like it. Try to integrate translation with 



other skills/systems practice where possible. Make sure you have dictionaries 

available. It is important to understand the problems associated with traditional 

approaches to translation (a difficult and time-consuming activity using literary texts) 

and find solutions to these (tasks are short (but not easy), group work, elements of a 

communication gap where possible). Here are some other ways of the organization of 

translation activities: 

- minigroups work on translating different sections of a text, and then they regroup 

to connect together their parts into a full text, discussing possible ways of translation; 

- learners bring in short texts/proverbs/poems and present them to the class, 

explaining why they like them; 

- learners work in groups on short texts then regroup and compare their versions, 

before producing a final text. This can then be compared with a published version. 

To sum up, we shall conclude that translation as part of the communicative ELT 

classroom approach is still a controversial area and one that provokes strong opinions, 

but we are sure that it helps improve language skills. 

 

OUTLINE OF THE GENERAL SYSTEM OF EXERCISES AND TASKS  

FOR TRANSLATOR / INTERPRETER TRAINING 

Natalya Kovalchuk (Kharkiv, Ukraine) 

 

The issue of exercises and tasks for translators’ training has been touched upon in 

a number of papers and monographs [3]. However, in spite of the undoubted value of 

exercises and tasks suggested in the said sources, it seems that they deal rather with a 

list of them than with a systemic approach. The one, from which those exercises and 

tasks would naturally fit into an appropriate slot of translators’ training process, and 

which may provide a sound basis for the development of sets of exercises and tasks 

required by a particular teacher in a particular segment of the said process, taking into 

account the specifics of the particular educational settings. Consequently, the problem 

of the principles of the system of exercises and tasks, whether for teaching 



translation/interpreting in general or for their specific types, seems to be worth 

researching because of its importance for translators’ training efficiency. 

Within this and other related research [1; 2], we use the term ‘exercise’ only 

concerning those tasks whose aim is to develop automatized actions, i.e. which involve 

exercising (repetition of a certain action to make it automatic). Because no activity, 

including translation, can be reduced exclusively to automatized actions, but requires 

the development of the corresponding skills (ability to purposefully combine available 

automatized operations in conducting that activity), the term ‘task’ is reserved for the 

latter case. Thus, it explains the word combination ‘a system of exercises and tasks’ 

used in this paper.  

The general system of exercises and tasks for translators’/interpreters’ training is 

based on the three subsystems, which are universal for any other such system related 

to any type of translation or interpreting.  

The first subsystem incorporates preparatory exercises and tasks intended for the 

development of skills and automatized subskills, which are necessary for translating 

and/or interpreting, but do not involve any of them. The examples may include drawing 

notional schemes of a particular sphere for the purpose of the subject knowledge 

acquisition, making presentations on a specific topic for the same aim, memory 

training, use of ideographic symbols to memorise the source text (ST) content, the 

multi-purpose (stylistic, terminological, etc.) ST analysis, the monolingual ST 

compression and paraphrasing (modulation), etc.  

The second subsystem includes exercises designed for the development of 

automatized actions involved in the translation process. Here the students, through the 

repetition of one or several translation actions, transform them into operations, which 

would be required in the tasks of the third subsystem. The aim of the latter is to develop 

translation skills in the conditions simulating the real-life translation situations as 

closely as possible.  

The exercises and tasks of each of the three subsystems are organised 

hierarchically, falling into groups, types and subtypes. The top-level groups of 

exercises are intended for the acquisition of relatively complex actions. The latter 



incorporate a number of simpler actions that have been automatized within the lower-

level types of exercises. The lowest-rank subtypes of exercises are meant for the 

acquisition of the constituent operations.  

This system is not intended to be used in its entirety at any particular stage of 

teaching, but rather serves as a basis for selecting exercises and tasks to meet the 

specific needs at the said stage of translator training. 
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COGNITIVE MODELS AND OPERATIONS  

AS TOOLS OF TRANSLATION ANALYSIS 

Liudmyla Kovalenko, Alla Martynyuk (Kharkiv, Ukraine) 

 

The primary objective of this paper is to introduce a methodology of cognitive 

translation analysis, which reveals cognitive models and cognitive operations that 

underpin translation.  

Cognitive models are seen as preexisting cognitive structures (mental 

representations: image schemas, domains/frames) and cognitive operations – as 

“mechanisms that our minds use in order to store and retrieve information and also to 

make mental representations” [2, p. 85]. While cognitive models are ways of organising 

knowledge, arising from our interaction with the world, cognitive operations are a 

matter of re-construal or re-interpretation of the organised knowledge by mapping 

conceptual structure in different ways.  



For example, in the case of a metaphorical mapping, the source domain is used to 

reason about the target domain. This cognitive operation results in creating a new 

cognitive model, a metaphorical one.  

The suggested methodological algorithm of handling the data in a cognitive 

translation study of metaphors includes five steps. 

The first step involves revealing basic cognitive models underpinning the English 

metaphors under analysis and classifying them on these grounds. For example, He is 

in love is an instantiation of the EMOTIONS are BOUNDARIES of CONTAINERS 

for EXPERIENCES cognitive model, where the source domain is represented by the 

CONTAINER image-schema. 

The second step presupposes considering linguistic instantiations of the 

metaphorical models in terms of their syntactic/morphological and lexical properties. 

Thus, the given above metaphor is expressed by a free phrase with a preposition which 

presents LOVE as a CONTAINER for the EXPERIENCER. 

The third step aims at revealing specifications of metaphors; e.g., for the 

CONTAINER image schema such specifications can result from the cognitive 

operations of elaboration or extension [1, p. 67-68]. An extension is observed when a 

new aspect of the BOUNDARY is highlighted, e.g., colour: He was in a red rage. 

Elaboration takes place when generic concepts like the BOUNDARY or INTERIOR 

are specified in a non-conventional way, e.g., in His anger spilled out the INTERIOR 

of CONTAINER-EXPERIENCER is specified as UNCONTROLLED LIQUID.  

The fourth step is to discover cognitive models that underpin the Ukrainian 

translations of the English metaphors and their linguistic instantiations.  

The fifth step lies in comparing cognitive models used in the English and 

Ukrainian metaphorical mappings and revealing cognitive operations licensing the 

Ukrainian mappings in terms of reconstruction, substitution, and elimination. 

Reconstruction takes place when the original and translation are licenced by the same 

cognitive model or its specification: in dismay – у відчаї (EMOTION-BOUNDARY). 

Substitution is the case when different metaphorical models are employed in the 

original and translation; e.g., the EMOTION-CONTAINER mapping is substituted 



with the EMOTION-ACTIVE AGENT mapping: in cold and dread –охоплений 

холодом та жахом. Elimination dubs the loss of the original metaphorical model in 

the translation: in no mood to listen –не збирався нічого слухати.  

This approach makes it possible to account not only for the specificity of 

translation stemming from different lexical-grammatical structure of analytical English 

and synthetic Ukrainian but also for the impact of the specific socio-cultural experience 

of the English author and Ukrainian translator, entrenched in cognitive models, which 

licence translation methods and transformations.  
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GERMAN INTERGLOSSEMES IN ROMA FRANKO’S TRANSLATIONS: 

DIACHRONICAL ASPECT 

Andrii Kozachuk (Kyiv, Ukraine) 

 

In most cases, usage of an interglosseme in a fictional text aims at producing some 

stylistic effect. Its typical example depicts the linguistic situation within the 

chronotopos. When an interglosseme is used in a text to be translated, it is the translator 

who must decide whether the interglosseme should remain in the target text, or it 

should be translated into the target language. According to P. Torop, it depends on the 

dominants of translation [2, p. 24]. 

General peculiarities of rendering interglossemes in Roma Franko’s texts have 

been considered before [1, p. 12]. In this brief article, I attempt to consider some of 

them from diachronic point of view. The German interglossemes have been put in 

chronological order according to the dates of publishing the translation texts. It has 

enabled further analysis of basic principles of their rendering in the target texts. 



The studied series consists of 73 German interglossemes selected from 17 texts 

originally written by I. Franko, O. Kobylyanska, Olena Pchilka and H. Khotkevych at 

the turn of the 19th and the 20th centuries. 

The research has revealed the following ways of rendering German 

interglossemes: (1) interglosseme left “as is”; (2) interglosseme followed by its 

translation into English in the square brackets; (3) interglosseme followed by its 

translation into English in the following paragraph; (4) translation into English; 

(5) explication in the context; (6) explication free translation. Some examples are 

following. 

The phrase “… хоч і як майстерно оброблені взірці вроді Гетевої поеми 

«Hermann und Dorothea»…” (І. Франко) contains the interglosseme, which remains 

unchanged in the target text: “… written in the style of masterfully crafted models like 

Goethe’s “Hermann und Dorothea”…” (I. Franko). In the sentence “… в кваліфікації 

втелющить вам таке «unzuverlässig», що аж закуриться” (І.Франко) the 

interglosseme is followed by its translation: “… he’ll fire off such an unzuverlassig 

[unreliable] in your letter of recommendation that it will leave behind a trail of smoke” 

(I. Franko). The epigraph to O. Kobylyanska’s “Людина” short story starts with “Das 

Reich der Lüge…” and takes the whole paragraph both in source and target texts. Its 

translation into English in Roma Franko’s text takes the whole following paragraph 

making the epigraph twice longer. In some examples, the interglosseme is replaced 

with its translation: “… покликана моїм дзвінком Zimmermädchen сказала мені…” 

(І. Франко) – “… the chambermaid, whom I summoned with a bell, said to me…” 

(I. Franko). The interglosseme in the phrase “Здається, Fürstin?” (О. Пчілка) – “It’s 

Fürsten, right?” (O. Pchilka) is explicated in both variants by means of the context. In 

the phrase “… ближче до університету, на Künstlergraben…” (О. Пчілка) – “… 

nearer the university on a street called Künstlergraben…” (O. Pchilka), the 

interglosseme is explicated in the footnote in the source text, but not in the target one. 

The considered translation texts were published in 1998, 1999, 2000, 2004, 2006, 

2008 and 2010. Thus, the dynamics in the number of German interglossemes is as 

follows: g {10; 13; 7; 19; 22; 1; 1}. The set of retained clear interglossemes can be 



represented as i {3; 0; 1; 2; 4; 0; 1}, the interglossemes followed by translation in the 

text – t {7; 13; 6; 14; 18; 1; 0}, context semantizing – c {1; 0; 1; 0; 0; 0; 0}, translation 

substituting the interglosseme – s {0; 0; 0; 3; 0; 0; 0}. 

As a result of the research, it can be stated, that the texts with the biggest number 

of interglossemes were published in 2004-2006 (these are the stories by I. Franko). 

This period is also characterized by the biggest percentage of substitution of 

interglosseme with translation, as well as of lack of translation for the retained 

interglosseme in the target text – that is the biggest diversity of the ways of rendering 

German interglossemes. 
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PECULIARITIES OF TRANSLATING PUBLIC ADVERTISING 

Nataliia Kozhemiachenko (Kremenchuk, Ukraine) 

 

Advertising proves to have become one of the most important platforms of 

strategic communication in promoting divergent messages. Public service 

announcements, also known as PSAs, are considered a specific form of free advertising 

to develop the community awareness on the important public issues [3, p. 25]. PSAs 

have been consistently used worldwide to disseminate information in persuasive way 

in order to educate the public on social or health issues, help people improve their 

safety and welfare, and reinforce community standards by discouraging improper 

behaviour that invokes public displeasure. The issues brought by PSAs are associated 

with alcohol abuse, drugs, cigarette smoking, intolerable sexual practices, cancer 

prevention, as well as pragmatic steps in order to diffuse impending violence, promote 

the healthy lifestyles, ecological and environmental protection. 



Having become an integral part of social life, the phenomenon of public service 

announcement evokes interest for numerous linguistics and translation studies. The 

research has got an actual value in terms of integrated discourse and translation studies. 

The discourse analysis proves that any public service announcement can employ an 

arsenal of tools, including a range of verbal and non-verbal elements to implement 

special pragmatic goal. The analysis of the public service announcement message 

enabled to identify the regularities of the choice of verbal and non-verbal means which 

is determined by its pragmatic orientation. 

The language used in PSAs is considered different from the language used in 

everyday situations, as words or images used in PSA text forms or slogans have more 

connotative meanings in order to persuade or make the public react in a certain way. 

The study refers to the definition of a slogan as a kind of the microtext with the number 

of linguistic, stylistic, and manipulative peculiarities. In order to be effective, every 

slogan relies on the connotative meaning and ambiguity of words with using colloquial 

lexemes and well-known phrases, idioms and sayings [3, p. 69]. But slogan message 

can be decoded by taking into account a range of verbal and non-verbal elements 

interacting and complementing one another while creating some new and unique 

semantic meaning. Thus, to study the peculiarities of public service announcements it 

is necessary to consider the polycode character of such texts.  

As translation is defined as a bilingually mediated communication, the translator 

should always attempt to overcome barriers in cross-cultural communication to 

produce the target language text transcoding not only the massage itself but preserving 

all its implications and form, its emotive and stylistic connotations [1, p. 28]. Thus, the 

translation process involves the analysis of the source text for communicative purposes, 

and the target text production, hence, the text production is started with the analysis of 

the source text features. Moreover, translation proves to be a multifunctional activity 

demanding several major competences required for the faithful and adequate 

translating: 1) communicative bilingual competence, including linguistic, discourse, 

and sociolinguistic competence; 2) extra-linguistic competence composed general 

knowledge; 3) transfer competence for transcoding the source text into the target one; 



4) strategic competence with procedures, used to solve the translating problems [1, p. 

121].  

The research reveals that there are four basic translation strategies (literal 

translation, loaning, adaptation, absence of translation), any can be used in case of 

keeping the pragmatic function of the original text massage [2, p. 57]. But, adequate 

PSA texts in two languages are not necessarily made up of semantically identical signs 

and grammatical structures, because equivalence is not a constant but a variable 

quantity and the range of variability is considerable. The degree of equivalence 

depends on the linguistic means used in the SL (English) texts and also some changes 

have been made in strict conformity with the standards and usage of the TL 

(Ukrainian), but both source and target texts should evoke the same audience response.  
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REVISITING CROSS-CULTURAL DIFFICULTIES IN CONSECUTIVE  

AND SIMULTANEOUS INTERPRETATION 

Ganna Krapivnyk (Kharkiv, Ukraine) 

 

Practical experience shows that while interpreting consecutively or 

simultaneously the interpreter comes across and has to cope with various cross-cultural 

difficulties. It is inevitable since the addressor and the interpreter may or may not be 

similar in terms of the education level, manner and speed of speech delivery, gender 

and last but not least their extra-linguistic cultural background. The speaker and the 

recipient belong to different cultures and, therefore, the search of the culturally 

adequate and equivalent translation is a non-stop process. Moreover, interlocutors and 

the interpreter may communicate remotely thus limiting even further the interpreter’s 

resources to perceive and process information. As a result, the interpreter experiences 

more stress and puts more cognitive and psychological efforts to transform the 



language input deprived of the extra-linguistic context and produce the target-language 

message. 

In these circumstances it is important to realize that there is no single right or 

wrong way to solve difficulties, but the interpreter has to try and find the optimal 

solution in each case. It is useful to identify the problems encountered by interpreters 

during their work in order to design techniques for dealing with them. It has been 

proven by such researchers as A. Riccardi [5], W. Lorscher [2], P. Mouzourakis [3], 

P. Korpal [1] and others that the whole process of interpretation may be considered a 

cognitive-psychological problem-solving activity, where a difficulty is in the source 

text (either written or oral) while the solution is presented in the interpreted speech. 

Unlike written translation, interpretation requires immediate reaction, the knowledge 

of interpretation mechanisms, from comprehension to production, and providing 

prompt solutions since an interpreter has no time to think over and look for the best 

options, in particular, in terms of cultural mediation [4]. In consecutive interpretation 

there may be an opportunity to ask the speaker either to repeat or explain a lexical unit 

in question, whereas in simultaneous interpretation that is a priori impossible. 

Moreover, in consecutive interpretation it is allowed for the interpreter to explain the 

translation in case of need, but this opportunity does not exist in the simultaneous 

interpretation, where the target-language message is produced virtually online. Thus, 

the professional interpreting skills, the choice of strategies and cultural competence 

and cross-cultural sensitiveness in achieving the maximum accuracy of interpretation 

is a key objective for an interpreter who can in effect bridge and better understanding 

between the addressor(s) and addressees. 
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ENGLISH-UKRAINIAN TRANSLATION  

OF SUBSTANDARD VOCABULARY 

Nataliia Kulish (Kharkiv, Ukraine) 

 

Increasingly extensive use of substandard vocabulary in modern communication 

challenges the translator to be able to apply not only literary language units, but also 

low register vocabulary. 

The aim of this research is to study the problematic issues of faithful translation 

of the English substandard vocabulary units in order to formulate common approaches 

to their translation into Ukrainian.  

Linguistic norm is a collection of rules (generally accepted by a community) 

governing the choice and use of linguistic elements at the orthographic, grammatical, 

syntactic, lexical and stylistic levels. Violation of any of these norms brings about the 

emergence of substandard vocabulary: sociolects, dialects, vernacular, slang, jargon, 

argot, and obscene vocabulary. 

Translation of slang units causes few problems as there are a lot of slang 

dictionaries with equivalent or analogous variants of language units. However, if there 

are any difficulties, the translator solves them through natural text comprehension and 

logical translation or substitution. 

Translation issues multiply when translating argotisms, dialects and sociolects. 

The intralinguistic translation can be of help in this case. Due to correct comprehension 

and interpretation of such units, faithful rendition can be achieved by means of 

choosing analogous units in the target language. The translation of the obscene 

vocabulary units leans toward euphemistic line, but they may be conveyed as they are 



if the context requires. The translation of vernacular units as well as dialects and 

sociolects should be approached with caution, since the excessive use of dialectal and 

vernacular language units of the target language can adversely affect the translated text. 

Minor violations of the literary norms of the Ukrainian language, such as: slight 

violation of the phonetic, morphological or lexical norms can be of use. Another option 

is to create an artificial dialect or sociolect based on slight phonological and lexical 

deviations (as it was made in the Russian translation of the film “Bienvenue chez les 

Ch'tis” («Бобро поржаловать!») directed by Dany Boon. 

The translator is free to choose whether to translate all the source language dialect 

units by means of the target language dialect units, or only to translate a few words of 

dialect to hint at the dialectal element, or even remain within the literary norms of the 

target language. Depending on the context, time, age group and education of characters, 

the idea and the style of the author as well as the pragmatics, translation requires 

different decisions. When translating substandard units, it is necessary to keep to the 

golden mean so that the translated target text (if full of excessively used units of the 

recognized Ukrainian dialect or vernacular, etc.) does not distort the intent, idea, style 

of the author, or clash with the epoch, place, culture of the English text. 

 

TRANSLATION TECHNOLOGY-ORIENTED COURSE DEVELOPMENT  

Yulia Kuprienko (Kharkiv, Ukraine) 

 

The ability to translate technology-oriented texts in the structure of translation 

competence is the aim of future translators and interpreters’ teaching.  

The sphere of computer science (topic – “Database and information retrieval 

systems”) was chosen to solve the abovementioned task. The original English texts 

were translated into the Ukrainian language, the technology-oriented computer 

terminological units were selected in both English and Ukrainian texts, the English-

Ukrainian and Ukrainian-English vocabularies of technological terms were compiled, 

the main technological notions that underlie the target texts were selected, the aforesaid 

notions and their hierarchy were represented in the form of notional schemes, the 



notional schemes were analyzed. These steps were taken to develop a system of 

exercises that would underlie the translator training course for the translator’s 

competence development in the sphere of computer science. 

Our analysis [1; 2; 3] has shown that management, querying and large data set 

analysis that includes database systems, data mining, information retrieval, and web 

search and exploration areas are the fourth main research concentration in the 

development department of the database and information retrieval systems. Nowadays 

most modern databases are organized as a client-server model, i.e. a number of personal 

computer clients interact with one/more servers where the latter use database engines 

for the data retrieval and serving it back to users. Database systems use different 

techniques to process highly complicated queries. These techniques are highly 

optimized index structures and query optimization. The main problems in intelligent 

information retrieval are automatic document categorization by topic, information 

extraction from documents, current information retrieval developments and machine 

learning. To efficiently find the needed information is one of the most fundamental 

WWW (World Wide Web) problems. Such powerful search engines as Alta Vista and 

Google have been developed to solve this problem. The massive amount of hardware 

was used to build the abovementioned search engines. The World Wide Web is 

constantly evolving, so the new challenges arise. Such techniques as improving the 

quality of the search results, computing and storage efficiency improvement, exploring 

and analyzing the web structure and properties, efficient storage and archiving the web 

content, system building, formal algorithm design and analysis, storage and 

compression of large web page collections, efficient data acquisition, web graph and 

structure analysis, and powerful query operation support on web archives are being 

worked at to improve the web search efficiency.  

A similar analysis of other clusters (Computer Programming Languages, 

Algorithmic Languages (see [1]), Data Structure (see [3]), Business and education 

oriented languages, Object-oriented languages and Declarative languages (see [2])) 

helped to differentiate their notional categories and subcategories, as well as the 



terminological units that are important groundwork for the further stages (i.e. the 

development of the complex of exercises) of our research. 
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SPECIFICITY OF TEACHING SPECIAL COURSE ON TRANSLATION 

IN TOURISM INDUSTRY AT PHILOLOGICAL  

AND TRANSLATION DEPARTMENTS  

Kateryna Kuzmina (Kyiv, Ukraine) 

 

Translation in Tourism Industry is a new specialized course that has been 

introduced at the Institute of Philology of Taras Shevchenko University of Kyiv for 

students majoring in translation this academic year. The importance of this course at 

translation departments can be explained by the fact that tourism is inalienably 

connected with the profession of a translator. Throughout the history travelers and 

missionaries had to be interpreters and translators at the same time in order to represent 

their native countries and get to know about foreign ones, to spread Christian faith, to 

establish good relations with indigenous peoples. Today, with the development of 

transport, technologies, various fields of human activity, people’s mobility travelling 

has turned into a complex multi-structured industry which requires professionals who 

would be able to provide appropriate communication between workers and users of 

this industry often representing different cultures. Teaching this course is important, to 



our mind, to tell students not only about how to translate tourism texts but also to give 

them the introduction to tourism industry and tourism resources in general as 

translators in this field very often have to combine their major profession with a work 

of a tourism manager, a guide, a culture adviser, specialist pn geographical and 

historical resources, etc. [3]. The course consists of 4 lectures and 16 practical classes, 

and is taught to 4-year students majoring in translation and intercultural 

communication. 

The topics of lectures are as follows: 

1. The role of a translator in Tourism Industry. The specificity of translating 

tourism texts. It describes the main spheres of Tourism Industry in which a translator 

has to work, gives the definition and classification of tourism texts and tourism 

information. 

2. Types of tourism and tourism resources. Excursion studies. It gives various 

classifications of types of tourism, tourism resources, and excursions.  

3. Accommodation and catering industries. It describes types of hotels and 

restaurants, singles out the main characteristics of a hotel and its personnel. 

4. Transport industry and types of tourism organizations. It narrates of means 

of tourism transport and their advantages and disadvantages. It is also devoted to types 

of organizations providing tourism services [1; 2]. 

During practical classes, students are supposed to translate and interpret texts 

describing tourism sites, itineraries, types of tourism. These texts also include hotel 

advertisements, booking confirmations and other tourism documents. As a part of a 

seminar work students must also prepare two creative tasks: 1. To make a report in a 

foreign language on either tourism resources, hotel industry, or transport industry in 

Ukraine and the country whose language they study; 2. To develop in a foreign 

language an itinerary according to a certain scheme around either Ukraine or the 

country whose language they study.  

The course ends with a pass-fail exam for which students prepare glossaries 

consisting of about 200 tourism terms. 



We must admit that students reacted to the course quite well. Besides translation, 

they were quite interested in the general information about tourism industry and 

tourism resources, and enthusiastically received the task of developing itineraries of 

their own.  

To improve the course in the future we need to describe types and stylistic features 

of tourism texts more accurately, to systematize tourism texts (or at least their subject-

matter) for practical class work, to get a better access to authentic tourism information.  
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ON THE COMPLEMENTARITY 

OF TRANSLATION AND CULTURAL STUDIES 

Anne Lange (Tallinn, Estonia) 

 

Both of the disciplines referred to in my title are umbrella terms with shifting 

identities that are understood differently by different scholars. So first we need a 

definition of them in the present paper. The coherence of Translation Studies (TS) that 

ranges from machine translation on the one hand to cultural translation on the other 

could stem from its focus on what Roman Jakobson has called “translation proper”, i.e. 

interlingual translation from one natural language into another. From our present state 

of knowledge, however, one has to realize here that the latter is a “three-in-one” process 

as Peeter Torop [2] has aptly put it, i.e. before an interlingual translation solution is 

reached, the translator draws on intralingual paraphrase in both the source and target 

texts, and the verbal text is complemented by other sign systems, so that the final 

decision is also shaped by intersemiotic translation preceding it. 



As to Cultural Studies, the approaches and foci are as versatile: scholars 

collaborating with natural sciences (genetics and neurosciences) emphasize the 

biological determination of culture; those working with social scientists see primarily 

the dependence of culture on social and economic factors, anthropological studies of 

culture focus on daily practices, excluding often ideas and texts. The concept of culture 

for Stuart Hall, dealing mostly with contemporary and mass culture, was considerably 

different from that of Geoffrey Hartman who emphasized the discursive, textual, and 

creative nature of culture. What is common to all these approaches is their involvement 

in the phenomena related to meaning – its presence, dissemination, transfer, and 

interpretation [1]. 

The very notion of ‘meaning’ is the one that safely unites translation and cultural 

studies. In English the word ‘meaning’ has a large semantic field, including also 

domains like ‘sense’ and ‘significance’ [3, p. 283]. Maria Tymoczko in her helpful 

monograph (just referred to) on the development of TS has provided a list of 

“residences” of meaning in a text. She registers 20 broader types (words, content, 

ideological framing, language variety, historical and cultural context, etc) with 140 

subcategories, calling the list “redundant and also incomplete” [3, p. 277]. This is a 

discouraging object of research indeed. While teaching research of translation within 

my courses of translation theory, I have found it most difficult to make my students 

accept that there is no other option than to stick to a limited aspect of translation in 

their empirical research indicating that their facts are the facts of one model that is in 

systemic relations with others (that have not been included in the particular study). 

This brings me to the relevance of readings in cultural studies for any research of 

translation. Translation is never a case of translation for translation’s sake. It is always 

a mechanism for a change in culture, and neither a translator nor its scholar can be 

innocent of it. As change becomes visible best in the course of time, my presentation 

will be about the relevance of cultural turn in historiography (new cultural history, 

especially the work of Peter Burke with special emphasis on his 2005 “Lost (and 

Found) in Translation: A Cultural History of Translators and Translating in Early 

Modern Europe”). I hope to verbalise in my presentation that in order to avoid harmful 



fragmentation of a culture, we need a broad perspective of it, and its history, in order 

to communicate the lists of translations made, and of the biographies of the translators 

behind them better to the to the neighbouring disciplines of TS, and to the public culture 

we live in. As an empirical study of my statement I will use the 1997 translation of 

Baroner, bönder och bolsjeviker i Estland [Barons, Peasants and Bolsheviks in 

Estonia] by Carl Mothander from Swedish into Estonian that, as to its print-run, has 

turned into a bestselling history of Estonia. 
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DIALECT AS A VARIETY OF TRANSLATION DIFFICULTIES 

Nataliia Liubchik (Kharkiv, Ukraine) 

 

The paper is dealing with the analysis of reproducing dialectal pronunciation in 

the English-Ukrainian literary translation. Dialect is a very specific phenomenon in the 

aspect of translation, as it belongs to the category of translation difficulties. 

Researchers have not come to a clear conclusion concerning translation strategies that 

should be used to translate dialects so far. That is why there is a strong need to study 

the creative approaches of different translators. 

Dialect itself is defined as a form of language, which is used as a communication 

mode by people connected by a close territorial, social or professional community [2, 

p. 32]. Also, dialect is interpreted as a kind of language of communicating for the 

citizens of a certain territory which is characterized by a relative unity of the language 

system [1, p. 115]. 



After analyzing the views of many researchers, we came to the conclusion that a 

successful translation of the source text dialects does not necessarily involve 

reproducing them by parallel means of the target text. In this case, the only relevant 

strategy appeared to be neutralization, which can resemble the strategy of 

domestication. But this strategy has its disadvantages, as it leads to the deformation of 

the character’s image. 

In our investigation we also noticed another tendency of some translators to 

reproduce the dialect by using the same form as it was created by the author, 

consequently violating the principle of naturalness for Ukrainian literary discourse and 

for Ukrainian literary tradition of reproduction the character’s speech [2, p. 75]. Such 

tendency is close to the strategy of foreignization, which entails choosing a foreign text 

and developing a translation method along lines which are excluded by dominant 

cultural values in the target language [4, p. 242]. The role of the translator who applies 

foreignization is to replace for the reader the understanding of the original language 

that the reader does not have. He/She has to communicate to the readers the same 

image, the same impression he/she has gained through his/her knowledge of the 

original language.  

Schleiermacher claims that this strategy of translating requires from the translators the 

use of a special language [5, p. 96]. Thus, we noticed that translators truncated the final 

consonants in words, used lexemes written incorrectly and missing letters. 

Every translator must remember that his/her main task is to provide adequate 

translation. Thus, the foundation of successful translation is, undoubtedly, the 

translator’s understanding of culture, traditions of the country and a profound 

knowledge of the language from which he/she translates [3, p. 156]. Correspondingly, 

the translator should be aware of differences in systems of both languages – the source 

and the target ones. 

As a result, the translator must decide which of the norms take priority – whether 

the cultural norms of the source language community, the cultural norms of the target 

language community, or perhaps a combination of the two [10, p. 161]. The nature of 

the source text and its content determines for the translator which strategy he/she 



should adopt for translation; or it could be the translator’s belief and attitude towards 

the source text and the goal he/she has set for the target reader. Either way, neither 

domestication nor foreignization can be considered solely the best translation strategy 

to be adopted: “Foreignization and domestication are indispensable and supplementary 

to each other and the idea that truly successful translation will depend on the unity of 

the two methods should be kept as a golden mean in every translator’s mind.” [10, p. 

163]. 
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INTERSEMIOTIC TRANSLATION OF MULTIMODAL TEXTS 

IN ENGLISH AND UKRAINIAN CULTURES 

Tetiana Lukianova (Kharkiv, Ukraine) 

 

The research looks at the problem of interpretation of multimodal/multimedial 

texts by representatives of different cultures. It focuses on the experimental analysis of 

the film-based illustration, accounts by English film reviewers and written descriptions 

of associations, sensations, feelings and emotions by Ukrainian subjects, all of which 

facilitates understanding of the cognitive-affective basis of human communicative 

activity. 

The intersemiotic translation [3, p. 233] of a multimedial cinematographic text 

into the medium of illustration evokes similar semantic-neural structures in the minds 

of the Ukrainian and English subjects despite their different professional backgrounds. 



The Ukrainian subjects, who have no cinematographic knowledge, rely on their 

feelings, emotions, associations and intuition while the English reviewers employ 

rational inferences based on specific knowledge of the cinematographic sphere. 

A method of research, inferential analysis, terms the inference as an intuitive or 

unconscious, and emotional process of conscious/unconscious meaning making [4]. 

Individuals build and adapt their interpretation of the world according to their 

personal perceptions, needs, interests and experience, i.e. their (non)conscious 

meaning making involves cognitive experience, affect and volition [2, p. 16]. The brain 

receives information about the world from phenomena such as light, vibrations, 

chemicals, which become visual images, sounds, smells, etc. It (the brain) tries to make 

meaning based on these phenomena and compare it with the previous experience to 

find the closest match to the sensory stimulus regarding the specific situation with 

visual images, smells and other sensations accompanying it. Consequently, the brain 

makes predictions on each fragment of the visual image, sound, smell, taste and touch 

that you feel and the actions that you perform. It creates, explains and corrects the 

world model that you perceive [1, p. 106–111]. 

English-speaking film reviewers and Ukrainian-speaking students have shown 

significant level of agreement in their perception and interpretation of the film and the 

illustration respectively revealing similar basic emotions and details of the film plot 

evoking comparable semantic-neural structures despite different cultures and 

professions. The difference is registered in the use of rich symbolic interpretations, 

complex linguistic structures and vocabulary full of metaphors in the narrative of the 

film reviewers and the use of nominations (mostly adjectives, nouns, adverbs and 

verbal phrases) in the short descriptions of the Ukrainian subjects. 
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THEORETICAL ANALYSIS OF CONTEMPORARY ISSUES 

OF CINEMA TRANSLATION IN UKRAINE 

Anna Medvedieva (Mykolaiv, Ukraine) 

 

The availability of mass media products greatly extends the scale of the influence 

of cinematography. A profound analysis of sociopolitical events, studies of the 

person’s inner world make the cinema an important factor bearing educational effect 

and determining the relevance of the study of the cinema in translation [4, p. 30-34]. 

Cinema as a kind of art operates verbal and non-verbal means of transmitting 

information, mood, images, characters, etc. Verbalization is one of the main ways to 

implement the director's plan in the film text. The problem of linguistic embodiment 

in film text becomes especially relevant when there is a need to translate the film into 

foreign languages for broadcasting in different countries of the world, since it is 

important to convey the main idea to each spectator which is almost the most important 

task of the creators of the tape. At the same time it is the translator who has to preserve 

the content, the subtext, the transcoding of humor, certain realities and mood. 

At the moment, it can be stated that the film translation in Ukraine is at the stage 

of development, which involves both achievements and certain miscalculations, the 

existence of practical main translation strategies along with the lack of theoretically 

sound systematization of film genres from the review of translation studies, relevant 

terminology and the only approaches to the translation of film texts. An important 

factor is still the lack of a specialized film / video translation courses in higher 

institutions especially at translation and interpretation departments. After all, this topic 

requires an integrated approach and the development of common standards across the 

country, worked out on the basis of applied methodology [3, p. 155-166]. 



In the process of translating the film, the specialist has to fulfill a number of tasks, 

in particular, to reproduce non-equivalent lexical units and intertextual elements; 

translate and adapt the realities to the cultural stereotypes of the target audience; to 

adapt the linguistic style to the cultural level and age of the heroes; to reproduce humor, 

slang, to find an adequate match for the titles of film texts; fit the text in timing. In 

addition, it is desirable to maximally synchronize the text replica with articulation of 

the hero, for which the translator uses replacements, abbreviations and adding phrases, 

omissions. All these techniques are due to the transformation of the structure of the 

text, the discrepancy between the rate of the replica of the hero and the text of the 

translation [2, p. 50-55]. 

The interpreter must accurately and adequately convey to the viewer the 

informative-emotional message, reproduced in the verbal broadcast of actors, songs, 

titles and voice-over text. Because for an adequate translation it is necessary to 

completely transfer the effect the original bears [1, p. 106]. 

Analyzing modern scientific developments in the field of translation of film texts 

we can conclude that the main problem of the film translation is inevitable 

compression of the text, which requires a decision on the importance / non-significance 

of the information of the source text. The translator should also pay attention to the 

peculiarities of the translation, namely the totality of the technical, psychological and 

aesthetic aspects. An important point is the reproduction of the cultural background of 

the original, historical and cultural events; humor often appears culturally marked. 

Moreover, the degree of information reproduction is also affected by the 

chronospecificity of the source text. 
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RUSSIAN DOCUMENTARY FILMS ON SLOVAK TELEVISION: 

ON THE ISSUE OF THE SECOND-HAND TRANSLATION 

Michal Mikuláš (Bratislava, Slovak Republic) 

 

In recent years, audiovisual (AV) translation has become one of the most popular 

areas of interest within the translation studies research in Slovakia. It can be proven by 

the first Slovak conference on dubbing and subtitling that was held in 2016, first two 

monographs devoted to this subject matter and many papers and presentations, mainly 

by a younger generation of translation studies scholars (E. Perez, L. Paulínyová, J. 

Želonka, A. Zahorák, I. Tyšš and others), in which they deal with various aspects of 

AV translation such as subtitling for the deaf and hard-of-hearing, audio description, 

the role of translator in the dubbing process, didactics of AV translation, localization 

of video games, etc. 

The aim of this paper is to pay attention to another topic that is being currently 

tackled within the AV translation research in Slovakia – the issue of the so-called 

second-hand translation. On the example of two documentary films – Дух в движении 

(Spirit in Motion) and Под властью мусора (Held Captive by Rubbish), the objective 

of the author will be to identify, analyse and classify the shifts that result from 

translating originally Russian AV works into Slovak through the English language. 
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TRANSLATION CORPORA VS. PARALLEL TEXT CORPORA  

AS AN EMPIRICAL FOOTHOLD  

FOR CONTRASTIVE LINGUO-CULTURAL STUDIES 

Kostiantyn Mizin (Pereiaslav-Khmelnytskyi, Ukraine) 

 

Recent studies [see, for example: 3, p. 189] have emphasized the relevance of 

translation for intensifying an empirical component of contrastive and linguo-cultural 

Studies with corpus linguistics data (statistics etc.). This is a translation of discourse 

samples rendered by a linguo-culturology researcher. This translation can be either 

bilingual or multilingual which depends on the range of linguo-cultures compared in a 

particular study. As a linguo-cultural concept is considered to be the main 



epistemological unit of contrastive linguo-culturology, the first challenge a researcher 

faces is determining linguo-specific characteristics of the name (names) of the analysed 

concept (concepts). It is noteworthy that a distinctive feature of linguo-specific units as 

names of linguo-cultural concepts are thought to be their untranslatability vs. hard-

translatability, so it is important to identify, through translation, the semantic details of 

analysed names for concepts missing in one of the compared languages i.e. those that 

cannot be neutralized in translation. Translation analysis allows revealing speech 

counterparts in those cases where the name of the concept in the original linguo-culture 

is lacunar. 

It is obvious that some translated discourse samples rendered by the authors of 

contrastive and linguo-cultural studies may raise some doubts as to the objectivity of the 

research findings. It is possible to provide these works with greater objectivity by 

analysing relevant discursive fragments that the linguo-corpora database contain. Here 

we are talking about the language corpora that can offer substantial parallel text corpora. 

It is noteworthy that this term is mainly in use in the post-soviet linguistics [1], while 

Western European linguistics uses the term – translation corpus [5]. 

It is the emergence of parallel text corpora that caused new perspectives in inter-

language equivalence studies. Efficiency of contrastive corpus study significantly 

increases if there is a «build on» database over a parallel corpus which allows you to fix 

counterparts for language units. They are, firstly, «certified» i.e. they are based on real 

input data. Secondly, they are marked in many ways i.e. they contain a wide range of 

quantitative and qualitative data. But the main point here is that in the overcorpus 

database each language unit the in the text of the translation is given as functionally-

equivalent fragment. The latter represents at the verbal level (target language) the 

fragment of analyzed cognitive (vs. concept) world view (target linguo-culture) which 

was transferred from the original linguo-culture resulted from the translation as a 

cognitive process. 

Unfortunately, parallel text corpora, and especially overcorpus database even 

today can only be found in some language corpora. Talking about, for example, German-

Ukrainian or Ukrainian-German parallel text corpora, they simply do not exist, because 



there is no Ukrainian language corpus more or less correlative in volume to other 

European corpora. Thus, «Ukrainian National Linguistic Corpus» [4] is virtually 

inaccessible to an average Ukrainian user, and «Ukrainian Language Corpus» on site the 

«Linguistic Portal» [2] are only under active development now. This contributes to both 

increase in its volume and technical capability improvement for digital corpus database. 

But the amount of «Ukrainian Language Corpus» is not sufficient for complete 

contrastive studies, so overcorpus database are out of the question. 
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THE TYPES OF LEXICAL MISTAKES 

IN ENGLISH-UKRAINIAN MACHINE TRANSLATION OF TERMS 

Viktoriia Moskalets, Danylo Pimshyn (Kharkiv, Ukraine) 

 

Terminology is the problem, which is actively discussed in translation studies [1, 

p. 345; 2, p. 107]. This is accounted for by the fact that in the translation of specialized 

texts (scientific and scientific-popular text, business correspondence etc) terms are the 

key elements that embody the main content of these texts. 

The process of translating specialized texts can be technically facilitated today as 

there are quite a lot of machine translation systems and new ones are constantly being 



developed. On the other hand, machine translation is often described as inadequate, 

lacking not only in readability, but also in equivalency [3, с. 115]. 

The lexical mistakes of machine translation come in two varieties: 

- minor mistakes (including wrong Ukrainian endings, improper lexico-semantic 

or stylistic variants etc.); 

- major mistakes (lexico-semantic variants or words, which are absolutely wrong 

in the given context)) [4]. 

In our experimental study the data sample comprises six texts in such areas of 

knowledge as astronomy (16 632 printed characters), microbiology (21 675 printed 

characters), ichthyology (8 134 printed characters). These texts (speeches at the TED 

Talks conference and their scripts) contain different number of terms as well as these 

terms realizations, in particular:  

- the texts on astronomy contain 89 terms / 326 realizations; 

- the texts on microbiology contain 121 terms / 411 realizations; 

- the texts on ichthyology contain 52 terms / 198 realizations. 

After translating these texts by ourselves we also used machine translation 

(Google-Translator) and compared it with our translation of terms (which we take as 

correct). This brings us to the conclusion that the most numerous group is the one where 

the terms are translated correctly or with minor mistakes, for example: Finding planets 

around other stars – «Виявлення планет навколо інших зірок» (translated by 

D. Pimshyn) та «Пошук планет навколо інших зірок» (Google Translator). 

Another example: And I remember my first real contact with octopus was 

probably at age five or six – «І я пам’ятаю мій перший справжній контакт з 

восьминогом трапився коли мені було п’ять чи шість років» (translated by 

D. Pimshyn) та «І я пам’ятаю, що мій перший реальний контакт з восьминогами 

був, можливо, у віці п’яти – шести років» (Google Translator). 

A group of terms is translated with bad mistakes or are absolutely wrong, for 

example: Then it has detectors on its back so it can sense how much starlight or 

moonlight is hitting its back. – «На його спині є бактерії, тому він може відчувати 

скільки світла від зірок чи місяця потрапляє на його спину» (translated by 



V. Moskalets) та «Потім він має детектори на спині, так що він може відчувати, 

як багато зірок або місячного світла б'є його назад» (Google Translator). 

Our further research is aimed at establishing the quantitative parameters of 

translating these three groups of terms in general and in each type of specialized texts 

in particular.  
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FANTASTIC BEASTS AND HOW TO TRANSLATE THEM 

Tetiana Mykolyshena (Kyiv, Ukraine) 

 

Fantastic worldview as an image of quasi-reality created by the author of a literary 

text represents the ability of human thinking to go beyond the existing world drawing 

realistic pictures of some unreal world. The theory of probable worlds is generally 

based on the assumption that among a variety of existing ‘worlds’ there is only one real 

world where we actually live and the others are ‘probable worlds’, each having its own 

way of verbal objectification [1, p. 6]. Not infrequently devoid of any correlation with 

reality, such probable worlds created by the author of a literary text upgrade children’s 

imagination evoking ambiguous feelings: doubts about any possibility of their 

existence on the one hand and urge to believe in such possibility on the other. 

Being a unique material form which objectifies human consciousness and the 

worldview reflected therein, language turns into a perfect instrument of verbalizing the 

fantastic worldview through a set of particular linguistic means used by the author of a 

literary text. Adequate rendering of this worldview in translation depends on 



translator’s ability to comprehend thoroughly intentions of the translated author, 

preserve grammar and semantic coherence of the text and choose the most appropriate 

linguistic and stylistic means in the target language that will lead to minimal losses of 

form and sense. Partial losses, which are considered inevitable in translation, result 

from typological characteristics of the languages, having quite different ranges of 

available linguistic and expressive means, and pragmatic aim of the translator’s work. 

Regarding a set of particular linguistic means distinguishing fantastic worldview 

as a form of representing quasi-reality in a fictional geographical space, we cannot but 

mention quasi-realia, aimed at making fantastic worldview convincing and producing 

the necessary aesthetic impact on a reader. The contrastive analysis of quasi-realia used 

in the original and translation will make it possible to investigate the adequacy of 

rendering the fantastic worldview of a literary text in translation. Denoting imaginary 

objects of a fantastic world, quasi-realia are constructed with the help of various word 

formation methods. The absence of already existing equivalents of such lexical 

innovations in the target language makes the translator apply creativity in order to 

preserve their denotative meaning, possible connotations, expressiveness as well as 

their forms and word-formation models if possible. 

A case of our studies is a 2001 guide book written by British author J.K. Rowling 

under the pen name of the fictitious author Newt Scamander. “Fantastic Beasts and 

Where to Find Them” depicts magical creatures in the Harry Potter universe, 

purporting to be Harry Potter's reproduction of the textbook of the same name 

mentioned in the first novel of the Harry Potter series. The book contains the history 

of magizoology and describes eighty-five magical species found around the world. 

Ukrainian translation was performed by V. Morozov and published in A-BA-BA-HA-

LA-MA-HA publisher in 2014. This research accentuates on the ways of translation 

V. Morozov uses to render the fantastic worldview created by J.K. Rowling in the 

Ukrainian translation. 

For example, quasi-realia flobberworm, denoting a thick brown worm moving 

very little and producing the mucus, most probably derives from the lexemes flob (“а 

piece of spittle and mucus that has been spat out” [3]) and worm (“a creeping or 

https://en.wikipedia.org/wiki/J._K._Rowling
https://en.wikipedia.org/wiki/Pen_name
https://en.wikipedia.org/wiki/Newt_Scamander
https://en.wikipedia.org/wiki/Magical_creatures_in_Harry_Potter
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burrowing invertebrate animal with long, slender soft bodies and no limbs” [3]). 

V. Morozov translates it as флобервяк, compounding a transliterated first part of the 

quasi-realia and a clipped translation of its second part, thus preserving its word-

formation model and the necessary image of the creature. 

Another quasi-realia glumbumble is also a compound of two lexemes: glum 

(“looking or feeling dejected” [3]) and bumble (“buzz or hum” [3]), which provides a 

vivid characteristic of a “grey, furry-bodied flying insect that produces melancholy-

inducing treacle” [4]. Translating it as мільзаджміль, V. Morozov manages to 

preserve both the correct image of the creature and alliteration used by the author. 

In the nest example quasi-realia shrake resembles phonetically the lexeme shark 

(“a long-bodied chiefly marine fish with a cartilaginous skeleton, a prominent dorsal 

fin, and toothlike scales” [3]) denoting in the story a predatory creature living in the 

Atlantic ocean. The Ukrainian transliterated variant шрейк, however, is devoid of any 

correlation with the creature it designates. 

The last quasi-realia under analysis is erkling, probably formed with the help of 

metathesis of the word combination Erl King (“(in Germanic mythology) a bearded 

giant or goblin believed to lure little children to the land of death” [3]). Moreover, the 

story tells us about a creature originated in the Black Forest in Germany, which “is 

particularly entrancing to children, whom it will attempt to lure away from their 

guardians and eat” [4]. V. Morozov probably overlooked the clue given by 

J.K. Rowling and transliterated it as eрклінґ, leaving the author’s message unrevealed. 

Thus, the investigation of quasi-realia in J.K. Rowling’s "Fantastic Beasts and 

Where to Find Them" proves them to be one of the most prominent linguistic means of 

objectifying the fantastic worldview of the book. Therefore, its adequate rendering in 

translation is determined by the translator’s ability to decipher correctly the images 

hidden in quasi-realia and preserve their expressiveness in the translated text. Further 

research of the book’s stylistic devices can add to forming a coherent image of the 

fantastic worldview and its presentation in the translations. 
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THE IMAGE OF MEPHISTOPHELES FROM J. W. GOETHE’S “FAUST”  

IN UKRAINIAN AND ANGLOPHONE TRANSLATIONS 

Yulia Naniak (Lviv, Ukraine) 

 

The tragedy by J. W. Goethe is an important phenomenon in the history of world 

literature. The first translations started to appear immediately after the publication of 

the original and produced a significant impact on the shaping of literature and culture 

of target countries. Creating an individualized image of the character, the author, 

consciously or subconsciously, made a certain lexical choice, ushered the image into 

certain realia of social life, expressed certain life settings, usual strategies of 

socialization and interaction with the outside world, as well as obvious and hidden 

intentions, aspirations and goals. All these components are important while 

reproducing the image in the target language. 

There is antagonism of the characters in the tragedy by J. W. Goethe “Faust”: in 

the beginning, Faust is opposed to Wagner, and later to Mephistopheles. Faust appears 

as an ordinary person who seeks to understand the world around him, and 

Mephistopheles – as a seducer, a higher society representative, he is even dressed very 

fashionably for that time. Mephistopheles himself differs significantly from the 

standard understanding of the devil in European culture. In this tragedy, he is not just 

a seductive devil, the personification of evil, but a very bright character, tired of the 

monotony of this world, understanding the impossibility of the existence of good and 

evil apart from each other. For him, human life is on one hand an entertaining game; 

on the other hand, we often see his aversion to trivial human passions. In the artistic 

system of a philosophically rich work of J. W. Goethe Mephistopheles, like Faust, 

appear as a figure symbolizing essential life positions – typization.  



In the first part of the tragedy, J. W. Goethe’s Mephistopheles has the biggest 

linguistic part: he utters 252 statements (2519 fragments of text of different lengths, 

since one statement in the translation of D. Zahul was not reproduced).  

The image of devil was repeatedly embodied in the literary characters in Ukraine, 

Germany, and in the English-speaking world. I. Franko, analysing an attempt of such 

a comparison of Mephistopheles of J. W. Goethe and Lucifer of G. Byron in the article 

“Мефістофель в Гетевім “Фаусті” і Люцифер в Байроновім “Каїні”. Проба їх 

еволюції і характеристики” [1, p. 274] writes that the devils in the two glorious works 

of the great novice poets as the embodiment of certain ideas of these poets themselves 

is a grateful topic. Understanding Goethe’s attitude towards his character, I. Franko 

criticizes I. Borusovsky for a completely naive Catholic point of view on the problem 

and argues that the critic does not understand the grandeur of irony, which is the most 

significant sign of the Goethe’s Mephistopheles [1, p. 274-275]. 

Mephistopheles’ worldview can be represented in the metaphorization "All the 

world’s a stage, life is art", that is, the perception of the whole life as an artistic process, 

it can be summed up by the phrase "Die Zeit ist kurz, Die Kunst ist lang" [2, p. 182]. 

It is this attitude that can explain his disgust and sarcasm to everything that concerns 

human weaknesses. Such metaphorization is inextricably linked with the conceptual 

metonymy: spirit, soul – to refer to man. This conceptual metaphor is completely 

reproduced in all translations analysed, but conceptual metonymy undergoes certain 

changes.  

The analysis of the words that Mephistopheles used most frequently confirms his 

reputation of an egoist and, as he himself calls, "the spirit of denial". Translators of the 

tragedy into Ukrainian used personal pronouns less frequently, though this is only a 

grammatical mismatch, preconditioned by the differences in grammar of Ukrainian, 

German and English languages. 

Despite the accurate reproduction of speech characteristics, the perception of the 

image may differ due to the background knowledge and religious beliefs of readers. 

Nevertheless, that did not greatly affect the image of Mephistopheles in Ukrainian and 

analysed Anglophone translations. 
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SPORT METAPHORS IN THE MEDIA 

AS A TRANSLATION PROBLEM 

Iryna Nedainova (Kharkiv, Ukraine) 

 

How often do we see or hear media messages? Who creates them and what are 

the reasons for their creation? As far as we are constantly surrounded by media outlets, 

a media consumer should be well oriented within the media text. That leads every 

reader or listener to the concept of media literacy. Mastering this skill is rather crucial 

in today’s dynamic environments. And when speaking about the world erasing barriers, 

the translator is definitely a mediator who must be critical enough for choosing 

adequate linguistic means when providing the interaction between the cultures. Or 

rather he himself as a consumer has to realize what he reads or hears in the media. 

Media discourse can be viewed in two aspects: as the mediated one – when the 

addressee deals with the events that are retold, i.e. interpreted by a journalist, and the 

mediating – when the information being transformed is the result of joint authors work 

[3, p. 12-13]. The second aspect makes the media message more confused and one 

should be more careful in gaining the media message.  

As stated by Artamonova and Kuznetsov, the methods of media texts 

interpretation are complicated with the presence of different information-driven texts 

set before the readers and they [methods] rely heavily on the type of the text [1, p. 35]. 

Of those (descriptive information, interpretative and analytical information, conceptual 

generalization with explanatory hypotheses, theoretical information with the 

verification and falsification of the hypotheses), we are of the opinion that conceptual 

generalization is of methodological interest for translation studies. In respect of the 

aspect, a special focus lies on teaching future specialists to understand conceptual 



generalizations. Such concepts, we believe, get more complicated by the different 

linguistic worldviews within which a translator mediates. 

As Lakoff and Johnson point out “Since much of our social reality is understood 

in metaphorical terms, and since our conception of the physical world is partly 

metaphorical, metaphor plays a very significant role in determining what is real for us” 

[4]. Metaphor analogically models the interaction of concepts laying emphasis on the 

language dynamics [2]. In such a way the pivotal challenge is grasping metaphor as a 

means of expressing the author’s individual world perception as far as the choice of the 

linguistic means is prescribed by this perception.  

This study analyses the metaphorical conceptions of learning based on the 

reflections of the 4th year students who major in translation. More than that, the students 

specialize in technical translation. That is why metaphorical conceptions should be the 

object of attention when they deal with media texts as far as their vocational training is 

more aimed at acquiring scientific and technical information and its translation. So 

sport metaphors do create problems when the students deal with media texts as these 

texts very often nationally biased units are used. Coming across the expressions like 

hit homers or a home run, play hardball or softball in the media when it is used in the 

political context as well as such as a stalking horse or a lame duck while describing 

politicians, a student should be aware of the figure of speech like that and take into 

consideration the principles of the metaphorical transference between the concepts. Not 

least important is to find the ways of providing a metaphorical conception with an 

adequate translation into Ukrainian. That definitely means realizing the nature of the 

analogue in a student’s mother tongue.  
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PATTERN: RENDERING SEMANTICALLY BROAD VOCABULARY  

IN TRANSLATION 

Olena Nefyodova (Kharkiv, Ukraine) 

 

Frequent use in multiple contexts often transforms a verbal unit with an abstract 

lexical meaning into a semantically unfathomable buzz-word, e.g. ‘thing’, ‘pattern’. 

Apart from the technical use of ‘pattern’ in physics, IT, design, art, etc. which has 

traditional terminological SL equivalents, the context of international development 

projects often transforms the term into a marker of popular social sciences with an 

ambiguous meaning. Moreover, the situation of globalization and the resulting rise of 

international English underpin the tendency to render units with traceable Latin roots, 

including ‘pattern’, by transcoding (‘patterns of behaviour’ – ‘патерни поведінки’) 

instead of choosing its traditional TL counterparts. At the same time, lay TL audience 

often fails to cope with the intensive foreignization common for modern native 

psychology, sociology, marketing and other social sciences and experiences difficulties 

with pronouncing and understanding transcoded internationalisms, as evidenced by 

requests for explanation and comment. Though frequent use has already established 

the TL cliché ‘патерни поведінки’, it is more effective to opt for the familiar ‘моделі 

/ сценарії поведінки’ which emphasizes the seme of recurrence and stereotypical 

nature. In certain contexts the lexeme ‘pattern’ can be safely omitted [3, p. 214]: ‘така 

поведінка’. In other translation contexts, the noun ‘pattern’ can become almost 

enantiosemic (c.f.: stereotypical ‘сценарії поведінки’ / specific ‘особенности 

поведения’, ibid.). 

Yet, despite its numerous terminological meanings, the SL ‘pattern’ does not 

exclusively belong to the vocabulary of social sciences: it is even more challenging for 

a translator of fiction. Hence, for instance, the noun ‘pattern,’ the key word for Pincher 

Martin, is omitted in the translation of the pivotal phrase “Oh yes! I understand the 



pattern,” which marks the spiritual climax of W. Golding’s main character. Elsewhere, 

it is rendered by broadly contextual TL equivalents ‘образ’ and ‘цвет’ (‘It was 

something about a pattern that was emerging’ /‘Это «что-то» имело тогда прямое 

отношение к родившемуся образу’). 

Even more challenging is the situation when the root morpheme ‘pattern’ is used 

for new coinage, like ‘Master Patterner’ created in “A Wizard of Earthsea” by U. Le 

Guin [4]. In translation, such nonce-word is transformed into ‘Мастер 

Путеводитель’ [1] or ‘Майстер-Формотворець’ [2]. Both TL equivalents 

accurately translate the SL agentive suffix ‘-er’, and creatively render the nonce-nature 

of the SL lexeme and the meaningful root morpheme. Yet, here it could be expedient 

to explore the semantics meanings of ‘pattern’. The context of the above novels 

implements a meaning of ‘a combination of qualities, acts, tendencies, etc., forming a 

consistent or characteristic arrangement,’ predominantly registered by American 

dictionaries [5]. If viewed as recurring, this meaning can be rendered by the abstract 

dictionary noun ‘закономірність’ (див. [3, p. 215]). Then the agentive ‘Patterner’ 

suffix, omitted in translation is effectively rendered by its counterpart in the lexeme 

‘Майстер’, resulting in ‘Майстер Закономірностей’. 

A traditional guideline for rendering semantically broad vocabulary can be to 

study the context and the usage before resorting to the techniques of transcoding which 

are best reserved for truly equivalent-lacking vocabulary with its corresponding TL 

lexical, semantic and conceptual lacunas. 
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GAINS AND LOSSES OF INTERSEMIOTIC TRANSLATION 

Tetiana Nekriach, Ruslana Dovhanchyna (Kyiv, Ukraine) 

 

Intersemiotic translation, or transmutation, is an interpretation of verbal signs 

by means of signs of nonverbal sign systems. It was first defined by R. Jacobson in 

1959 [3] and later developed by U. Eco [2]. Intersemiotic translation, which involves 

the change of matter, has remained in the periphery of scholars’ attention until recently. 

The phenomenon itself, however, is as old as hills: every theatre production is a 

prosodic, plastic and scenic representation of verbal material. Directors and actors 

perform the function of intersemiotic translators. 

The work of an intersemiotic translator is not unlike that of an interlinguistic 

translator. Both primarily deal with a written text, assessing and interpreting it 

ideologically, aesthetically, stylistically, generically and conceptually. Both seek to 

find in the “translation matter” (the verbal means of another language in one case, a 

wide spectrum of non-verbal means – in the other) the most appropriate channels for 

conveying the author’s ideas and views. Moreover, if the initial material is a work of 

prose, it has to be turned into a play, which means rewording, or intralinguistic 

translation. Interlinguistic translation can be an additional stage on the way to a 

theatre production, if the original novel is written in a foreign language. 

The script writer, who is frequently the director him/herself, resorts to 

a) omissions by excluding certain plot lines or eliminating certain characters; and 

b) transpositions by rearranging the sequence of events – the tactics not alien to 

interlinguistic translation. Then the director can apply c) compensation by substituting 

visual, musical, vocal and plastic means for purely verbal ones. The element of 

subjectivity in intersemiotic translation of a big novel is greater than in interlinguistic 

translation, in which two languages and two cultures are involved, although the 

translator’s individual vision, personal experience and value system also come out as 

key factors. 

The advent of cinema added new techniques to intersemiotic translation of great 

prose works, which differ from the theatre approaches in many respects. It seems to be 



fruitful for the development of theatrical representation proper: pure illustration gives 

way to increased metaphorization, symbolism and typization. 

One of the most spectacular examples of intersemiotic translation of 

F. Dostoyevsky’s novel “The Idiot” is the production of Yuri Odynokiy at the Ivan 

Franko National Ukrainian Drama Theatre in Kyiv (June, 2018). Not devoid of a 

number of flaws, this production is generally acclaimed as a very faithful 

representation of the book. Here we can speak about the dynamic equivalence of the 

source text and its theatrical counterpart. 

There are lots of screen and stage versions of the famous novel, each producing 

its creator’s understanding of Dostoyevsky’s novel. Although the dramatic element of 

Dostoyevsky’s synthetical prose is a long-established fact (see [1]), the author’s 

alarming, unsettling and distorted reality resists the conventional naturalistic 

surrounding unavoidable in cinema. That is why theatre, with its metaphors, 

metonymies and symbols, opens better possibilities for triggering the spectators’ 

imagination. On the other hand, the theatre director is limited in time (3-4 hours 

compared to an unlimited number of episodes in screen or TV-version, in space (one 

stage) and in performers (one permanent cast). The latter is often conducive to the 

inevitable primivitization of supporting parts in which players tend to employ their 

hackneyed tricks.  

The art of a set designer, or scenographer, is also vital in intersemiotic translation 

of a prose work, as long as it is meant to recreate the author’s model of the world 

through the prism of the director’s vision. 
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TRANSLATOR’S PROFESSIONAL COMPETENCE 

AND TRANSLATOR TRAINING 

Valerii Ohanov, Leonid Chernovaty (Kharkiv, Ukraine) 

 

Defining the notion of Translation Competence (TC) is important, because it has 

a certain impact on the content of translators’ training in general. Assuming that TC is 

a total of prerequisites required by the translator to do his/her job, it might be viewed 

as both the aim and the content of translators’ training process. On the other hand, 

because the term competence is being used in a variety of disciplines and contexts, it 

is not easy to interpret this notion in a completely non-ambiguous way. 

It may be illustrated on the example of this term’s evolution in the sphere of 

translators’raining, where the TC was initially regarded as a natural feature of 

bilingualism, i.e. it was believed that it is a natural consequence of the command of 

two languages. In other words, TC was perceived as a function of bilingualism, and 

translators – as the people competent in the particular pair of languages. 

After the TC had been recognized an expert knowledge, the so-called minimalistic 

approach dominated for a while. The models, based on it, comprised just a few 

components. For example, the TC was reduced to the abilities of the source text (ST) 

analysis and the target text (TT) production, or it was considered a type of 

interlanguage supercompetence, based on the comprehensive command of the source 

(SL) and target (TL) languages with the simultaneous taking into account the pragmatic 

and textual aspects of translation. Some authors [4] offered just two TC components: 

(1) the ability of generating more than one TT variant of the same ST, and (2) the ability 

of choosing the best one from among them. Others [6] assumed that in order to develop 

their own TC, translators should acquire and develop a new transfer capacity to conduct 

the transfer of meanings across languages. 

Gradually, researchers started adding up new TC components. Some of them [2] 

suggested such constituents as sociocultural knowledge, a special kind of correlative 

command of the two languages involved in translation, as well as the translation norms 

and strategies awareness. Others regarded TC as an aggregate of the SL and TL 



command and sociocultural awareness, complemented by the skills of text production, 

as well as information encoding and decoding. 

A productive feature of the PACTE group approach [5] is their TC division into 

subcompetences, which provides a simpler way to group the corresponding knowledge, 

skills and subskills into categories. Specifically, the PACTE model includes bilingual, 

extralinguistic, strategic and instrumental subcompetences, as well as knowledge about 

translation, which is viewed as a separate subcompetence. Besides, the translator’s 

psycho-physiological features are considered an additional TC constituent. Other 

authors [1], while generally sharing this approach, introduce some changes. This model 

retains the PACTE bilingual, extralinguistic and strategic subcompetences, but 

restructures the components of the rest of them, introducing translation and personal 

subcompetences instead. Because of the terminological tautology (translation 

competence vs translation subcompetence), the author substitutes the generic TC term 

with Translator’s Professional Competence to distinguish it from the translation 

subcompetence. Investigating the validity of various TC models is the prospect of our 

further research. 
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INFORMATION AND COMMUNICATION TECHNOLOGIES FOR 

TEACHING FUTURE TRANSLATORS 



Alla Olkhovska (Kharkiv, Ukraine) 

 

The methodological literature [1], defines information and communication 

technologies (ICTs) as "a set of methods and tools for collecting, storing, processing, 

transmitting and presenting information that broadens human knowledge and develops 

the ability to manage technical and social processes."  

However, such a definition is too generalized, yet another disadvantage is that it 

does not allow at least rough orientation which technologies should be taught to future 

translators. A more detailed definition of ICTs for translators can be deduced from the 

definition of technological competence developed by the EMT group, which provides 

for the knowledge and skills needed for the efficient and rapid use of a number of 

software and hardware products that help the translator during translation [3].  

Similar definition is proposed by L. Bowker, who interprets translation 

technologies as different types of technologies used in machine, automated and human 

translation, which encompass such purely translation computer tools as terminology 

management systems, computer-aided translation systems etc., as well as non-

translation tools such as text editors and electronic resources [2]. 

Based on this definition of technological competence and the interpretation 

proposed by L. Bowker, we arrive at the conclusion that ICTs that are to be introduced 

at translation departments represent a set of technical tools and software products that 

allow the translator to perform his work more efficiently. The ability to use such tools 

and products is an obligatory translation services market requirement. All technical 

tools used by translators can be subdivided into general ones, which are required in 

many other professions and purely translation ones, the usage of which is strictly a 

translation services market requirement. There is no necessity to focus on the general 

ICTs which translators need to use by default, and which are components of elementary 

computer literacy. There are several reasons for this. First, they are the subject of study 

of other disciplines that are taught to future translators, in particular "Computer 

Science". Secondly, at a modern stage, when a personal computer has become 

commonplace in virtually every home, students are advanced users regarding common 



things such as text editors and various devices such as printers and scanners. In 

addition, very often students have sufficiently developed skills in using electronic 

dictionaries and on-line dictionaries, are able to use on-line machine translation 

systems, but in the absence of special training in the ways of using such systems, they 

may show a tendency to abuse and not to check the received translation options. The 

main translation information and communication technologies include translation 

management systems, controlled language checkers, localization tools, machine 

translation engines and computer-aided translation systems, all of which are to be 

introduced into the modern translators’ training curriculum. 
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THE PLACE OF LINGUISTIC COMPRESSION AT A GRAMMATICAL 

LEVEL DURING THE TRANSLATION OF SCIENTIFIC TITLES  

Anna Pankova (Dnipro, Ukraine) 

 

At the present stage of the development of the English-speaking society, the desire 

for linguistic economy is definitely linked with the rapid pace of life and the 

development of new information technologies. In the process of active human activity, 

it is necessary to convey the concepts and ideas expressed by complex words and 

syntactic structures in a more monolithic and compact way in order to better satisfy the 

requirements of communication in the new conditions. This is equally valid in relation 

to any scientific text where the formal limitations of spatial and temporal character 

make the author of an article appeal to different lexical and syntactic means of saving 

[2, p. 8]. 



The scientific title should be concise but informative, so it would be appropriate 

to refer to linguistic compression. Means of linguistic economy serve to make the 

scientific text more laconic, without violating its integral sense-structure, separating 

the necessary blocks of information. In general, the compression of the scientific title 

is expressed in the reduction of formally-grammatical means of communication and in 

the increase in the informativeness of linguistic units. 

Let's explore means of linguistic compression at a grammatical level. 

Grammatical compression usually involves grammatically incomplete sentences and 

the lack of conjunctions [1, p. 277]. However, the largest part of it belongs to the 

ellipse: The Real Reasons We Explore Space [3]. Реальні причини чому ми 

досліджуємо космос. New Clues to How the Brain Maps Time [5]. Нові підказки 

про те, як мозок розподіляє час. Darwin’s Creepiest Experiment Brought Back to 

Life [6]. Відродження найогидніших експериментів Дарвіна.  

There is an example of omitting conjunctions during the translation of scientific 

titles: Does Science Suggest Humans Have a Cosmic Role? [4] Чи допускає наука 

припущення, що роль людини у Всесвіті особлива? This sentence shows an example 

of the omission of a conjunction “that”, but in the Ukrainian variant the addition of 

«що» was used.  

There is an example of a grammatically incomplete sentence: Let's Colonize Titan 

[6]. Давайте колонізуємо Титан. In this example, we can see the deletion of the 

pronoun "we/ ми", but during the translation this deletion was saved. 

Taking these examples into account, we can conclude that the omission of 

conjunctions and incomplete sentences are used less commonly than ellipsis in the 

translation of scientific text titles. It is important to add that the above-mentioned 

means of grammatical compression are productive, since they allow not only making 

a text more laconic, but also effectively isolating the necessary blocks of information 

and disclosing the semantic structure. 
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CHALLENGES IN TRANSLATING CULTURE-SPECIFIC ITEMS  

IN DRAMA 

Nataliia Pasenchuk (Kherson, Ukraine)  

 

This paper deals with the peculiarities of reproduction of culture-specific items of 

drama. The present research sheds new light on the problems that may be encountered 

by translators in the process of conveying culture-specific elements of the source text 

(ST) into the target text (TT).  

Thus, one of the core characteristic features of drama significant for our study is 

that the latter can be culture-specific (peculiar to certain ethnic group). Therefore, the 

translator deals with the issue of cultural representation.  

In recent years, there has been a growing interest in the interdisciplinary approach 

to investigations the relevance of peculiarities in translation of drama. Foreign and 

national scholars of translation such as S. Aaltonen [4], S. Bassnett [5], N. Bidnenko 

[1], V. Matiusha [2], T. Nekriach [3] have provided different procedures of translating 

dramatic texts. Basing on the ideas of the researchers, we can state that, first, due to the 

fact that drama translation is always the product of a cultural exchange, the major 

problem is how to act in accordance with cultural issues. Second, we see it reasonable 

to search for the ways to attain adequacy in translation of culture-specific items. 

Hence, the present research is aimed at determining the ways of adequate 

reproduction of culture-specific items of drama. With this question in mind, we 

formulated the following tasks: 1) to investigate the linguocultural peculiarities of 

dramatic text; 2) to analyze different translation strategies that translators use to resolve 



the problems that arise when the elements of one culture should be transferred to 

another. 

As it has been observed, the translator should be aware of the peculiarities of both 

the source and the target culture. The investigation proves that an adequate rendering 

of the message from the ST into the TT requires the consideration of the context in 

which the ST is represented. The distortion of the message so that the meaning received 

by the target audience is different from intended by the author creates a semantic 

disparity. 

Our considerations are illustrated by the examples from the drama by Tennessee 

Williams “The Glass Menagerie” and its Ukrainian translation of Maxym Strikha and 

Russian translation of Heorhii Zlobin. The choice is predetermined by a great variety 

of culture-specific elements proper to dramatic text. It should be mentioned that 

translators sometimes bring the ST closer to the target culture and decide to change 

some items and replace them by better known in the target language society. For 

example, the noun blancmange that represents the noble origin of the main characters 

has been translated as десерт in Ukrainian and as сладкое in Russian. Consequently, 

translators make the source culture more acceptable for the perception of the target 

culture audience. As we see, the main difficulty in translating is that it is specific to the 

source culture. Thus, translators should take the cultural background of the source 

language into consideration. 

The conducted research allows to assume that the reproduction of culture-specific 

items of drama should include the following stages: 1) to identify the culture-specific 

word; 2) to perform pre-translational analysis involving the search of equivalents; 3) 

to choose the most appropriate translation strategy. Thus, we singled out two major 

strategies that can be used in translation: 1) preserving the foreign elements in the TT 

and 2) interpreting the unknown for the target language audience culture-specific 

elements. The said conclusions may be regarded as the prospect for the further 

research.  
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TRANSLATION OF HUMOUR IN ECOLOGICAL ASPECT 

Valentyna Pasynok, Victoriia Samokhina (Kharkiv, Ukraine) 

 

Translation process involves cooperation of two basic ecosystems: the source text 

and the translation text. Reproducing the ecosystem of translation (in particular, the 

translation of the comic text) allows the source text to acquire new life in the linguistic 

and cultural space. Ecology of translation hence refers to the concept of qualitatively-

harmonious translation, which presupposes the translator’s adapting culturological 

meanings of the source text to the target language along with its cultural and social 

environment. The translator's ethics resides in the fact that they are responsible for 

translation accuracy. 

The translator acts as a mediator in communication process and must definitely 

be responsible for the content and quality of his work. In the ecolinguistic perspective, 

ecologic translation does not violate communicative norms, yet, on the contrary, 

facilitates communication by adequately and accurately transferring information to the 

translated text. Dmitry Likhachev believed that, “environmental research aims at 

helping the world, healing it, ensuring the safety of changes that a person brings to the 

world” [3]. 

The ecology of humor is closely linked to the ecology of translation. These two 

dimensions are naturally anthropocentric, as they involve the ecology of 



communication, ecology of consciousness, human ecology, and linguoecology. 

Nadezhda Hanzherly rightly notes that, “language can be regarded as an ecosystem, 

because, like the ecosystem, it comprises a set of living organisms that live in a certain 

environment and have numerous connections with these environments, and 

subsystems, which are merged into the context of culture and country, having complex 

relationships between their different levels” [1, p. 84]. 

Translation process as an ecosystem transposing humorous messages from one 

language to another, from one culture to another, is the work for a professional who 

possesses all the techniques of creating the comic. These include polysemy, wordplay, 

puns, zeugma, and oxymoron, which are most often used by humorist authors to create 

a comic effect through violations of the language norm. 

The comic source text functioning in its natural cultural and social spaces does 

not always require word for word translation, whereas it does challenge the translator’s 

inventiveness and profound background knowledge of the target language culture. 

Reproducing the ecosystem of the comic text translation enables the source text 

acquiring a new life in a new language and culture.  

Yet, extensive knowledge of ethnocultural realia that create the comic effect is 

crucial to accurately reproduce the ecosystem of the source text. E.g., “Well, what did 

she say when you proposed to her?” Jim: “I didn’t propose. Before I got a chance she 

told me she loved Emerson, Longfellow and Poe, and what chance did I have with a 

girl who is in love with three other fellows.” [2, р. 36].  

In the example cited above the ecology of humor might be encroached upon if in 

the footnote, the translator fails to provide a comment that Emerson, Longfellow and 

Poe are writers.  

In case the translation of humor is inaccurate, equivalence may be poor, which 

leads to distortion of the comic effect, i.e. disharmony. E.g., “Wife, ‘I am going to give 

you a piece of my mind.’ Hubby, ‘Just a small helping, please.’” [2, p. 131]. The 

creators of this joke provide a glossary of key phrases that are aimed to help the English 

learners (mostly school and college students) to master the language and appreciate the 

English humour. Yet, in the footnote to the joke they still provide direct translations, 



e.g., piece (n) – кусок; helping (n) – порція, частування; give smb a piece of one’s 

mind – висказати свою відверту думку. Hence, the learner who does not possess the 

adequate knowledge of the language and refers to the footnote will be unable to 

understand the comic effect. The translation they produce with the help of the footnote 

will be as follows, “Дружина: – Я збираюсь висказати тобі свою відверту думку. 

Чоловік: – Тільки кусочок порції…”. Teaching the basics of the English language, the 

authors unfortunately “forgot” the mechanism of humor, having violated the pragmatic 

norm. The example cited above illustrates disharmony in translation, which results in 

“neutralization” happening or even meanings lost. 

Owing to the fact that in humour texts, the subject is human existence in the 

environment, one can rightfully conceptualize “ecological humour discourse,” within 

which emerges the ecologic meaning, and which incorporates the dynamics that may 

result in either translation harmony or disharmony.  

References: 1. Ганжерли Н. В. Развитие языковой экосистемы как 

синергетический процесс. Экология языка на перекрестке наук: мат-лы межд. 

научн. конф. Тюмень: ТюмГу, 2011. Ч. 2. С. 84–88. 2. Гачечиладзе А. Д., Пассек 

К. Ф. Английский юмор. Пособие по развитию устной речи. 3-е изд., испр. 

Москва: Лист Нью, 2004. 176 с. 3. Лихачев Д. С. Русская культура. СПб, 2000. 

URL: http://Likhachev.lfond.spb.ru/ artic110/Russia/ekolog.pdf (дата звернення: 

26.12.2018). 

 

LINGUISTIC FEATURES OF EUROLECT  

AS A TRANSLATION PROBLEM 

(Corpus-based case study of Ukrainian translation of the Association Agreement  

and Regulations of the European Commission) 

Nataliia Pavliuk (Kyiv, Ukraine) 

 

The study of the texts of the Association Agreement and corresponding EU 

Regulations revealed the specific features of Eurolect of the English language, a 

linguistic phenomenon which appeared as a result of the language interaction within 



the official communication in the EU. The language of EU documents differs from the 

language of similar UK documents, which is accounted for by the fact that the systems 

of law are different in the EU and the UK. 

The paper studies some linguistic features of the legal English represented by the 

text of the Articles Association, as well as the corresponding Regulations of the 

European Commission concerning the provisions set forth in the Articles of 

Association. It should be mentioned that the documents being strictly structured, it is 

necessary to comment on their different structural parts individually, i.e. the preamble, 

main part and annexes. The purpose of the study is to analyze the lexical and 

grammatical specifics of the aforementioned documents, singling out the similarities 

and differences in them concerning the choice of terminology, the use of 

internationalisms and latinisms, archaisms, etc. The Articles of Association comprises 

the following lexical features of English Eurolect: 1) names of EU institutions; 2) 

semantic equivalents of UK legal terms; 3) excessive use of the names of international 

agreements and other documents signed by more than two states; 4) abbreviations and 

acronyms; 5) borrowings and calques from other European languages (French, mostly); 

6) archaisms. 

Having systematized the characteristics of the aforesaid documents from different 

angles I turned to analyzing their translation into Ukrainian. The objective of studying 

the translation of the documents was to identify the main strategy chosen by the 

Ukrainian translators of the said documents, the approaches to rendering specific EU 

phenomena, names of documents and organizations, abbreviations and terminology. 

Translating legal texts from English into Ukrainian has a number of specific 

characteristics caused by the differences in the legal systems, lack of certain notions in 

the Ukrainian legal context, and correspondingly lack of full equivalents of a number 

of terms, the problem of the choice of terms from a set of synonyms, so on.  

The study of the legal documents and their translations into Ukrainian was carried 

out with the help of the parallel corpora compiled for the aforesaid documents and their 

translations into Ukrainian. The corpus-based and corpus-driven studies make it 

possible to draw conclusions concerning the ways of term translation, inconsistences 



in the translation of other lexical units in the documents under analysis, give 

characteristics of the translation of specific grammatical phenomena. 

The translation issues can be accounted for by the differences in legal systems of 

the EU and Ukraine, resulting in the lack of direct equivalents for certain notions. 

Therefore, some terms are translated in different ways in the above-mentioned 

documents, which can cause confusion while applying the translated texts in legal 

practice at the state level. The contrastive analysis of legal notions made it possible to 

choose the most appropriate equivalents to translate the key terms of the documents 

into Ukrainian. 
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THE VARIABILITY OF STRATEGIES AND TACTICS 

WHILE TRANSLATING ENGLISH-LANGUAGE 

OFFICIAL ACADEMIC DISCOURSE 

Oleksandra Popova (Odesa, Ukraine) 

 

Cognitive and discursive framework of authentic texts determines vectors of 

translation-centred activities. Taking into account linguistic and extralinguistic features 

of each particular text-discourse in the source language makes it possible to select 

appropriate translation tactics and strategies.  

The academic official discourse appears to be one of the most widely used in the 

sphere of science and education which stipulates diverse research in this regard. Let us 

consider its characteristics in the viewpoint of translation techniques.  

The structure of the official academic (business academic) discourse comprises 

some sub-categories: 1) discussion- and business-oriented (a kind of journalistic style 



of oral speech); 2) educational / pedagogical (language of the educational / teaching-

learning process of an education institution); 3) scientific / research-targeted (language 

of scientific achievements in various spheres); 4) administrative and office-related (the 

language of official papers within the activity of a higher education institution). 

The corpus of the material under study (academic and official correspondence) is 

represented by management letters which specify various details of co-operation 

between educational institutions within the framework of international activities 

(letter-request of information, letter-exchange of information, letter-notification, letter-

invitation, letter-proposal, letter notifying some particular changes, reminder letter, 

letter of assignment, letter of confirmation, letter of request, letter of comments) [1]. 

The strategy of communicative-equivalent translation and the strategy of 

redirection are proved to be the main strategies aimed at reproducing the content of 

academic letters from English into Ukrainian.  

The tactic construct within the framework of implementing the communicative-

equivalent translation strategy embraces the following tactics: the tactic enabling the 

reproduction of basic cognitive information; the tactic of preserving the formal text 

structure (28%); the tactic of pragmatic text adaptation (18%); the tactic aimed at 

preserving stylistic features of the text (13%); the tactic of explication of implicit 

information (11%). 

While implementing the strategy of redirection, the tactics of modifying the 

syntactic structure of the text (66%) and the tactics of modifying the semantic structure 

of the text (34%) are distinguished. 

Using the strategy of redirection presupposed manifestation of these tactics: the 

tactic of the modification of the syntactic text structure (66%) due to differences in 

grammatical systems of the unrelated languages (verbal forms and constructions, 

including absolute constructions in English); therefore, text semantics is slightly 

transformed (34%). 

As for the translation operations, grammar operations are the most often used ones 

(59%), stylistic operations occupy the second place (22%), lexical operations appear 

https://context.reverso.net/перевод/английский-русский/management+letter


to be the least used ones (19%). Generalization is used to generalise information (10%), 

specification is used to clarify information (9%). 

Consequently, the specificity of the official academic correspondence 

predetermined the choice of the above strategies, tactics and operations while 

translating management letters from English into Ukrainian. The prospects of further 

research are seen in the study of strategies, tactics and operations while translating 

official academic correspondence from Ukrainian into English.  
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ENGLISH-UKRAINIAN TRANSLATIONS OF PERSONIFICATIONS  

Vladyslav Prokopenko (Kharkiv, Ukraine) 

 

The main goal of our research is to discover the specificity of English-Ukrainian 

translations of personifications. 

The object of the research involves English personifications and their Ukrainian 

counterparts and the subject embraces reproduction of conceptual and structural-

semantic models of English personifications in Ukrainian translations. 

The research is based on 300 English personifications from Ray Bradbury’s novel 

“Fahrenheit 451” [1] and their translations into Ukrainian by Evgeny Kryzhevych [2]. 

Personification is understood as a type of conceptual metaphor, “where the 

physical object is further specified as being a person. This allows us to comprehend a 

wide variety of experiences with nonhuman entities in terms of human motivations, 

characteristics, and activities” [3, p. 33]. The conceptual model of personification has 

the following structure: a PHYSICAL OBJECT is a PERSON. The most typical structural-

semantic model of English personification is predication (N + V): the flapping pigeon-



winged books died on the porch [1, p. 27]; Her dress was white and it whispered [1, p. 

29]; or secondary predication (N + Ving): the sidewalk going toward their homes [1, 

p. 30]. The verb specifies the conceptual model of personification: a PHYSICAL OBJECT 

is a PERSON WHO DIES/ WHISPERS/GOES. 

Personifications are divided into original: As he stood there the sky over the house 

screamed [1, p. 38] and trite/conventional: The books lay like great mounds of fishes 

left to dry [1, p. 62]. 

The translation analysis is carried out according to the following algorithm: 1) it 

is determined whether personification is preserved or lost in the translation; 2) in case 

it is preserved: а) conceptual and structural-semantic models, and originality / 

conventionality are compared; b) translation methods / transformations are 

determined; 3) in case it is lost, the reasons are explained. 

Approximately 38,75% of original personifications and 32,5% of conventional 

ones are preserved in translation. 

The most common method of translation is the contextual substitution of the 

structural-semantic components of personifications (more often verbs): clouds might 

pass their moving shadows [1, p. 38] – хмари кидатимуть на нього рухливі тіні 

[2, p. 201]. Contextual substitution is combined with the transformation of 

concretisation: the clock telling you the hour and the minute and the second [1, p. 35] 

– стрілки показують годину, хвилину й секунду [2, p. 200]. Consequently, the 

conceptual models also change: a PHYSICAL OBJECT is a PERSON WHO GIVES an 

OBJECT – THROWS an OBJECT; SPEAKS – SHOWS. 

Literal translation also takes place both with original: house jumped up in a 

gorging fire [1, p. 27] – будинок ніби підстрибує в жадібному полум'ї [2, p. 195], 

and conventional personifications: A long time back sometimes pictures said things or 

even showed people [1, p. 55] – Колись давно-давно картини розповідали про 

щось і навіть показували людей [2, p. 212]. 

Conventional personifications are lost in the translation more often than original: 

all the sounds came to Montag [1, p. 56] – До Монтега долинали всі звуки; as the 

Constitution says [1, p. 82] – як сказано в конституції [2, p. 229]; the books say 



nothing! [1, p. 86] – у них нічогісінько немає! [2, p. 231]. This loss can be explained 

by the fact that compatibility of nouns that refer to the personified object (the referent) 

with verbs that ascribe some personifying characteristic to the referent differs in 

English and Ukrainian. In addition, the active voice of English verbs tends to be 

replaced with the passive voice of Ukrainian verbs. Consequently, structural-semantic 

models of English and Ukrainian personification do not coincide. 
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INTERPRETATION ASSESSMENT CRITERIA 

Maria Pysanko (Kyiv, Ukraine) 

 

Teaching interpreting to students of higher educational establishments within the 

course ‘Two-way Interpretation’ involves such modes of interpretation as simultaneous 

interpretation (requires the interpreter to convey continuously the full and accurate 

meaning of what is said in the source language into speech in the target language, 

lagging just slightly behind the original message without any pauses or interruptions; 

delivered with specialized equipment in a sound-proof booth), consecutive 

interpretation (requires the interpreter to convey the full and accurate meaning of 

speech from the source language into the target language during the pauses; interpreters 

are supposed to take notes as memory aids to reconstruct the message), and sight/off-

hand translation (requires the interpreter to immediately convey into the spoken target 

language the meaning of a document written in the source language). All three modes 

involve highly complex activity that requires interpreter to be able to comprehend, 

analyse and covert the source message into the target language spoken equivalent 

immediately. Besides a successful interpretation is one that faithfully and accurately 

conveys the meaning of the source language orally, reflecting the style, register, and 



cultural context of the source message, without omissions, additions or embellishments 

on the part of the interpreter [5]. 

Thus, considering interpreting as a complex task that combines several abilities 

beyond language competence in order to enable delivery of an effective professional 

interpretation in a given setting, language competence is a prerequisite, but it is not 

sufficient for successful performance as an interpreter. It supposes specialized non-

linguistic skills and abilities to be acquired by the students through both training and 

practice: synchronising perception and writing, and speaking and reading, good 

memory, anticipation, rendering set phrases, clichés, idioms, proper names, subject 

field terms automatically, ‘switching’ from one language to another etc. Besides, the 

ability to work under a high psychological pressure with a high degree of concentration 

and stamina is of a great importance. The interpreter must also be able to use special 

equipment and follow accepted professional practices (such as setting aside personal 

opinion and maintaining the confidentiality of information) [3; 4; 5]. Therefore, an 

individual’s interpretation performance level depends on (1) command of two working 

languages, (2) ability to choose an appropriate expression, (3) familiarity with the 

cultural context of both languages, (4) knowledge of terminology in specialized fields, 

(5) observance of protocols applicable to different settings, and (6) mastery of modes 

applicable to these settings [5]. 

Taking into consideration mentioned above, scholars suggest some factors to 

consider while developing specific criteria for interpretation assessment: 

communicative (the level of realization of the task set by achieving the necessary effect 

on the addressee) and pragmatic/contents’ adequacy (conveying the meaning of the 

speaker faithfully and accurately, including all details and nuances, reflecting the style, 

register, and cultural context of the source language, without omissions, additions or 

embellishments), linguistic accuracy (a good command of both working languages, 

using a wide range of structure and vocabulary, and a variety of linking devices etc.), 

delivery (pleasant voice quality, without hesitations, unnecessary repetitions, and 

corrections, appropriate facial expressions, gestures and eye contact; the highest 

standards of professional conduct and ethics). Suggested factors lay the foundation for 



developing interpretation assessment criteria (communicative and pragmatic adequacy, 

equivalency, and delivery), assessment scale and scoring. Meanwhile the only reliable 

way to judge how well an individual will perform is to administer assignments that 

assess interpreting skills reflecting real-world tasks and content [1; 2; 4; 5]. 
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FOOD NOMINATIONS AS AN OBJECT OF TRANSLATOLOGICAL 

RESEARCH (CHINESE – ENGLISH – UKRAINIAN) 

Inna Rebrii (Kharkiv, Ukraine) 

 

The research is dedicated to determining the specifics of Chinese-Ukrainian 

translation of culture-bound lexemes that serve as the means of linguistic embodiment 

of concept FOOD. The research was held in three stages. 

At the first stage cultural approach (“cultural turn”) in Translation Studies was 

characterized as a logical extension of both literary and linguistic approaches. It 

proceeds from the view of translation as a form of creative mediation at the intersection 



of two cultures that aims at penetrating culture and spiritual values of another nation 

for the sake of better understanding one’s own cultural identity and enriching one’s 

own culture.  

The specifics of a nation’s worldview is fixed on the linguistic level in a layer of 

vocabulary defined as realia or culture-bound (culture-specific) lexemes. 

Translatological analysis of realia is determined by cultural connotations they bear in 

the source language that are to be reproduced in their target equivalents. There are no 

specific methods of translating realia and the priority in applying some particular 

method depends on a number of factors of linguistic, situational and cultural character.  

At the second stage, I applied the provisions of cognitive approach in both 

Linguistics and Translation Studies towards the object of research – concept FOOD 

and means of its actualizing in the Chinese, English and Ukrainian languages. My 

interest toward this object is determined by the fact that food traditionally serves as a 

symbol of society’s cultural identity and its nominations are, thus, belong to culture-

bound vocabulary. 

Proceeding from this assumption, concept FOOD was defined and described as 

a culturally specific one. Afterwards, referential volume of this concept was outlined, 

or, in other words, the number and scope of objects that fall under its notion. This task 

was accomplished on the basis of the method of vocabulary definitions of the word 

“food” which stands as the name of the concept. Thus, the following relevant features 

of food were determined: “what is eaten or drunk”, “what food is made of”, “what food 

is made with”, “how food is cooked”, “those who make / serve / eat food”.  

Further on, applying the method of mindmapping, I composed the associative 

mind map of a hierarchical character for the means of linguistic representation for the 

concept FOOD. Its first level was made of the notions exposed through vocabulary 

definitions of the name of the concept. Here we have the following categories: “the 

agent of an action”, “the method of an action”, “the instrument of an action”, “product”, 

“dish”. The following level is made of subcategories of each of the above-mentioned 

categories. The number and scope of subcategories were determined by the research 

material.  



The third stage of the research was dealing with the translation analysis of the 

research material that included 300 culture-bound lexemes denoting different 

categories and subcategories of concept FOOD in the Chinese language and their 

Ukrainian equivalents. The comparative analysis demonstrated the stratification of the 

material into two groups. The first group comprises the units with the low level of 

cultural specificity that have stable Ukrainian equivalents. These words are of the so 

called “universal” character, meaning that they are represented in the worldviews of 

the majority of linguo-cultural communities including those of China and Ukraine). 

The second group comprises the units with the high level of cultural specificity that do 

not have stable Ukrainian equivalents and thus had to be translated. In some cases the 

research involved English equivalents of the Chinese originals that served as a sort of 

intermediary means on the way of creating optimal Ukrainian correspondences. 

Taking into consideration the complex structure of the majority of such units in 

the Chinese language, I opted for loan translation (calque) as the most natural method 

of their rendering into Ukrainian. It is necessary to add that loan translation did not 

always guarantee the adequate level of perception for the potential Ukrainian 

recipients. The reason lies in the fact that “gastronomic” essence of such units is often 

“hidden” behind metaphoric or metonymic nature of their names.  

 

RETROSPECTIVE ANALYSIS OF THE TRANSLATOR’S NOMINATION  

OR HOW TO FIND SENSE IN NONSENSE 

Oleksandr Rebrii (Kharkiv, Ukraine) 

 

The need for the translator’s nominative activity arises every time when the 

absence or irrelevance of a regular equivalent in a target language forces him or her to 

create a corresponding nominative means by himself / herself. For the specialists in the 

field of Translation Studies, cognitive approach to nomination is of supreme 

importance, because only by realizing the difference in mental representations of the 

same object in the minds of members of different linguistic and cultural communities 

they can explain the variability of nominative processes in them. Thus, nomination 



serves as a powerful tool of shaping both national and individual linguistic worldviews, 

because, two major functions of a linguistic worldview are designation and explication 

of those elements of a conceptual worldview that gain special weight for human 

existence, communication included.  

By developing the experiment’s structure I departed from its aim – to expose 

cognitive nature of the translator’s nomination. To this end, I realized the necessity to 

organize a task-oriented experiment the elements of which would potentially contribute 

to the aim set. As a material, I selected the poem by one of the most prominent English 

children’s authors Spike Milligan “Itchy Koo Land”. The control elements within the 

poem are nonsense formations (also referred to as quasiwords): two manufactured 

words (1) Itchy Koo Land та (2) Ying tong iddle I Po, and two onomatopoetic coinages 

(3) Ting-a-ling-a-ling and (4) Swank. 

The translator’s nominative activity is the way to let the target audience share the 

experience that has already been verbalized by the source community. Operative basis 

for the translator’s nomination is provided by his / her mental lexicon functioning in a 

bilingual mode according to which translation process presupposes parallel scanning 

of source and target languages aimed at finding linguistic means corresponding to the 

mental representation of an original element. When the scanning reveals the absence 

of a necessary equivalent (i.e., translation lacuna) nomination mechanism may be 

launched as a means of solving the current problem. Nomination in translation is of a 

probabilistic character and depends on the aggregate of a number of factors (linguistic, 

situational, attitudinal, etc.). Unlike nomination in the source language, nomination in 

translation is partial (i.e., lacking some stages connected with cognitive processing of 

information and the channels through which it is received) and mediated (i.e., propelled 

not by the nominator’s immediate perception but by the sign created in the source 

language as a result of conceptualization and categorization within its worldview). 

The retrospective experiment involved 78 semi-professional subjects – students 

for Master’s degree at the School of Foreign Languages of V. N. Karazin Kharkiv 

National University. The experiment revealed regularity between the translator’s 

ability to ascribe a meaning to the unit absent in his / her mental lexicon and to form 



its mental representation, on the one hand, and nomination process, on the other. 

Respectively, the subject’s inability to fulfill this task pushed him / her towards a non-

nominative (descriptive) solution of the problem. Thus, identifying control element 

Itchy Koo Land as a toponym determined a high level of transliteration as a most natural 

(prescribed) method of its rendering (66,7%); ascribing onomatopoetic meaning to 

control element Ting-a-ling-a-ling determined a high level of ad hoc sound-imitating 

equivalents (including onomatopoetic verbs) among its Ukrainian equivalents (76,9%); 

a two-layer meaning of control element Swank! Swank! Swank forced the subjects to 

resort to coining equivalents proceeding from one of two possible motivation 

identifiers – 58,9% for ‘swagger’ and 38,5% – for imitation of coins clanking; 

ambiguous semantic identification of control unit Ying tong iddle I Po forced the 

subjects to resort to descriptive transformations reflecting general emotive background 

of the poem (89,7%). 

Strategy-wise, semi-professional informants demonstrated their ability to act 

heuristically and combine sense-oriented and form-oriented approaches. Depending 

upon the results of mental processing the control elements they selected within one text 

opposite strategies – aimed at coining ad hoc equivalents (translator’s nomination); 

employing regular target elements for filling interlinguistic lacunae or providing 

descriptive translation.  

 

IDEOLOGICALLY MOTIVATED SPECIFICITY  

OF TWENTIETH CENTURY TRANSLATION PROJECTS  

OF UKRAINIAN DIASPORА 

Nataliia Rudnytska (Severodonetsk, Ukraine) 

 

Due to a number of historical reasons, the community of ethnic Ukrainians 

maintaining their feeling of Ukrainian national identity has been spread on the 

territories of over thirty countries. During the Soviet era, the Ukrainian diaspora in the 

USSR had the least favourable conditions for preserving their own national identity, 

all Ukrainian schools and periodicals were liquidated in the 1930-s and there was only 



one bookshop selling books in Ukrainian outside Ukraine (in Moscow); Ukrainians had 

more rights in this sphere in other countries. Besides, mass emigration of Ukrainians 

in the XXth century to the West being a response to the creation of the Soviet state and 

later institutionalization of the totalitarian regime, Ukrainian emigrants used the 

absence of Soviet ideological censorship for preserving the Ukrainian culture and 

resisting the Soviet ideology, first of all through publishing literature in Ukrainian, 

including translated one, as well as translating works of Ukrainian authors (classical, 

Soviet dissident and disaporic) into West European languages to show the Ukrainian 

literature, culture and the Ukrainians’ strive for liberty to the global community. 

Due to the translation activity of the western Ukrainian diaspora (Bohdan 

Boichuk, Sviatoslav Hordynsky, Igor Kachurowskyj, Igor Kostetsky, Todos 

Osmachka, Vasyl Barka and many others) Ukrainian readers were given an opportunity 

to read canonical works by Dante, Shakespeare, Petrarch, get acquainted with works 

by Becket, T.S. Eliot, Hesse, Baudelaire, Dickinson, Pound and many other authors, 

with their aesthetics contradicting to the Soviet ideologically charged aesthetics and 

their translation into Ukrainian in the USSR being impossible till the late 1980-s. The 

first ever translation of Orwell’s “Animal Farm” was made by the Ukrainian emigrant 

Ihor Shevchenko (under the pseudonym Ivan Cherniatynskyy) in 1947. 

Ukrainian diasporic literati realized a great translation project aimed at 

representing to the western reader the Ukrainian literature in its entirety, having 

translated the best works of the Ukrainian national canon of the XIX-early XXth century 

(Taras Shevchenko, Ivan Franko, Lesya Ukrainka, Mykhailo Kotsiubynsky, Panas 

Myrny, Vasyl Stefanyk and others), works of Ukrainian authors repressed during the 

Great Purge (Mykola Zerov, Mykola Vorony, Pavlo Fylypovych, Mykola Khvyliovy, 

Volodymyr Svidzinsky among them), poetry and prose by Ukrainian dissidents, Soviet 

political prisoners and those deprived of the right to publish their works in the Soviet 

Ukraine (Ivan Kalynets, Iryna Stasiv- Kalynets, Lina Kostenko, Vasyl Stus, Stefaniia 

Shabatura and others). Literary works by Ukrainian emigrants (Bohdan Boichuk, 

Sviatoslav Hordynsky, Igor Kachurowskyj, Oleh Olzhych, Oleksandr Oles among 



them) were also represented in English translations made by the representatives of the 

western Ukrainian diaspora. 

Absence of Soviet ideological censorship not only influenced the choice of 

originals for translation but also promoted the diversity of translation strategies 

employed by translators of the Ukrainian diaspora. In the Ukrainian Soviet Socialist 

Republic like elsewhere in the USSR the so-called “realist translation” was promoted 

and widely practiced not by choice but necessity; a number of outstanding translators 

developed the tradition of neo-classicist translation (Maksym Rylsky, Hryhoriy 

Kochur, Dmytro Palamarchuk) and neo-baroque approach was practiced by unique 

Mykola Lukash. The approaches practised by the diasporic translators also included 

neo-classicism (Oleh Zuevsky, Oswald Burhardt) and neo-baroque translation (Todos 

Osmachka), but also neo-romaticism (Vasyl Barka), semantic translation (practised by 

New York group of Ukrainian poets Yurii Tarnawsky, Bohdan Boichuk, Marta 

Tarnawsky), formalism (Igor Kostetsky). Free from pressure of the Soviet ideological 

censorship that forbade use of those phenomena and units of the Ukrainian language 

that proved autonomy of the latter and developed it independently from the Russian, 

diasporic translators also aimed at restoring and developing the Ukrainian language 

through translation, using all lexical layers and grammatical phenomena and 

suggesting their own occasionalisms and grammatical forms within the Ukrainian 

language system.  

 

TRANSLATION AND FASCISM:  

A COMPARATIVE STUDY OF FOUR REGIMES 

Christopher Rundle (Bologna, Italy; Manchester, United Kingdom) 

 

In this paper I shall compare the role of translation in four fascist regimes: Fascist 

Italy, Nazi Germany, Francoist Spain and Salazarist Portugal. The comparison will 

focus on books, because this is the field in which significant differences emerge; while 

policies concerning cinema and theatre, for example, tend to resemble each other more 

and so do not provide such an illuminating point of comparison. My analysis will be 



made around key themes which I consider to be particularly revealing and significant; 

these are: censorship policies, the role of popular literature and racism. My aim will be 

to show how the role that translation played within each regime can be seen as an 

indicator of how genuinely fascist it actualy was; I hope to show that policies 

specifically aimed at restricting translations (as opposed to monitoring literature in 

general) only occured in those regimes which adopted official racism; also that where 

restrictions against translation were put in place these were at least in part prompted by 

hostility towards popular fiction which was widely perceived as a foreign (and 

corrupting) import. Finally, I will close with a brief reflection on the relationship 

between translation history and the history of fascism and consider the contribution 

that the study of translation can make to the broader historiography of these regimes.  

 

MYKOLA LUKASH AND VASYL MYSYK:  

TWO INTERPRETATIONS OF ROBERT BURNS’S POETRY 

Valentyna Savchyn (Lviv, Ukraine) 

 

Lukash’s and Mysyk’s paths in translation hardly crossed, their literary tastes 

being different. In this respect, Burns’s poetry is a happy occurrence, since it appealed 

to both translators. It is thanks to their translations that Burns’s poetical oeuvre found 

its way into Ukrainian literature. For Mysyk, Burns’s poetry was his lifelong passion 

and he cherished an ambition to translate all his literary works. Mysyk is known for 

multiple retranslations of Burns, which testifies to his desire to improve his earlier 

interpretations. All in all, he translated 177 texts of different genres, including songs, 

ballads, poems, epigrams and epitaphs. Lukash’s contribution is more modest in terms 

of both quantity and genre diversity. He translated and published 65 works, and five 

more have been recently found in his personal archive. All these are translations of 

Burns’s songs and ballads, the favorite genres of Lukash. 

The main difference, however, lies not in the scope of their work, but rather the 

strategies adopted to present Burns in their translations. These translations confirmed 

a paradox of co-existence of two equally successful, but quite different multiple 



translations of the same source text. The Ukrainian reader received Burns in two 

different interpretations made through the prism of translators’ ideology, personality, 

poetic motivations and other constraints. Mysyk’s ambition was to show real Burns in 

all the variety of his works, whereas Lukash, attracted by simplicity and melody of 

Burns’s songs, focused on this genre only and searched for the key to his songwriting. 

Therefore, it is hardly surprising that Lukash’s translations of Burns’s songs are widely 

set to music and performed by modern groups and singers.  

There are 25 texts translated by both Lukash and Mysyk, which is a perfect base 

for comparative research into their strategies. Their analysis shows that Mysyk adopts 

a strategy of a literary studies scholar who pays scrupulous attention to textual detail, 

be it biographical, historical or figurative. He works on paratexts to the collection of 

his translations (1932) providing it with preface and endnotes. All his translator’s 

decisions are subdued to his wish for utmost proximity to the original text. In a similar 

vein, the selection of texts for translation is guided by his desire to introduce Burns’s 

works into Ukrainian literary context in their integrity and variety, rather than his 

personal taste.  

For Lukash, on the contrary, Burns is not related to a comprehensive translation 

project. He is one of his favorite poets, and Lukash is quite selective about what he 

translates. Out of the wide array of Burns’s works and their various genres, these are 

songs that appealed to Lukash most. The translator expressed a clear preference for the 

songs in which Burns extolled his native land and the rustic beauty of the countryside, 

showed his affection for traditional culture and Scottish cultural artifacts and celebrated 

various aspects of farm life, sorrow of love and dignity of the common man. Apart 

from that, Scottish historical context was of importance – a song and a fate of the people 

struggling for their independence. These two motifs of Burns’s poetry – folklore and 

national idea – were extrapolated onto Ukrainian ground through Lukash’s agency. 

Trying to strike a balance between the receiving culture and the source text, 

Lukash eventually made his translations conform more to the style and register of 

Ukrainian folklore. As a result, what we finally encounter in these translations is a 

phenomenon of blending Ukrainian and Scottish contexts, whereby two cultures converge 



and co-exist within the limits of the same texts. Such an approach can be explained by the 

translator’s poetic motivation to demonstrate where the two cultures meet and introduce 

the elements of Ukrainian poetics wherever it seems relevant to draw such parallels. 

Consequently, conceptually as well as stylistically Lukash’s translations of Burns are 

folklore-oriented and folklore inspired. In this way, the translator successfully reproduced 

the dominant features of Burns’s poetics by emphasizing its folk spirit. 

On the other hand, Ukrainian folklore poetics employed in Lukash’s translations 

proved to be a convenient tool to manipulate the text governed by translator’s ideology. 

Through the prism of folklore style Lukash managed to convey implied political messages 

to fuel resistance and defiance, which suggests a form of translator’s activism. 

 

RENDERING THE MANIPULATIVE STRATEGY  

OF D. TRUMP’S RHETORIC IN UKRAINIAN TRANSLATION 

Mariia Sevastiiuk (Kyiv, Ukraine) 

 

The relation between language and manipulation is highly relevant in today’s 

diversified and fragmented world, with the word becoming a powerful tool of social 

impact. Political discourse in general and political speeches in particular is the sphere 

where communicative strategies, especially speech manipulation, are largely utilized 

to convince opponents and appeal to the public. Strategies and tactics of political 

discourse were investigated by A. D. Belova, I. E. Frolova, O. S. Issers, though not 

enough attention was paid to the manipulative strategy and the challenges of its 

translation.  

The research is aimed at studying the discursive strategies and tactics of modern 

American presidential rhetoric and the ways of their rendering into Ukrainian. The 

manipulative strategy used in Donald Trump's speeches is an essential feature of the 

presidential rhetoric and requires a scrupulous attention in the process of translation. 

Manipulation in political discourse is generally understood as a communicative and 

interactive practice, in which the manipulator controls other people, mostly against 

their will or interests [1, p. 360]. Thus, the message generated with a help of 



manipulative strategy has a double-fold effect – in addition to the explicit content 

which is actualized openly, the manipulator also sends the addressee the implicit 

meaning, which is intended to call to the addressee’s mind an image presupposed by 

the manipulator. This mismatch between the speaker’s intention and the intention 

attributed to the message by the addressee is the main difficulty in translation. For the 

interpreter it constitutes a dual task: they must not only render a hidden meaning and 

recreate an implied manipulative effect, but firstly recognize it in a speech or text. 

Donald Trump, whose tricky rhetoric and word choice are widely considered to 

be a powerful weapon of manipulation, utilizes a great number of manipulative tactics 

such as glittering generalities, name-calling, simplification of concepts, transfer, 

suppression, equivocation, etc. Considering the formal and structural characteristics of 

D. Trump’s speeches, we have categorized the most frequent manipulative tactics into 

three following groups: lexical (emotionally colored lexemes (including evaluative and 

expressive lexical units), lexical repetitions, weasel words), syntactic (inversion, 

syntactic parallelism, topicalization, use of elliptical or complex syntactic 

constructions); and semasiological means (various tropes and figures of speech such 

as hyperboles, metaphors, irony, similes, which help to convey an explicit message in 

the guise of the richness of language). 

From the perspective of translation, one of the most challenging manipulative 

tactics to render is name-calling (directing insulting or demeaning nicknames at a 

political opponent in an effort to undermine their authority). The following sentence 

contains simultaneously two examples of this tactic: The Deep State and the Left, and 

their vehicle, the Fake News Media, are going crazy – they don’t know what to do… 

[2] – Глибинна держава, ліві та їхні методи, продажні ЗМІ – усі вони з глузду 

з’їхали, не знають чим ще зайнятися…. The term «Deep State» is used by D. Trump 

to refer to the organizations that are said to work secretly in order to protect particular 

interests and to rule a country without being elected. The translator has resorted to a 

lexical equivalent «Глибинна держава», which is rather obscure for the Ukrainian 

reader and requires a detailed commentary for the general public. However, it is not 

the case for the famous Trump’s coinage «fake news», which became popular even 



among Ukrainian readers and is able to create an implied effect in the translation 

without explanation.  

Having analyzed D. Trump’s language personality and its dominant features, we 

can state that the manipulative strategy is one of the underlying components of his 

presidential rhetoric. The interpreter often has to resort to such types of transformations 

as neutralization, compensation, or even omission. The interpreter’s awareness of all 

tactics of the manipulative strategy helps minimize the losses in translation and 

preserve its expressive coloring. 

References: 1. Dijk van T. A. Discourse and manipulation // Discourse and 
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THE PROBLEM OF TRANSLATING INTERTEXTUAL-PRECEDENT 

BASIS OF LANGUAGE GAME 

Yulia Shulzhenko (Kremenchuk, Ukraine) 

 

The theory of intertextuality being one of the most popular concepts of the recent 

time is considered in terms of literary criticism, linguistics, and recently – in translation 

studies. Possible algorithms and techniques for translating the intertexture are 

considered in the works by G. Denysova, P. Torop, M. Malakhovskaya, A. Guseva. 

Thus, the translation of intertextual insertions occupies an important place in the theory 

of translation and is extremely relevant. 

Despite the large number of works devoted to this problem, the translation aspect 

of the theory of intertextuality is still poorly understood, and there is no developed 

single translation model for intertextual elements, or at least, an algorithm for 

translating actions that could clearly show what factors should be taken into account 

when translating intertextual elements, which elements of meaning need to be 



necessarily preserved in the text of the translation, and what needs to be changed, and 

which techniques translator can use to ensure the representativeness of the translation. 

Intertextuality often appears to be the basis for so called language game, the 

combination of such factors presents an additional risk factor in translation.  

Creation of such an algorithm for the conveyance of intertextual elements caused 

the need to develop a general categorization of intertextualisms, capable of displaying 

a set of their characteristics relevant for translation [1]. There should be distinguished 

the following categories of intertextual elements: 1) the category of information of the 

prototext; 2) the category of the dominant function of the intertextual element; 

3) category of the level of functioning of the intertextual element; 4) the category of 

the format of the intertextual element. In our study, we consider it possible to apply 

such a classification to the pre-translation analysis of the elements of the language 

game in L. Carroll's tales "Alice in Wonderland", as the ones being the examples of the 

language game on the intertextual-precedent basis. Furthermore, we believe that 

without categorical analysis, using only the classification approach it is impossible to 

determine the regularities of the translation of the elements of the linguistic game with 

the intertextual-precedent basis. This approach coincides with the theory of functional 

dominant by O. Schweitzer [2] and allows to systematize translation techniques, as 

well as to optimize the algorithm of translation actions. Thus, in the application of the 

method of categorization it becomes possible to take into account several different 

factors in their totality. 

In the case of L. Carroll’s works, the work of the translator is complicated by the 

fact that the intertext and precedent basis perform primarily the game function. It 

should also be taken into account the fact that in English culture the game of words is 

used more often than in Ukrainian. And in general, language game in different cultures 

is perceived differently. 

Not all intertextual elements should necessarily be retained in the text of the 

translation, some of them must be adapted in order to maintain the communicative 

equivalent of the original text and ensure the representativeness of the translation.  



None of the strategies is perfect. But the strategy considered in our study allows 

to allocate the translation tactics that should be used in the translation of the language 

game with the intertextual-precedent basis. 
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THE VALUE OF LITERARY TRANSLATION AS ONE  

OF THE FORMS OF INTERCULTURAL COMMUNICATION 

Anzhelina Shyshko, Halyna Lukanska (Kremenchuk, Ukraine) 

 

Literary translation is one of the most effective genre forms of intercultural 

communication of a foreign-language writer with a reader, as well as one of the ways 

of linguistic and psychological translation of his / her creative ideas. Therefore, it is 

very important to search for undiscovered faces of literary text translation culture as 

manifestation of the translator’s high dual responsibility to the author and the reader.  

Any literary text is a certain concept sphere that creates a certain artistic world. 

According to Maslova V. I., “concept sphere is a mixture of concepts of which, as of a 

piece of music, the outlook of a native speaker consists” [5]. Different aspects of the 

concept have been studied by numerous linguists: Hryshkova N.V. [1], Zhyvytska I.A., 

Ivashchenko V. [2], Kyiak T. [3], Litiaha V., Martyniuk A.P., Maslova V.A.[5], 

Prykhodko A., Sokal H., Fisak I., Shyshkov M.S., Yarova L.O.  

As a literary text unit comprises not a mere word but a literary image, the 

translator has to transfer it completely, i.e. without violating its internal structure. It is 

also necessary to pay attention to all types of lexical units meaning (not only denotative, 



but also connotative, especially pragmatic), taking into consideration cultural, 

historical, social and political context in which a particular text was created.  

The topicality of this research is based on the problems of a literary text analysis, 

and in particular comparative analysis of literary texts originals and their translated 

versions. Literary language is a special way of expressing ideas, creating a linguistic 

world picture. Thus, each language creates a specific world picture, which represents 

a certain way of its perception. Ethnic peculiarity of a world picture is reflected in its 

lexical system and semantically meaningful grammatical categories. 

The necessity to convey grammatical meanings in translation depends on their 

functional and communicative value, and the work aimed at coping with language 

relativity in the process of translation can be done on the material of other lexical units 

and grammatical categories. 

Semantics of the text is taken by the reader through its surface structure – its 

linguistic design – and is understood as the result of decoding language means and their 

combinations. It is said that “in the process of translation, a literary text, preserving its 

general content, most of all loses its expressiveness and expression, characteristic to 

the original. However, there are some cases when the text of translation shows the 

expressiveness, that is absent in the original variant. Thereby, the translator’s desire to 

render the author’s intention on the influence without taking into consideration its final 

aim can not but affect the semantic quality of translation. In order to improve the 

quality of informative literary texts it is necessary to optimize their understanding, as 

many drawbacks of the existing translated variants can be explained by the fact that the 

text of the original is not fully understood by the translator. One of such optimization 

means of text comprehension is interpretation that comprises reflection (the connection 

between an epistemological image and experience the recipient has already had)” [4, 

p.22-23]. 

The problem of translation stylistics is closely connected with the notion of 

equivalence and adequacy. Obviously, if you neglect the style of the original text and 

do not convey the stylistic means of the original in translation, the required level of 

equivalence will not be achieved. Full translation adequacy also demands conveying 



stylistic peculiarities of the original. It means that in the process of translation it is 

necessary to find substitutes for the original stylistic means. Most linguists believe that 

the translator’s main task is to convey the function of a stylistic device, and not the 

device itself.  

The main peculiarity of literary translation should be seen in conveying linguistic 

features and figurative system of a literary text. Therefore, only the tasks solved by the 

translator are complicated, the very activity remains unchanged. Stylistic devices 

contribute to the disclosure of the author’s outlook, revealing the subjective and 

appraisal relation of the author to objective reality. The importance of studying of 

stylistic devices translation is conditioned by the need for an adequate rendering of 

figurative information of a literary text, reproducing of the stylistic effect of the original 

in the process of translation. 

So, the translator, creating a synthetic literary image, is searching for common 

communicative, genre and stylistic categories that would provide an organic 

combination of cultures in the translation. Ethnic singularity of the linguistic picture of 

the world is manifested in its lexical system and semantically meaningful grammatical 

categories. 
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SUBJECT KNOWLEDGE AND THE TRANSLATOR’S COMPETENCE 

Valeria Skrypliova, Leonid Chernovaty (Kharkiv, Ukraine)  

 

Within the last three decades, there have been various approaches to the definition 

of translator’s competence (TC). According to the available research [6], throughout 

the last quarter of the twentieth century, it was mostly regarded as an inherent feature 

of bilingualism. However, by the end of the century, this notion had been transformed 

into a multicomponent system concept basing upon an assortment of technological, 

linguistic and cultural knowledge (see. [2; 3; 4; 5; 6; 7]). 

Background and subject knowledge rank among the important components of TC. 

The former incorporates sociocultural awareness, required to understand the source 

text implicatures related to the target language culture. However, even such awareness 

may not be enough to translate a sphere-specific text. Many authors have implicitly 

acknowledged the need of additional expertise. Even operating the term background 

knowledge alone, they extend its meaning to incorporate the elements, necessary in the 

process of translation. For example, in some cases [1], background knowledge has been 

defined as a system of expertise concerning the sphere the source text is related to, 

complete with the translator’s cognitive experience in it. In this sense, the meaning of 

background knowledge goes far beyond the one mentioned earlier. 

Other authors [2] state that in the process of translating, the translator should take 

into account all factors and special aspects (background knowledge, the situation of 

translation and the context) for the sake of producing a target text of a good quality. 

Thus, though the author repeatedly emphasizes the importance of the translator’s 

erudition, the scope of the latter goes well beyond the meaning of background 

knowledge in its traditional sense.  

Even the authors of the background knowledge definitions cited above [1] are 

implicitly aware of their incompleteness. According to them, those definitions are far 

from being exhaustive, as they lack the social group knowledge, i.e. the special 

knowledge of specific social groups, such as economists, engineers, metallurgists etc. 

It is this type of knowledge (nowadays known [3, p.176; 4; 5; 6; 7] as subject 



knowledge) that is dramatically needed in translating texts related to any specific 

subject sphere (economics, production, law, politics etc.).  

According to the accessible data [3], the quality of translation does not exclusively 

depend on the command of the two languages involved in the particular translation and 

the available background knowledge, but also calls for the presence of a minimally 

required amount of subject knowledge in a corresponding sphere. Unlike its 

background counterpart, the subject knowledge is the result of its special and 

purposeful acquisition. 

Speaking about subject knowledge, it is emphasized [3] that its acquisition should 

be complemented by the learning of the sufficient amount of bilingual terminology to 

mark the corresponding notional components in both languages. Thus, the translator 

training process should be designed in the manner to provide for the acquisition of both 

the subject knowledge components in a specific sphere of human activity and the 

corresponding bilingual terminology to render the meaning of the said components in 

the two cultures. The prospect of our further research is related to the study of this 

problem.  
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PHONOLOGICAL DEVIATION AS A PROBLEM OF 

ENGLISH-UKRAINIAN LITERARY TRANSLATION 

Anna Stativka (Kharkiv, Ukraine) 

 

Phonological deviation (PD) is aimed at demonstrating certain personal speech 

traits caused by different factors, e. g., speaker’s social or territorial status, physical or 

emotional state, physiological or health condition, etc. PD imitating various speech 

anomalies is one of the most effective stylistic means of a character’s characterization 

and at the same time one the most difficult devices in the aspect of translation. PD as a 

stylistic means has different traditions of use in the English and Ukrainian languages 

and corresponding literatures. A variety of prominent and popular British and 

American authors tend to employ PDs on a more or less regular basis, as a result of 

which “in the English-language culture a certain phonetic system of its expressing has 

been formed” [1]. At the same time, Ukrainian writers are more concentrated on using 

colloquialisms and irregular syntax with similar purposes. Also, it is well known that 

the discrepancy between spelling and pronouncing words in English allows authors to 

modify words freely bringing their graphical form closer to their “natural” sound and, 

thus, adjusting them to different pragmatic and / or stylistic purposes. Finally, both 

theoretically and practically the diapason of phonographic means imitating speech 

anomalies was limited only by the specifics of dialectal or sociolectal pronunciation 

that are factually the most difficult ones to render by the means of any target language 

(Ukrainian is no exception). 

Due to its characteristics, PD belongs to “eternal” problems of Translation 

Studies. PDs do not have permanent equivalents in the target language, thus they can 

automatically be regarded as nonequivalent words. On the one hand, most translation 

theoreticians of the Soviet era unanimously characterized PDs as a variety of 

translation difficulties almost incapable of being solved. On the other hand, the 

presence of phonographic stylistic means in fiction makes the translator look for 

creative strategies of their rendering by means of the target language. This challenge 

determines the necessity to outline prospective approaches to its tackling.  



Nowadays, there are several different approaches concerning the possibility or 

even appropriateness of rendering English PDs by means of the Ukrainian language. 

Soviet scientists, for instance, emphasized peculiar national coloring of PDs, on the 

basis of which they put forward the idea that PDs as a form of verbalizing territorial 

and / or social dialects could not be rendered adequately by similar means of any 

possible target language. The only accepted strategy in this case is considered to be 

their compensation by other – more universal or, on the contrary, typical for the target 

language – lexical and grammatical means of characterization. As a result, such a 

phenomenon as “simplified translation” appeared in the philological paradigm.  

The other strategy is a PD removal and its replacement by neutral vocabulary. An 

inadmissibility of such an approach is determined by the fact that there is a threat of an 

initial image transformation leading to its deformation. Such examples can be found in 

numerous translations of the Soviet epoch, as ignoring PDs both Ukrainian and Russian 

translations was regarded as a norm of that time. Finally, the third approach stipulates 

parallel rendering of PDs in translation by the way of creating occasional substitutes in 

accordance with specifics of character’s speech in the target language. Within this 

approach, translators can create either an artificial language in the language, or an 

absolutely new language phonetically adjusted to the target one.  

To conclude, that it is this approach that allows to preserve and adequately 

reproduce functional and stylistic potential of PDs as an effective stylistic device in 

translation. 
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CORRESPONDENCE BETWEEN H. KOCHUR AND M. LUKASH 

Maksym Strikha (Kyiv, Ukraine) 

 

Correspondence between H. Kochur and M. Lukash in the collection of 

H. Kochur’s Literary Memorial Museum in Irpin covers the period between early 

October, 1958 and late March, 1971. The letter exchange began when Kochur was still 



living in a colony settlement in Inta but began visiting Ukraine gradually restoring old 

and establishing new literary connections. The first two letters from Kochur to Lukash 

were written in October 1958 and can be regarded as a spacious literary plan of a former 

political prisoner striving for a return to Ukrainian literature. All in all, this edition 

contains 65 letters and notes from Kochur to Lukash and the other way round. Only 7 

letters are remained from the first period of their correspondence when it was of a 

somewhat official character and both authors addressed each other with polite “You”. 

The first letter from Lukash is dated the 1st of Kanuary, 1963 and was sent from Yalta 

– by that time the communicants had switched to less formal “you”. 

The roles of Kochur and Lukash seem somewhat asymmetrical. We don’t find 

much of translatological analysis in Kochur’s letters. Instead, they provide a kind of a 

detailed chronicle of his publishing projects and literary events and contain a lot of 

valuable information for a micro-historian who would aspire to reconstruct Ukrainian 

literary and intellectual panorama in the period between Khrushchev’s ‘thaw’ and 

Brezhnev’s ‘first frosts’. Lukash’s letters, in their turn, are more oriented towards his 

own translation projects. They allow us not only to trace the steps of his work with 

Boccaccio’s “The Decameron”, Madách’s “The Tragedy of Man”, Cervantes’s “Don 

Quixote”, Schiller’s, Lorca’s and Apollinaire’s poetry but also to get a good impression 

of his translation principles. 

Quite a lot of these letters (first of all, those dedicated to the work with “Don 

Quixote”) are in fact translatological investigations in which Lukash demonstrates not 

only his ‘Mozartian skills’ but also inexhaustible erudition as well as knowledge of 

unbelievable number of sources.  

The problem of the limits of linguistic archaisation and folklorisation in literary 

translation is of special interest for both translators. Lukash acts as a devoted proponent 

of acceptable archaisation and folklorisation where the text itself admits it. Linguistic 

flourishing is especially strong in “The Decameron” and “Don Quixote”, while some 

scenes in “The Tragedy of Man” are purposefully translated by the language of that 

period’s newspapers.  



Kochur expresses his awe by the colleague’s translation experiments but also 

does his best to publish them without excessive editing (despite his own preferences as 

to the use of normative language in translations). 

The correspondence between Kochur and Lukash interrupted in March, 1971, 

two years before the ‘1973 catastrophe’ which can be explained quite easily: more and 

more complicated environment for expressive literary creativity stripped Lukash off 

the opportunity to visit his favourite Yalta and, thus, the necessity to write letters 

disappeared. Besides, both translators had telephones installed in their houses. But the 

end of correspondence did not mean the end of their friendship. It is well known that it 

continued till Lukash’s early death. Later, in the last 6 years of his life, Kochur did all 

he could to commemorate his comrade and publish all his translations. It was Kochur 

himself who gave the author of this publication typewritten versions of Lukash’s 

articles and publishing reviews that were then published in 1992-1997 and sent to the 

Collection of written manuscripts of the Institute of literature of the national Academy 

of Sciences in 2001.  

The texts in this edition are published according to the originals of Lukash’s 

letters and photocopies of Kochur’s letters from H. Kochur’s Literary Memorial 

Museum in Irpin. The originals of Lukash’s letters were hidden by Kochur and 

Voronovych at the attic of their house out of fear for possible searches. They were 

found during the reconstruction of the house in the second half of the 1990s. Most of 

the letters were transcribed by Kochur’s son Andriy and his wife Mariia in the early 

2000s. The rest were transcribed by the author in the course of preparing this book for 

publication. The letters are accompanied by detailed scientific comments allowing for 

better understanding of the described events and people.  

 

RESPONSIVE SENTENCES WITHIN THE EDUCATIONAL DIALOGUES  

FOR STUDENTS-INTERPRETERS 

Irina Suima (Dnipro, Ukraine) 

 



In the process of foreign language training a great attention is usually paid to the 

implementation of dialogues as a significant element of conversational skills practice. 

According to the Oxford English Dictionary, dialogue is a literary and theatrical form 

consisting of a written or spoken conversational exchange between two or more people 

[1]. While analyzing the proposed definition, it is possible to mention that the answer 

or reaction to the question or statement (addressed phrase) is considerable part of the 

dialogue, especially educational one, because due to this reaction the student can show 

his\her command of language. These syntactic units are identified as the “responsive 

sentences” or “responsives” (Eng. Response) [2]. The communicative units under 

research can vary within the educational dialogue depending on the addressed 

statement, the purpose of the speakers, the topic of the conversation, the 

communicative situation itself and many other linguistic and extralinguistic factors. In 

the educational conversation, the reaction of the person you speak with to the directed 

phrase in most cases is functional – the interlocutor gives you the information needed 

and the conversation, as a rule, is continued: How long did the internship last? – Almost 

for one year; How long I will go there? – About 10 minutes. But, while studying the 

particular topic, students-interpreters can encounter the dialogues with the non-

functional response – the person you talk to does not provide you with the information 

you need or tries to escape giving the direct answer to your question. For example: Did 

you watch the news this morning? – Have they said something important?; Do you 

have any free time for a rest? – Why are you asking? etc.  

The majority of textbooks very often give students-interpreters only the examples 

of dialogues containing the functional responsive, although the non-functional one is 

also important for studying because it can be frequently found in real-life situations. 

Of course, it is difficult and, more likely, impossible to predict all existing 

answers\reactions to question\statement, but students-interpreters, while practicing 

conversational skills should be aware of the lexical material related to this type of 

answers. Responsive sentences have significant functional loading, these 

communicative units of all types can be found in all spheres of human activity in 

colloquial as well as in literary language. Sentences with the communicative 



orientation “answer to the question” are integral part of foreign language training 

process.  

For the educational process, the responsives representing emotional reaction 

within the dialogue are very significant and are of the great interest. This type of 

responsive sentences can be influenced by linguistic as well as extralinguistic factors. 

The verbal reaction to such type of syntactic construction can be reasoned with, first of 

all, usage of the correspondent lexical material, grammatical structure of the initial 

phrase (linguistic reasons) and the communicative situation itself, attitude of the 

speakers to each other and to the subject of conversation (extralinguistic reasons).  

The responsive sentences of the emotional reaction are interesting in lexical as 

well as in semantic, functional and structural aspects, lexical content of the sentence of 

this type can include lexical material of the question or expression, but, mostly it can 

be expanded not informatively but modal according to the specifics of the issue or 

expression. These speech units have a wide range of differential features, based on the 

lexical content, functional loading and communicative orientation of the corresponding 

constructions. These communicative units can be characterized with a wide range of 

special features: 1) As it was mentioned above responsives express verbal reaction to 

any communicative unit; 2) Communicative structures under review always have deep 

semantic implication; 3) The structure of the responsives despite the other types of 

sentences, can vary greatly.  
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THEORETICAL APPROACHES TO RESEARCHING THE CONCEPT  

OF A LANGUAGE PERSONALITY:  

TRANSLATION STUDIES PERSPECTIVE  

Olha Sung (Kiev, Ukraine) 

 

The concept of “language personality” gained interest as an object for 

multidisciplinary research in modern Linguistic Studies. Linguists, psychologists, 



sociologists investigate the concept of language personality, proceeding from the 

relevance of this phenomenon. Interdisciplinarity of the concept indicates the 

anthropocentric orientation and synthesis tendency of modern linguistics. 

For the first time, the concept of language personality appears in the works of the 

German linguist J. L. Weisgerber, later V. Vinogradov applies this term during 

analyzing the individual’s speech of the poetry and develops two ways of studying the 

language personality: the study of the author’s personality and personality of the 

character in fiction [1]. 

A detailed description of the concept of language personality is described in Yu. 

Karaulov’s works. The scholar argues that “the language personality is a complex of 

abilities and characteristics of a person that determines his/her creation of the literary 

texts, which differ in: a) structural and linguistic complexity, b) the depth and accuracy 

of the reflection of reality, c) certain orientation” [3, p. 245]. The three-level structure 

of the language personality was proposed, the levels include: 1) zero, verbal-semantic 

or “lexicon;” 2) first, lingno-cognitive or “thesaurus;” 3) second, motivational-

pragmatic level or “pragmaticon” [3, p. 52]. 

V. Karasik describes a model of the language personality based on the language 

circle, he defines a language personality as “a person who exists in the language space, 

in communication, in the stereotypes of behavior that are recorded in the language, in 

the meanings of the linguistic units, and in the meanings of the texts” [2, p. 7]. 

Nowadays, there are three approaches to the investigation of the language 

personality’s status: 1) The psycholinguistic approach was initiated in the researches 

of V. Humboldt, developed by B. de Courtenay and O. Potebniya. Researchers are 

interested in the mechanisms of the generation and perception of human speech and 

the connection between language and mentality. 2) The approach determined by the 

study of the language of fiction, was initiated by V. Vinogradov. Among the followers 

of this approach were M. Bakhtin, and I. Franko. Researchers analyze both the author’s 

personality and the personality of a literary character. 3) The linguodidactic approach 

is determined by the rules of the language learning. Representatives of this approach 

were G. Bogin, V. Sukhomlinsky, and K. Ushinsky. V. Sukhomlynsky believes that 



language lessons form the emotional state that defines a person as a personality and a 

teacher of the mother tongue plays a crucial role in the formation of the language 

personality [5. p. 3]. 

 The Translation Studies’ theoreticians and practitioners are interested in the ways 

of reproducing the individual features of the speaker, such as psychological, social, 

physiological and gender-specific. They single out idiolect (the individual’s speech), 

sociolect (the speech of a given social group), dialect (the speech of a given locality) 

[4, p. 116]. These characteristics of the character’s individual speech can be 

represented in fiction in the form of deviations from the literary norm on the phonetic, 

grammatical and lexical levels. Since they are initially motivated by the author, they 

have to be taken into account in the process of character’s recognition.  

The systematization of the widest-used translating tactics of reproducing a 

character’s individual speech seems to be a topical problem in Translation Studies 

taking into account the increasing number of literary works under translation. 

References: 1. Виноградов В. В. О языке художественной прозы. Москва: 

Наука, 1980. 360 с. 2. Карасик В. И. Языковой круг: личность, концепты, 

дискурс. Волгоград: Перемена, 2002. 477 с. 3. Караулов Ю. Н. Русский язык и 

языковая личность. Москва: Наука, 1987. 263 с. 4. Некряч Т. Є., Чала Ю. П. Через 

терни до зірок: Труднощі перекладу художніх творів. Вінниця: Нова книга, 2008. 

200 с. 5. Сухомлинський В. O. Слово рідної мови. УМЛШ. 1968. 12 груд. С. 1-10. 

 

CONCEPTUAL SPHERE “POVERTY – WEALTH”  

IN ANGLO-AMERICAN LINGUISTIC CULTURE 

Olga Surmach, Valentyn Zlatnikov (Kyiv, Ukraine) 

 

The relevance of the research is determined by a number of cases: there are being 

a large number of papers devoted to the topic of concepts, which indicates the 

increasing interest of researchers in this issue. At the same time, some questions remain 

unexplored, in particular the evolution of individual concepts, their reflection in the 

language, the relationship of linguistic and extra linguistic factors. 



The object of the research is the concepts "poverty" and "wealth" in the Anglo-

American linguistic culture, the units of the English language, that represent the 

concepts "poverty" and "wealth". 

Wealth is perceived as a positive thing while poverty is regarded as a negative 

thing. The difference in Catholic and Protestant attitudes has an impact on the life of 

society indirectly. American culture dominates Western Europe, defining the idea of 

wealth and poverty which is expressed by appropriate linguistic means.  

The polarity of the “poverty - wealth” conceptual sphere is its main characteristic. 

The existence of two poles is established: 1) possession of someone, possession of 

something (wealth); 2) the absence of something/someone (poverty). The concept 

"wealth" in English is represented by the noun wealth, the concept "poverty" – by the 

noun poverty. Wealth is shown in the possession of money, housing (flat, apartment, 

lodging), property (possessions, gold), various attributes of wealth (expensive things 

like car, watch). The factual component is reflected in vocabulary definitions and the 

general concept of wealth and poverty in the minds of people: wealth is possession and 

multiplicity, poverty is the absence of something, qualities, etc. However, in contextual 

analysis, it was revealed that the lexical unit money, unlike dictionary definitions, 

expresses the core of the concept “wealth” (it has very high frequency usage). 

In folklore texts there is a gender difference in the representation of concepts, 

namely: the acquisition of wealth through dishonest means and cunning are associated 

with male images, while intelligence and diligence are associated with female images. 

The concept “wealth” is also represented by personal names: Bill Gates, Warren 

Buffet, George Soros, Paris Hilton, Carlos Slim, Mark Zuckerberg, Mitt Romney, the 

Rothschilds, the Rockefellers. However, the attitude to these people is different: if the 

Rothschilds are treated with respect, the rich in the XXI century have more negative 

attitude, that can be seen in the words with negative connotation, for example: ego-

striking idiots, stinking rich, filthy rich. The image of a rich man in the XXI century is 

the following: having the power and influence (attributes of wealth), a wealthy person 

can bring either the benefit to society, or vice versa. 



Concepts are represented by personal names and toponyms. For example, the 

symbol of wealth in the texts of the XVIII - XX centuries was London, in the XXI 

century it also became Las Vegas. There are a number of countries that symbolize 

wealth (the USA, China, Cuba, East Asia, developed countries) or poverty (Africa, 

African countries, South Africa, Indonesia, Uganda). Among the symbols of wealth we 

can name two companies that, according to in the opinion of Internet users, personify 

wealth, Apple and Facebook. 

Poverty is perceived as a negative and undesirable phenomenon of reality, 

regardless of religious, psychological, social attitudes. Lack of intelligence, honesty 

and power is the basis of the concept "poverty." The concept “poverty” is represented 

by the phrase lack of money. If wealth is associated with power, then poverty is 

associated with subordination (dependence), which is also confirmed both 

etymologically and on the basis of textual analysis. 
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RIDDLES IN FILM TRANSLATION 

Ganna Tashchenko (Kharkiv, Ukraine) 

 

Riddles as an embodiment of national identity are widely discussed in numerous 

studies which deal with their cultural specifics and common patterns. However, 

original riddles, films are replete with, have attracted considerably less attention, 

although from the point of view of Translation Studies they constitute a much more 

complex problem. 

Unlike folk riddles, original ones follow no specific algorithms either from the 

point of view of their building or guessing the answer. They may vary from joking 



questions where entertainment is the principal goal of riddling to wisdom questions 

where there is no single answer but the answer must be smart and true. Still, riddling 

always pursues a certain aim as the answer allows the guesser to obtain what he seeks, 

to find his path or even to remain alive. 

Thus, riddling represents a specific linguistic behaviour with an underlying 

communicative strategy. The strategy, riddling is based on, combines both the 

pragmatic and cognitive components, as the process presupposes certain actions both 

on behalf of the riddler and the guesser, at the same time the riddler presumes that his 

“opponent” possesses knowledge sufficient to find the answer. Riddle orientation at a 

specific addressee determines its reception and further search for the solution 

proceeding from the clue given. Sometimes the answer comes when the guesser simply 

gives it a thought and sometimes they must go through several stages or even several 

riddles in order to reach the desired key. However, though the riddle by definition 

provides for multiple answers and poses difficulties for the guesser, it is mostly 

constructed in a manner which allows the intended person to find the solution with 

some effort. 

Original riddles are designated for those who are knowledgeable or intelligent 

enough. They trigger mental operations which permit to actualize the fragment of 

knowledge against the background of which the answer can be found. The riddler may 

intend to prevent the guesser from obtaining what he wishes; nevertheless, the riddle 

provides enough information for the guesser to decipher the code. Inventing his riddles, 

the author/scriptwriter unfolds a communicative space between the riddler and the 

guesser, each of the pursuing their own goals. 

Original riddles require a variety of approaches in translation, as they differ both 

in their form and content. Film-makers often use anagrams to draw the viewer deeper 

in their story through close interconnection between what they hear and what they see. 

In translation, however, the original anagrams cannot be considered appropriate by 

definition. Consequently, translators have to create their own anagrams which would 

compose the same answer. Anagrams generally make no specific sense, but they may 



be rooted in a certain culture, correlate with a historical period, mode of art, be written 

in a particular register etc, which shall be conveyed in translation.  

Verse generally constitutes a complicated issue in translation, however, it is 

especially challenging in riddles, since translators are limited in changing the original 

images. Otherwise, the riddle will prove incongruent to the answer. Sometimes, the 

images encoded in the riddle as well the answer are of general nature referring to the 

objects or phenomena of everyday life, which provides the translator with a certain 

freedom in modifying the verbal expression of the riddle in favor of its form, if 

necessary. Certain changes in the linguistic representation will not affect its 

communicative value, allowing the guesser to reach the same answer. However, if the 

basic clues, the riddle contains, must be preserved to suggest the same solution, the 

translators’ choices may vary. While some manage to produce riddles in verse on the 

basis of the images pertaining to the original, others sacrifice the formal aspect of the 

text in order not to lose any hints the guessers need.  

Since riddles are often related to certain quests leading the characters to different 

parts of the world, they sometimes involve two or more languages. The translator shall 

take account of this fact and choose to preserve the foreign-language component or 

eliminate it depending on the correlation of the riddle and the answer both textually 

and visually.  

 

THE STRATEGIES OF TRANSLATING OSCAR WILDE’S FAIRY TALES 

Vitalii Tkachov (Kharkiv, Ukraine) 

 

It is widely known that the main strategies in literary translation are domestication 

and foreignization. Nevertheless, the research of these strategies is still relevant today. 

As described by L. Venuti, “domestication serves to reduce the foreign text to cultural 

values of target-language, bring the reader back home, while foreignization is a strategy 

which emphasizes the linguistic and cultural difference of the foreign text, sending the 

reader abroad” [1, p. 20]. Generally speaking, “domestication represents the type of 

translation in which a transparent, fluent style is adopted to minimize the strangeness 

https://www.multitran.ru/c/m.exe?t=16418_1_2&s1=%E2%FB%E4%E5%EB%FF%F2%FC


of the foreign text for target language readers” [2, p. 59], at the same time, 

“foreignization means a target text is produced which deliberately breaks target 

conventions by retaining something of the foreignness of the original” [2, p. 59]. 

Oscar Wilde was a brilliant author and public figure, and his famous literary 

heritage is represented by numerous published works, which reflect his mind and 

humor. However, through his intimate beliefs, he was subjected to humiliation and 

shame of imprisonment. For a long time his name was a synonym to scandal and 

intrigue. However, with a change in social sentiment, he is referred to with greater 

adherence to his social critique, intelligence and linguistic skills [3].  

Stylistics of Oscar Wilde’s fairy tales had a certain peculiarity, which was 

manifested in carefully selected lexical features. The author enriches his works with 

exotic elements, thorough descriptions of rooms, clothes, jewelry, plants, and many 

more. The aspiration to decorative art has always been an integral part of Wilde’s 

aesthetics. The writer developed his own “decorative” style of narrative, consisting of 

a subject image and ways of describing it. All that is pictured is elegant and picturesque. 

That is why the works by Oscar Wilde are still enjoyed and popular among readers [4]. 

Our research aims at the study of domestication and foreignization strategies 

realization in the translation process, in particular in translations of Oscar Wilde’s fairy 

tales “The Nightingale and the Rose” and “The Happy Prince”. The data sample of 

our research is presented by two translations of “The Nightingale and the Rose” into 

Ukrainian (I. Korunets (1979), T. Nekriach (2011)), and two translations into Russian 

(M. Blagoveshchenskaya (1960), I. Sacharov (2015)), and also by “The Happy Prince” 

two translations into Ukrainian (I. Korunets (2010), T. Nekriach (2011)), and two 

translations into Russian (K. Chukovsky (1960), G. Nuzhdin (2016)). 

The results of the practical analysis provide the grounds to conclude that none of 

the translators made use of foreignization strategy, while domestication strategy was 

used rather productively. Among the means of domestication strategy the use of 

diminutive-hypocoristic affixes was most productive in both Ukrainian and Russian 

translations, for example: Nightingale – «Соловушка», «Соловейко»; Nest – 

https://www.multitran.ru/c/m.exe?t=2789608_1_2&s1=%F3%EC%E5%ED%FC%F8%E8%F2%E5%EB%FC%ED%EE-%EB%E0%F1%EA%E0%F2%E5%EB%FC%ED%FB%E9


«Гніздечко»; Oak tree –«Дубочок», Hand – «Ручка»; Tail – «Хвостик»; Wings – 

«Крильця». 

Future research is concentrated on the analysis of all the means of domestication 

strategy in its qualitative and quantitative aspects. 
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NEW STATUS OF TRANSLATION: TEXT IN BOOK IN CULTURE 

Peeter Torop (Tartu, Estonia) 

 

Culture as a complex of communication and autocommunication is based on 

repetition. 

One of the most valuable elements of every culture is the book. Artistic texts are 

unique, and books as mediators of texts are models of culture. The same text would be 

published in different books, it can be part of different cultural models from different 

historical periods. Books are a dynamic part of culture and the technological 

environment influences this dynamic. The historical dynamic of the book we can 

describe as translational activity. Traditional translation studies uses the notion of 

seriality to characterise the ontology of translation. The source text is unique, but this 

unique text is translatable in other languages in a hundred ways, and it is impossible to 

speak of an absolute quality – very good translations of the same text can be very 

numerous. Every new translation is simply a new text in the series. In the digital age 

traditional translation activity has found a new environment and is a new cultural 

experience.  



Cultural space and cultural memory are more compressed, and cultural knowledge 

is more visible. The dynamics of cultural environment forms a new ontology of 

translated (mediated) texts. There is a new sort of seriality in translations (mediations): 

1) the method of translation as an orientation to the transmedia world and 

complementary reading (seriality as the plurality of intersemiotic and intermedia 

versions of text within culture) = complementary reading outside translation, 

extratextual reading; 2) the method of translation as the digital mediation of traditional 

translation (visual images, animated comments, examples of sounds, etc.) = 

complementary reading inside translation, intratextual reading. 

The book-centered analysis of culture gives information on the opportunities in 

consuming this culture, being part of the cultural process and having cultural memory. 

Different types of book are different types of representation of cultural knowledge 

which dictate strategies of reading. First of all there is information on the conditions, 

and quality of cultural self-communication. The translational model gives us different 

parameters for the evaluation of cultural processes and different metalanguages for 

deriving the results of analyses. The digital model of the book helps us to understand 

contemporary cultural processes and the mechanisms of the mediation of texts in 

booklike spaces. The printed book has a material boundary, but the digital book is an 

ambiguous mental whole without any visible boundary. The digital model of a book is 

based on the new ontology of text. The identity of the text consists of notions of format, 

platform, site, and screen. Part of the ontology of the text is its readability in different 

environments. Possible strategies of reading are complementary reading (reception of 

the text in the context of a storyworld), translational reading (consuming text with 

interpretation), reconstructive reading (nanotexts with functions pars pro toto) and 

hierarchical reading (the importance of the order of reading on educational or 

commercial platforms). 

 

  



TRANSLATION OF THE US PATENT TITLE PAGE 

Svitlana Tsarova (Kharkiv, Ukraine) 

 

Patent documentation translation from English into Ukrainian is a highly topical 

issue since timely study and use of advanced technological developments in the field 

of intellectual property such as invention patents, industrial designs and trademarks are 

crucial for this country. 

At present, however, the problems of patent documentation translation are poorly 

researched and insufficiently systematized [5, p. 3]. The most urgent of them are the 

problems of the formation of national technical terminology, international loans, 

neologisms and “false friends” translation, the presence of synonymous expressions 

and polysemantic words, clichés, and collocations. 

The paper analyzes some lexical peculiarities of the title page translation of the 

USA patent description which causes some difficulties and leads to errors and 

inaccuracies. The title page contains data about inventors and assignees 

(правонаступники) [2, p. 293], application number and its filing date (дата подання 

заявки), foreign application priority (конвенційний пріоритет), indexes of 

international and national classification, field of search, references cited (наведені 

посилання), the name of the primary examiner (головний експерт), assistant 

examiner (помічник експерта), patent attorney (патентний повірений), abstract 

(анотація винаходу), etc. [1, p. 211]. 

The bibliographical data is designated with INID codes which are displayed as 

numbers in parentheses next to the key information. For example, 

(19) – the name of the patent document and the inventor surname. If there are 

several, the surname of the first one is given with the words “et al” (та ін.). 

(11) – the patent number. (e.g. Patent No 7,079,293 B2). In the English language 

a dot separates decimals from integers in decimal fractions. Commas separate 

categories and are not taken into account during the translation. When translating the 

patent number all the figures are written together, without commas or separation 

(Патент № 7079293 B2). 



(21) – application number (дата реєстрації заявки).  

The information about amendments to the original application (первісна заявка) 

is necessarily indicated. In а divisional application (розподілена заявка) instead of the 

word “Filed” (Подана) the words “Original application filed” or “Application filed” 

are given. The patent issued according to the application filed as the continuation of an 

earlier application contains a phrase “continuation of application” (продовження 

попередньої заявки). Sometimes it is indicated that а part of an earlier application has 

been abandoned (continuation-in-part application – частково продовжена заявка). 

Sometimes the bibliographical part contains references to the law clauses: 

Granted under Title 35, U.S. Code (19..), Sec.266 (Видано на підставі пункту 

266 розділу 35 закону США 19.. р.) [4]. 

(57) – abstract. The abstract on the title page frequently contains non-specific 

words and synonyms such as “device, body, element, member, means”, etc., which 

does not always allow the translator to get a clear idea of the invention. Therefore, it is 

recommended first to translate the detailed description before getting down to the 

translation of the abstract [5]. The word “said” is translated as the name of the invention 

or a pronoun corresponding to it or not translated at all. 

The study requires further analysis of the terminological and lexical features and 

methods of the English-Ukrainian translation of patent documentation. 
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SYMBOLS OF SPACE IN FOLKTALES:  

TRANSLATIONAL PERSPECTIVE  

Anna Volovyk (Kyiv, Ukraine) 

 

Space is considered to be one of the fundamental categories for all living beings. 

It is identified on the basis of “self” / “alien” opposition perceived as the most archaic 

and essential opposition in the world [2, p. 21]. In folktales, this opposition is 

foregrounded with the help of specific cultural markers, in particular symbols of space 

that characterize the universal worldview and can be associated with certain ethnic 

group.  

The aim of the research is to analyze the symbols of “self” / “alien” space in the 

English and Ukrainian folktales and to determine the adequate ways of their rendering 

into the target text. The present work sheds new light on the problems that may be 

encountered by translators in the process of conveying source language universal and 

nationally specific symbols of space into the target language. 

Universal as well as nationally specific symbols of “self” / “alien” space form the 

multifaceted symbolic picture of folktales. The symbols of “self” / “alien” space in 

folktales are singled out on the basis of criteria offered by M. O. Novykova and 

I. M. Shama in their research of translation of literary texts’ symbols. The researchers 

identify symbols that belong to inside / outside space or distinguished by human / 

inhuman nature, surplus / shortage of some characteristics [2, p. 24-31]. These criteria 

are especially important in defining the images of folktale protagonists, antagonists and 

their places of living.  

One of the significant symbols of “self” space for the main hero in the Ukrainian 

folktales is the symbol khata. With regard to its symbolic meaning, khata is defined as 

“a material and spiritual centre of family, the symbol of family’s hearth, the place 

inhabited by the souls of the ancestors that appear to be the guards against evil forces” 

[1, p. 557]. In the process of reproduction of the abovementioned symbol, the 

translators tend to use the direct equivalent. Using this strategy, it is possible to achieve 

the best adequate translation, as the word house is also endowed with symbolic 



meaning in English linguoculture. House is defined as «a world centre; the sheltering 

aspect of the Great Mother; an enclosing symbol; protection…” [3, p. 86]. Taking into 

account the universal nature of the Ukrainian symbol of space and the English one, it 

is possible to claim that their reproduction with the help of direct equivalents should 

not raise any difficulties for the translators.  

However, dictionary equivalents not always cover all the possible shades of 

meaning inherent to a source language symbol. This is especially true when translators 

have to deal with nationally specific symbols. For instance, the Ukrainian symbol pich 

is defined as “the symbol of maternity, family’s sacrosanctity, continuity of life of 

Ukrainian people; the symbol of motherland and home” [1, p. 374]. Due to a great 

variety of functions, symbol pich has acquired a broad nationally specific meaning, and 

it is not always possible to covey all the shades of meaning of this symbol into the 

target language. Pich is rather often reproduced with the help of the dictionary 

equivalent, the stove. Nevertheless, it is not the best decision, as the stove renders only 

the denotative meaning of the symbol pich and does not convey its symbolic and 

nationally specific meanings. The most adequate equivalent in this case is the word the 

fire (fireplace) that is also endowed with certain symbolism in English linguoculture.  

From this perspective, therefore, it is possible to conclude that the translators, who 

deal with folktales, should conduct a careful analysis of symbols of space and all the 

shades of meaning they carry in the context of folktale genre. Not only symbols, but 

various symbolic markers of space play a crucial role in construction of the symbolic 

fabric of the whole folktale text, thus, they also should be regarded by translators. 
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TRANSCREATING SH. SILVERSTEIN’S NONSENSE IN UKRAINIAN 

Kamilla Voronina (Kharkiv, Ukraine) 

 

The aim of the present study is to identify the main translation strategies involved 

in transcreating nonsensical lexemes into the target language as well as the ways of 

their implementation. The research is based on Shel Silverstein’s verses and their 

Ukrainian translations performed by Volodymyr Chernyshenko. 

The main property of nonsensical lexical units is that they belong to the lexemes 

that do not have direct equivalents in the target language. Besides, different recipients 

can attribute completely different meanings to one and the same non-conventional 

lexeme. So, dealing with nonsense translators should apply non-standard approaches 

to both working out its meaning and selecting/creating its equivalents.  

The translator’s role in coining equivalents to non-conventional units should not 

be underestimated. Skillfully operating with target language resources, he creates new 

words making the whole literary work accessible to the audience. Thus, his 

contribution to the success of the literary work among target readers can be compared 

to that of the author.  

Shel Silverstein is well known for his enchanting verses, songs and cartoons for 

children. The secret of his popularity among the latter can be explained by his ability 

to reflect particularities of youngsters’ world perceptions, their aspirations to differ 

from adults’ regular world with its notorious rules, and their will to experiment and to 

play with existing things/objects. His books contribute to full development of the 

human personality, encouraging children to develop their own creative thinking and 

imagination. Shel Silverstein’s fantastic world abounds with his own lexical units 

invented to name all the creatures and objects, which makes it attractive for young 

readers. On the other hand, his non-conventional units provide children with the word-

building patterns, necessary for their experiments with the language.  

Transcreating the author’s non-conventional lexemes, the translator should take 

into account all the above, namely target readers’ characteristics, their interests and 



preferences. Besides, conveying author’s pragmatic intentions, the translator should at 

the same time make his equivalents easy for understating and further experimenting.  

In the excerpt below we can see a brilliant example of Shel Silverstein’s creativity:  

Oh, I'm being eaten // By a boa constrictor,(…)  

Oh, fiddle, // It's up to my middle. 

Oh, heck, // It's up to my neck. 

Oh, dread, // It's upmmmmmmmmmmffffffffff . . . 

It is rather difficult to relate the onomatopoetic unit 

upmmmmmmmmmmffffffffff to a definite natural sound as it can imitate several of 

them, for instance the sound produced while hissing or crawling. The whole verse tells 

us about the huge boa which is crawling up to the protagonist’s body making him 

scared to death. All these things happen so quickly that the latter even has no time to 

say his last words it’s up to my head. All the words glued together, which made the 

coined non-conventional lexeme look like an exhalation.  

In most cases, onomatopoetic units are extremely hard to render into the target 

language. One of the reasons is that different cultures have different traditions of 

written record of the same sounds. Apparently, transcoding would not be the best 

translator’s solution. So, V. Chernyshenko suggests his equivalent:  

Ой, мене гама // (вірте-не вірте) // Боа констриктор, // (…) 

Ах так?! // До стегон ковта! 

От чорт! // До пояса – ковть! 

Ну й ну! // По шию ковтнув... 

Овва! // Одна головвшшшффф...  

The equivalent головвшшшффф...performs the same functions as its counterpart 

in the original work. The Ukrainian lexeme ends with the group of consonants 

шшшффф, which are typical for recording the sound of exhalation. The whole unit 

makes it clear for Ukrainian readers that the protagonist wanted to say голова but did 

not have time for it. So, translator’s equivalent demonstrates his choice of minimizing 

the strangeness of the foreign verse for Ukrainian readers, which is domestication.  

 



EKPHRASIS IN PROSE AND POETRY AS A TYPE 

OF INTERSEMIOTIC TRANSLATION 

Oleksandr Yemets (Khmelnytsky, Ukraine) 

 

At present many scientists tend to investigate the interaction and synthesis of 

different kinds of art. This direction of research was suggested by Roman Jakobson in 

his famous formulation of three kinds of translation: intralingual translation, 

interlingual translation, intersemiotic translation [1]. Intersemiotic translation, or 

transmutation, is characterized as an interpretation of verbal signs by means of signs 

of nonverbal sign system [1, p. 114]. In the recent decade we can observe a growing 

interest of linguists to the problems of intersemioticity, or multimodality, both in 

Europe and in our country. However, scientists concentrate rather on linguistic aspects 

of intersemioticity than on translation. 

One of the prominent fields of research of intersemiotic translation is the 

investigation of ekphrasis which can be considered a type of intersemiotic translation. 

A very brief definition of ekphasis by Laura Sager Eidt, one of the leading researchers 

in this field, runs as follows: it is literary texts about the works of art. She also gives a 

more detailed definition: “Ekphrasis is the verbalization, quotation, or dramatization 

of real or fictitious texts composed in another sign system” [2, p. 17]. As we can see, 

this formulation is close to the definition by R. Jakobson. 

One of the deepest characteristics of ekphrasis was given by W. Mitchell who 

developed the concept of ekphrastic translation. Mitchell analyzed ekphrastic poetry 

and considered it a special genre. In general, we can speak about two types of ekphrasis 

– ekphrastic poetry and ekphrastic prose. 

In our report we will concentrate on the examples of ekphrastic prose and 

ekphrastic poetry, their linguistic and stylistic features, and the aspects of interlingual 

translation of ekphrastic texts (fragments). For analysis, we have chosen the novel “The 

Da Vinci Code” by Dan Brown and the poetic texts by Christina Rossetti, William 

Carlos Williams, Wystan Hugh Auden and Anne Sexton. 



According to genre, ekphrasis can be divided into architectural, sculptural, 

musical types, ekphrasis of painting, cinematographic ekphrasis. In this paper the 

features of ekphrasis in painting are analyzed on the basis of the poetic texts, while in 

the novel by Dan Brown two types of ekphrasis prevail-architectural and painting. 

In Dan Brown’s novel the artistic ekphrasis is the basis of the plot as the author 

describes the painting of Da Vinci and the architectural landmarks. At the same time, 

ekphrastic descriptions often involve stylistic devices such simile and metaphor. Thus, 

Louvre is described as a horseshoe: Shaped like an enormous horseshoe, the Louvre 

was the longest building in Europe […]. In the poems by W. C. Williams and 

W. H. Auden we can read a detailed description of the painting “The Fall of Ikarus” by 

P. Breughel, the ekphrastic poem by C. Rossetti “In an Artist’s Studio” contains the 

description of the artist’s model. The distinctive feature of the poems by Auden and 

Rossetti is the philosophical and image-making generalization in the strong positions. 

Auden begins his poem with a phrase: “In human suffering they were never wrong, the 

Old Masters” while Rossetti uses similes and metaphors summarizing the ekphrasis: 

Fair as the moon and joyful as the light; Not as she is, but as she fills his dream.  
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ON SOME ASPECTS OF TRANSLATION DATA ANALYSIS  

Serhii Zasiekin (Lutsk, Ukraine) 

 

There is a growing body of literature that recognizes the importance of 

computerized methods of linguistic research. The development of the descriptive 

translation studies in the last quarter of the last century made it possible to search for 

‘translation universals’ [4] as ‘deforming tendencies’ [3], or markers of the “third 

code” [5], in large body of electronic texts traditionally called corpora. The potential 



of electronic corpora to supply the broad evidential material required in translation 

universals investigation was outlined by M. Baker [2].  

The present study is focused on the application of one of the most popular among 

psychologists and psycholinguists computerized tools in translation. Linguistic Inquiry 

and Word Count (LIWC) [6] as a computerized method of text analysis that counts 

words in linguistic and psychological categories helps the researcher detect meaning 

in a wide variety of experimental settings. The studies by J. Pennebaker and his 

colleagues [7] clearly indicate that there is a relationship between the use of function 

words, i.e. linguistic means with mostly procedural meaning, and cognitive compexity, 

authors’ emotional states, their hidden intentions. Function words include pronouns, 

conjunctions, prepositions modal and auxiliary verbs.  

Our previous study on deception [1] proved LIWC’s potential in identifying 

information distortion in political discourse. Now we will make an attempt to apply 

LIWC 2015 to demonstrate information distortion in the translation of literary texts. 

The distortion can be traced on the examples of deviated use of function words. For the 

purpose of establishing T-universals [4] in translation, an author-designed comparable 

monolingual corpus that includes two sub-corpora – Ukrainian translational (UTT) and 

Ukrainian non-translational texts of fiction (UNT) with 2 mln tokens each, was 

compiled. The obtained data from both subcorpora are to be compared and described. 

Among the main important findings was that such translation universals as 

simplification, normalization, and explicitation can be viewed as potential threateners 

to the ethics of translation [8]. From this standpoint, the UTT language endangers the 

UNT language, erasing its unique features.  

Provisional results of the study show that on the whole translated texts are more 

explicit, i.e. more cohesive and coherent lexically, as they contain more connectives 

and pragmatic markers than non-translated Ukrainian texts. Besides, the UTT language 

is more normalized and simplified. Thus the computerized analysis of the comparable 

corpus data can predict that Ukrainian translations of fiction tend to be more explicit, 

normalized, and simplified than non-translated Ukrainian fiction. The application 

scope of LIWC is not limited by T-universals based on the comparable monolingual 



corpora data analysis. This program can be used to analyze bilingual parallel corpora 

data. 
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ENGLISH-UKRAINIAN TRANSLATIONS OF SYNESTHETIC 

METAPHORS OF HEARING SENSES 

Olha Zhulavska (Sumy, Ukraine) 

 

This research aims to reveal cognitive models that licence English-Ukrainian 

translations of synesthetic metaphors of hearing senses. To reach this aim it employs 

methodological tools of cognitive translation analysis conducted on the level of 

cognitive models, which underpin linguistic structure, determining its lexical-

grammatical features and, consequently, the methods/transformations of translation 

[3].  



Synesthetic metaphors of hearing are addressed as linguistic units (free or 

phraseological phrases/utterances) which represent hearing sensations in terms of 

sensations of a different mode, where mode is understood as "a sign system 

interpretable because of specific perception process" which "would link modes one-to-

one to five senses" 1, p. 22. Traditionally, cognitive scientists distinguish five basic 

senses: sight, hearing, touch, smell and taste, all of them being exteroceptive, i.e. 

providing information about the external environment, like pressure, temperature, 

sensation of pain, light, sound, taste, smell. 

In the hierarchy of mental structures, licencing the use of language, modes of 

senses correlate with the basic domains, distinguished by R. Langacker. They include 

SPACE (visual system; movement and position of the body; skin, muscles and limb 

sensors; vestibular system, located in hearing channel, and responsible for movement 

and balance of the body), COLOUR (visual system), SOUND/PITCH OF TONE 

(hearing system), TEMPERATURE (touch system), PRESSURE (pressure sensors of 

skin, muscles and limbs), PAIN (sensation of skin damage by nerves under skin), 

SMELL (olfactory system), TIME (awareness of time), EMOTION (affective system) 

[2, p. 149]. 

Thus, unlike a typical conceptual metaphor where an abstract target domain is 

mapped in terms of a basic domain (or an image schema), a synesthetic metaphor is a 

mapping where both domains are basic, e.g., TASTE is TOUCH (The drink was sharp 

with lemon); SMELL is TOUCH (greasy scent)/ TASTE (bittersweet aroma)/ 

TEMPERATURE (hot scent).  

This pilot study handles 330 synesthetic metaphors of hearing in which the target 

is represented by the basic domain SOUND/PITCH OF TONE. The metaphors are 

taken from modern English-language fiction and its Ukrainian translations. 

According to our findings, English synesthetic metaphors of hearing are mapped 

in terms of TOUCH, specifically, the SENSE OF OBJECT TEXTURE (His tone was 

silken with dislike); SIGHT, specifically, COLOUR (Her voice was toneless), with a 

LOUD SOUND being sensed as BRIGHT/LIGH COLOUR (My voice is bright); 

ORIENTATION IN SPACE, such as UP/DOWN, where LOW is QUIET and HIGH 



is LOUD (low resonant drone; my voice is high); LITTLE/BIG, where LITTLE is 

QUIET (the little voice); SENSE OF OBJECT SHAPE (she said in a loud, shapeless 

voice), etc.  

The cognitive translation analysis shows that the original synesthetic 

metaphorical models are lost in 64 % (When he spoke again it was with a caress in the 

voice – Коли він знову заговорив, я почула в його голосі вкрадливі котячі нотки); 

in 4 % they are substituted by different models (SOUNS is TOUCH → SOUND is 

FORCE: His voice is awed, sharp with sudden certainty – Зненацька з силою й 

благоговінням у голосі прохає він); and in 32 % – preserved (Her voice was toneless 

– Голос у неї безбарвний). 

The next step is to correlate the synesthetic models with the translation 

methods/transformations and see whether reconstruction, substitution or loss of the 

original metaphor stems from the structural-semantic specificity of the language that 

limits the translator’s options or from the cultural experience entrenched in the models, 

which licence some specific use of language. Another goal is to see how reconstruction, 

substitution or loss of the original metaphor tells on the communicative adequacy of 

the translation. 

References: 1. Forceville Ch. Non-Verbal and Multimodal Metaphor in a 

Cognitivists Framework: Agendas for Research. Multimodal Metaphor. Applications 

of Cognitive Linguistics: Vol.11. Berlin and New York: Mouton de Gruyter, 2009. P. 

19– 42. 2. Langacker R. W. Foundations of Cognitive Grammar. Vol. 1. Theoretical 

Prerequisites. Stanford: Stanford University Press, 1987. 516 p. 3. Kovalenko L., 

Martynyuk A. English Container Metaphors of Emotions in English-Ukrainian 

Translations. Advanced Education, 10, 2018. P. 190–197. 

 

THE TYPOLOGY OF EXERCISES FOR TEACHING CONSECUTIVE 

INTERPRETING TO MASTERS OF PHILOLOGY 

Nataliia Zinukova (Dnipro, Ukraine) 

 

The problem of developing the typology of exercises for teaching students of the 

master’s degree consecutive interpreting in the foreign economics sphere is in the focus 



of linguistic didactics nowadays. Dealing with such a problem it is necessary to take 

into account personal characteristics of the translator. 

To solve one of the ultimate problems in training future interpreters at universities 

is to develop the system of exercises for teaching Masters professionally oriented 

consecutive interpreting taking into account personal characteristics of the interpreter, 

who develops the ability to present a translation in public and provide the acquisition 

of the knowledge necessary for the professional activity.  

The following methods were used: reviewing the studies on translation and 

interpreting competences; rethinking study programs and curricula; comparing the 

evaluation forms of graduates, industry representatives and trainers; and amending 

study programs and exercise systems to make them comparable.  

The expected results and ultimate goals of the master-philologist training in 

interpreting are the formation of professional translation competence in the foreign 

economic sphere, which is understood as the ability of a professional interpreter to 

creatively use the cognitive resources of his linguistic consciousness to solve 

professional problems of interpreting meaning in situations of intercultural business 

communication.  

The exercises for training any activity should take into account its structure and 

specificity. The sequence of actions of an interpreter in the phase of the adoption of the 

translation solution corresponds to the following scheme: comprehension of the initial 

statement – the decision to translate – the implementation of the translation. So, in the 

process of creating a system of exercises for the formation of professional interpreting 

competence, it is necessary to determine the stages of training.  

Taking into account the purpose of our research and the approaches described to 

the problem of systematization of exercises for teaching consecutive interpreting, we 

distinguish three stages: preparatory stage of acquisition of knowledge and formation 

of special skills of consecutive interpreting; the stage of development of skills and the 

formation of special and strategic skills of consecutive interpreting in the foreign 

economic sphere, the stage of improvement of the special and strategic skills of the 

consecutive interpreting in the foreign economic sphere. For the first time it was 



theoretically grounded the typology of exercises for the teaching interpreting aimed at 

the development of a complex of psycholinguistic mechanisms for the production of 

the translation text and corresponds to the ultimate goals of training masters-

philologists who will work in the field of foreign economic activity.  

As a result of using the proposed types and kinds of exercises, typical difficulties 

and errors are eliminated; the translation cursive does not distract the student's 

attention; manages to achieve the concentration of attention on concepts and concepts, 

and not on individual words; students could better aware of their own strengths and 

weaknesses, which leads to more efficient use of their resources, avoidance of mistakes 

and gaps in knowledge. 
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